Ceetnoi namstv dpyapaa bopucosnua AbgynnmnHa

Tributes to Eduard Abdullin

One of the most valuable, loyal and hard-working ISME members, Eduard
Abdullin, has passed away after a sudden thrombosis. We mourn his passing
and send condolences to his family and all those who knew and worked with
him. His contribution to music education is enormous. He was a quiet achiever
and will be sorely missed.

Eduard first joined ISME in 1970 when the 9 ISME Conference was held
in Moscow, USSR. At this his first ISME Conference, Eduard presented his
children’s choir. Being a graduate student of Kabalevsky he worked closely with
him for many years leading up to that Conference and well beyond. Kabalevsky
was on the ISME Board as Vice President from 1964-1970. From 1972-1987
Kabalevsky was an ISME Honorary Life Member and instilled the importance
of ISME in Eduard, who continued the collaboration with him during this time,
although Eduard was unable to leave the USSR to attend another ISME
Conference until Amsterdam in 1996. Opening up Russia meant that he was
then able to attend ISME in Pretoria in 1998, Tenerife in 2004, Bologna in 2008,
Beijingin 2010 (where he organized a Round Table presentation) and Thessaloniki
in 2012.

Following the Tenerife Conference Eduard and Elena Nikolaeva, together
with ISME long-time member Valeri Brainin whom Eduard had met at ISME
in Amsterdam, established RussSME (Russian Society for Music Education). He
was Vice President of RussSME (Brainin was President, Nikolaeva was Secretary
General) for 16 years and succeeded in having the organization approved as
an ISME INA (National Affiliate) in June 2004.

The first General Assembly of RussSME was held on 9™ August 2004:
representatives attended from Moscow, Moscow Region, Saint Petersburg and
other of 32 centres (Republics, Provinces, Regions) in Russian Federations who
were present in person or by phone.

In November 2004 Eduard invited an international delegation to Russia
to mark the 100th Anniversary of the birth of Dmitri Kabalevsky. The ISME
World Conference in Tenerife was the culmination of two years of celebrations
marking the 50th Anniversary of ISME. This occasion was also marked at
the Kabalevsky Festival, with messages from ISME, marking that in Tenerife
the 30™ Anniversary of the Kabalevsky ISME Fanfare was celebrated.

The Kabalevsky Festival and Conference was held first in Moscow and then
at the Arts Center for Gifted Children of the North in Khanty-Mansiysk in Siberia.
About 200 Russian music educators attended each part of the Conference and
the title of the Conference was “The Kabalevsky International Festival” Music
Teacher of the XXI Century and Music Pedagogical Education Between the 20th
and 21st Centuries. These were generously supported, both financially and
in kind, by the Moscow Pedagogical State University, the Government of Khanty-
Mansyisk Autonomous Region of Jugra and RussSME. They were under
the patronage of the Minister for Culture and Mass Communications of Russia,
Mr A. S. Sokolov, and the Director of the Department of Culture and Arts,
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Mr Alexander V. Konev in Khanty-Mansisyk, both of whom attended personally.
International guests were by invitation, and included: Judy Thonell (Australia),
Anne Webster-Patterson (USA), Wilfried Gruhn (Germany), José Felipe (Spain),
Tatsuko Takizawa (Japan), Ramona Tahir (Malaysia), Afshin Jaberi (Qatar/
Iran), Caroline van Niekerk (South Africa), Ritta Jerdimalieva (Kazakhstan),
Galina Stoyanova (Bulgaria), Tamara Bogdanova (Latvia), Sarah Morrison
(Canada) and Zoltan Laczé (Hungary). Eduard was able to bring together this
impressive line-up from so many countries.

Those attending enjoyed an amazing and unforgettable experience. The event
was a testimony to the influence Eduard had on the Arts and Culture Ministry
of Russia, showing that he had the support of government bodies and could pull
together music educators from around the world.

The generosity and kindness shown to us knew no bounds and we often felt
quite overwhelmed by it. On reflection, we felt that the huge amount of work
the organizers did to achieve the success of the project was often carried out
under very difficult conditions and circumstances which most of us never have
to deal with, yet they succeeded — and succeeded extremely well.

Eduard and Valeri worked tirelessly together for the good of music education.
They instigated a discussion with ISME to try a pilot project to get more Russian
music educators involved in ISME.

RussSME carried out many useful international congresses, seminars, festi-
vals, and competitions, such as the Kabalevsky Competition “Music Teacher
of the 21st Century”, and Eduard always succeeded in attracting international
guests and speakers.

In November 2010 Eduard organized the highly successful Fifth Kabalevsky
International Competition “Music Teacher XXI” and the Music by Kabalevsky
Festival in Saint Petersburg, with demonstrations, presentations and concerts.
ISME Honorary Life Member Graham Bartle and the ISME Secretary General
were invited to adjudicate the teacher demonstrations. They were accommodated
at the A. I. Herzen Russian State Pedagogical University”.

Eduard attained the position of the Head of the UNESCO Chair in Russia
and Valeri Brainin the position of Coordinator between the UNESCO Chair
in Russia and UNESCO proper.

At the Moscow State Pedagogical University, from where the administration
of the Russian section of ISME was done, Elena Nikolaeva and Eduard issued
the first and only textbooks for students on theory and methods and a complete
description of the Kabalevsky system.

Due to restrictions in Russia and lack of funding, it was a huge challenge for
Russians to attend ISME Conferences. ISME was able to sponsor Eduard as
a conference delegate in 2008. He also received some private sponsorship from
ISME members in 2012.

I consider myself a happy person since I have had an opportunity to be near
Kabalevsky for a number of years at the time of my being a post-graduate student
and working for doctor’s degree. I also worked as his deputy coordinating the work
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of designing the music program and its application. I spent seven years working
side by side with Kabalevsky as a music teacher with students of one and the same
grade, and I conducted lessons according to his program. I substituted Kabalevsky
as a teacher when it became difficult for him to conduct all lessons in his latest
years, and I am the only witness of all his lessons. Before my eyes, I am sure,
a heroic deed of a composer and teacher for the sake of children and future
generations took place.

Kabalevsky’s concept and curriculum is being implemented by thousands
of teachers and is now of importance as national heritage, for which the authori-
ties must care, maintain and develop.

Eduard Abdullin

In 2014, Eduard invited the ISME President, Sheila Woodward, to give
a keynote speech on Kabalevsky’s 110th anniversary at the international festival
“Music Teacher of the 21st Century”, in Moscow. In 2015, he arranged for her
to give a keynote presentation at the 2nd International Congress “Music for All”,
in Yakutsk and to work with early childhood music educators from across
the Yakutian region.

Eduard Abdullin, together with Valeri Brainin and Elena Nikolaeva, worked
tirelessly together to involve Russia in ISME and advance music education
in the country. Our deepest sympathies go out to the Abdullin family and
to Elena and Valeri who have lost a lifelong friend and colleague.

Judy Thonell,

PASMAE Honorary President, ISME Secretary General 2001-2012
On behalf of: Graham Bartle, Wilfried Gruhn, Afshin Jaberi,
Hdékan Lundstrom, Ramona Tahir, Caroline van Niekerk.

PASMAE  Pan African Society for Musical Arts Education)
ISME International Society for Music Education

Onyapn AGoyivH, OOWH W3 CAMBIX IIEHHBIX, IIPEIaHHBIX W TPYA0JIO0UBBIX
wienoB MICME (ISME — International Society for Music Education at UNESCO).
Mp&I crOpOMM 0 €ro KOHUYMHE W BEIpaskaeM co00JIe3HOBAHNE er0 CeMbe W BCEM TEM,
KTO 3HaJ ero u paboras ¢ HuM. Ero BKIag B My3sIKaIbHOE 00pa3oBaHMe OrpoMeH,
u ero OyJeT oueHb He XBaTaTbh My3bIKaHTaM-IlegaroraM He ToJibko Poccuu, HO u
JIPYTUX CTPAH.

Onyapx Biepsbie npucoequumics k MCME B 1970 roay, korma B Mockse co-
crostitach [X KoOH(EpeHITUsT 9TOM MEeKIYHAPOIHON OpraHu3aliuy, HHUITUAPOBAH-
mas JI. B. Kabanesckum. Ha aroit nis mero mepsoit kordepenrimu MCME Ony-
ap/ mpeacTaBUI CBOM JIeTCKUH Xop. Bynyun acnupanrom Kabamesckoro, o TecHO
COTPYTHUYAJ C HUM B TeUEHKe MHOTHX JIET, KaK IIPeIIIeCTBOBABIINX 9TON KoH]e-
peHImu, Tak u mocyie Heé. murpuit Bopucosnu Kabamesckuit Bxomus B Coeer
muperxropoB MCME B kauectsBe Burie-mipesumenra B 1964-1970 rogax. B 1972—
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1987 rogax oH OBLI HPU3HAH IOYETHBIM Hokn3HeHHLIM wieHoM UCME u npusun
Onayapay IMOHUMAaHWe BAYKHOCTH 9TOM MEKIYHAPOTHOM OPTaHM3AITAN MY3bIKAH-
TOB-IIEIATOr0B. Dayap MPOoIoJIKAJ cOTpyaHuYecTBO ¢ KabasieBCKMM B TedeHue
BCET0 9TOr0 BpeMeHH, X0Ts oH 1 He Mor mokuHyTb CCCP mis yuactus B apyrux
roupepenrmsax MCME no Amcrepmama B 1996 romy. Otrpertre rpanut] Poccru
03HAYAJIO, YTO C 9TOr0 BpeMeHu oH cMor mocetuthb KoHpepenruu NCME B Ilpe-
Topun B 1998 rony, Ha Tenepude B 2004 rony, 8 Bosiorse B 2008 roay, B [lexkuue
B 2010 roxy (rme oH opraHu3oBas Kpyribii cros) u B Canonukax B 2012 romy.

Ha roudepenruu B Tenepude u mocye meé Onyapa u Enena Huroaesa sBme-
cre ¢ maoroneranM wieHom VCME Banepunem BpaiiauneiM, ¢ KoTopsiM Dmyap.
nos3HakoMuica B 1996 rony Ha xoudepennmn UCME B Amcrepmame, ocHoBaIM
POCUCME (Poccuiickyro obmenarmona bayio cexnuio MCME, RussSME).
Onyapx 0611 Burie-mpesugenrom POCUCME B Teuenune 16 et (Bamepuit Bpaii-
HyH ObL1 n30pan [Ipesnnenrom, Enena Huronaesa — I'enepanbueiv cekperapem)
¥ CII0COOCTBOBAJI TOMY, YTO POCCHUMCKAS OPTAHU3AIIMS IIOJYJHJIA CTATYC HAITHO-
"asbpHoro gpuimasiia MCME B uone 2004 roxa.

9 aBrycra 2004 roga cocrosiytack repeas reHepasbaast accambsiess POCUCME.
B meit mpunsu yuactre npencrasurenu Mocksbl, MockoBckoit obractu, CaukT-
[Terepbypra m 32 nmpyrux IeHTPoB (pecmyOsuk, Kpaée, obiacreit) Poccuiickoit
Deneparimm.

B nHos6pe 2004 roma Omyapn npuriiacui B Poccrio MesxIyHApOgHYIO JTesera-
1o, yTo0sl orMeTuTh 100-1metre Imurpus Kabamesckoro. CocrosBurasicss mepest
atum Bcemupuasi roudepernrimas MCME wma Tenepude Obla KyabMuHamei
JIBYXJIETHHUX TOPKECTB, MOoCBANIEHHBIX 50-metuio MCME. Oto codbiTHe O0BLIO TAK-
ske orMeueno Ha gecruBane Kabanescrkoro mociaanuavu or MCME, B xoTopwix
TOBOPHJIOCHL O ToM, uTo Ha Tenepude ObL10o ormpaszuoBano 30-merue «Damdap
NCMEp», counuéunnix Kabamescknum u craBimux Mys3bikaabHbIM TuMuaoM ICME.

DecTuBaJIb U KOH(EPEHIIN, IT0CBAIIEHHbIe KabameBckoMy, mpolin cHavyaaa
B Mockge, a 3arem B lleHTpe HMCKycCTB 17151 OJapEHHBIX JeTeil ceBepa B XaHTHI-
Mamncwuiicke. B koudepeninu, koropast mpoxoausia o HazBanueM «My3bikasib-
HO-TIeJarormyeckoe obpasopanne Ha mopore XX u XXI BeKOB» MPUHSIN yIaCTHE
0k010 200 POCCUNCKUX MY3BIKAJIBLHEIX II€IaTOTOB. OTHU MEPOIIPUATHS OBLIIH IIEIPO
TIO/JTIEPIKAHBI, W HE TOJBKO (prHAHCOBO, MOCKOBCKHMM I1eJarOTMYeCKHUM TOCyIap-
creerubiM yHuUBepcurerom (MIITY), [IpaBurenbscrBom XauTthi-Marcuiickoro aB-
ToHOMHOro okpyra, POCUUCME u Haxomunch o IIaTpoHaKeM MUHUCTPA KYJIb-
Typsl ¥ MaccoBbix kommyHukaimii Poccun A. C. CorxostoBa u qupekTopa XaHThI-
Mamncuiickoro Jlemapramenra kyabpTyphl U uckycctB A. B. Komera, mpuuém oba
OHU TIPUCYTCTBOBAU JIMYHO. MesKIyHapOIHbIE TOCTA TPHEXaH 110 IePCOHATb-
HbIM mpuriamedusam. 9to oswiu Jaxynu Cénen (ABcrpasus), Oun Yabcrep-Ilar-
tepcor (CIIA), Bundpun 'pyr (lepmanus), Xoce @enune (Ucmanwus), Taiyxo
Takuszasa (Amonums), Pamoma Taxup (Manaiizus), Admun xadepu (Karap/
Npamn), Kopomaita Ban Hurepr (FOAP), Purra Jsxepnumanmera (Kasaxcran), 'a-
muHa CroamoBa (Bomrapus), Tamapa Bormamosa (Jlatsus), Capa Moppucou
(Kanmaga), 3osrau Jlamo (Bernrpus). Takoil BmevyaT/ISONINIA COCTAB IIPEICTABUTE-
JIell MHOTHX CTPaH yIaJIoCh cOOpaTh Jayapy.
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IT0 OBLIT YAUBUTEIBHBIHM 1 He3a0bIBAEMBIH OMBIT JJIS TeX, KTO IIPHUCYTCTBOBAJ
Ha ¢ectuBase. lIpoBeseHre MOTOOHOTO MEPONPUATHS CTAJO CBHUIETETHCTBOM
TOTO MPU3HAHUS, KOTOPOe 3aCTIYIKUI Dayap/l y pyKoBoacTBa MuHUCTEpCTBA KYJITh-
Typbl Poccun. OH TIpoIeMOHCTPUPOBAJI, YTO IIOJIB3YeTCS IIOIEPIKKON Tocyaap-
CTBEHHBIX OPTAHOB M MOKET 00BEIMHUTD MY3BIKAJIBHBIX II€TAT0T0B CO BCETO MUpA.

[Ilenpocts m m00poOTA, IIPOSIBJIEHHBIE K HAM, HE 3HAJW T'PAHUI], ¥ MBI 4acTO
YyBCTBOBAJIN Ce0sl COBEPIIIEHHO OIIeJOMJIEHHBIMHU BceM atuM. Ilo apesiomy pas-
MBIIILJIEHUIO JIUIIH TT03%Ke MBI CMOTJIN TTOHSITh, YTO OIPOMHBIN 00BEM PabOTHI OBLIT
IIposieJIaH OPTaHW3aTOPAMHU JJIST JOCTUKEHMs yCIIeXa IIPOEKTa, IIPU 9TOM YacTo
B OYeHb CJIOMKHBIX YCJIOBHAX M OOCTOATENIECTBAX, C KOTOPHIMH OOJIBIIIMHCTBY W3
HAC HUKOI/IA He IIPUXOIUJIOCh CTAJIKUBATHCS, M BCE 9TO YIAJIOCh B IIPEBOCXOIHOMN
CTEIIeHH.

Ha mporszxkennn muorux Jiet Onyapna Aonysius u Bamepuit Bpatinun wHe-
YCTAaHHO TPYIMJINCH BMeCTe Ha 0J1aro My3bIKaJIhHOTO obpasoBauus. OHU MHUAITH-
upoBasm guckyccuio ¢ MCME, 4To0bl MCIBITATh ITHJIOTHBINA IIPOEKT, CIIOCOOHBIMN
MIPUBJIEYH 0OJIbIITE POCCUUCKUX MY3bIKAJIbHBIX ITearoros k yuactuo B MCME.

POCUCME mpoBomma MHOMKECTBO MEKIYHAPOIHBIX KOHTPECCOB, CEMMHA-
poB, decruBasierr 1 KOHKypcoB, Takux kax Houkypc umenu JI. B. KaGamnesckoro
«Yumresb My3bpIKM XXI BeKa» U Jpyrue, U Jayapay BCErya yaaBajioch IIPUBJIEYD
MESKTYHAPOTHEIX TOCTEH U CITUKEPOB.

B mosa0pe 2010 roma Ogyapn opraHu30BaJl B BEICIIEH CTeIeHN yCIIeHbii 11a-
TBHIM MEKIYHAPOJHBIN KOHKypc mMmeHu KabasmeBckoro «Yuwurenab Mya3bikm XXI
BeKa» U pecTUBAJIb, ITOCBANIEHHBIN My3bike Habamesckoro B Caukr-IlerepOypre
¢ J€MOHCTPAIIMAMMY, IIPE3eHTAIIUAMI U KOHIlepTaMu. [[0YETHBIN MOsKN3HEHHBIA
wied MCME I'pam Bapria u IN'enepansnniil cekperaps MCME ObLin mipuriaieHs
B KaudecTBe rocreit. Mx pasmectniau B PoccuiickoM rocyqapcTBEHHOM ITeIaroruye-
CKOM yHUBepcuTeTe nMeHu ['epiieHa.

Onyapn 3aHsaa T0KHOCTE pykoBomuTess kadeapsr OHECKO B Poccun, a
Banepuit Bpafinun — gosmxHOCTs KoopaumHatopa mesxay kademporr IOHECKO
B Poccum m cobcreernno IOHECKO. B MockoBckom memarormdeckom Tocymap-
CTBEHHOM YHUBEPCHUTETE, Iyle paboTaeT aJMUHUCTPAIUs POCCUMCKOTO OTIeIeHus
NCME, Enena Hurosmaesa u Omyaps BBITYCTHIHN YYOHUKM JJISI CTYIEHTOB II0
TEOPUH W METOJINKE MY3BIKaJILHOTO 00pa30BaHUsI, a TAKIKe ITOIPOOHOE OIMCaHue
cucremsl Kabamesckoro.

N3-3a orpannuenuii 8 Poccru 1 orcyTeTBUS QMHAHCHPOBAHUS yJacTHUe B KOH-
depennnax NUCME 6b110 orpoMHO# 11podsemMoi guid aoboro poccusanua. ICME
CMOTJIO CITOHCHPOBATH Jjyapjia B KadecTBe jgesierata KoHdepenrmun 2008 roma.
OH Taxke TOJIYYUIT HEKOTOPYI0 YACTHYI CIIOHCOPCKYIO IIOIEPIKKY OT UJIEHOB
NCME B 2012 roxmy.

Bemomunatores cioBa Onyapma o ero obmennu ¢ . b, Kabanesckum (mpu-
BeJeHBI B Tepeckase): «f cumraro cebsi cCUacCTIMBBIM YEJ0BEKOM, TAK KaK HUMeJ
BO3MOSKHOCTh OBITH pamoMm ¢ HabaneBckuM B TedueHue psama JieT, KOrga s ObLI
aCIMPAaHTOM U IIHCAJI auccepramuio. S Taxske paboTas ero saMecTuTeseM, KOOp-
IUHUPYS paboTy 1m0 pa3paboTKe My3BIKAJILHOM IPOrPaAMMEBI M €€ IPUMEHeHUI0. 1
ceMb JieT paboras 6ok o 60k ¢ KabaseBcknM kak IIperogaBaTesb ¢ yYeHUKAMHA
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OJTHOTO ¥ TOTO K€ KJiacca W BEJI ypoKHU 1Mo ero mporpamme. {1 3amensan Jmurpus
Bopmcosuua B posu yunresisi, KOTaa eMy CTaJI0 TPYIHO BECTH BCe YPOKHU B TIOCIIE]I-
HUe TOJBI ero0 JKMU3HU, U 51 eIMHCTBEHHBIN CBUIETE b BCeX ero ypokoB. Ha momx
rJra3ax MPOXOAUJIA ero JesITeIbHOCTD, [0-CBOEMY TepOrYecKasi, KAk KOMIIO3UTOpa
M Iejarora, pagu merei u Oyaynmx mokoseHnii. Koxmemnisa u yuebHasa mporpam-
ma KabaseBckoro peasmayrorTcst ThICTYAME YUYUTEJIEH W CETOIHSI, OHA SIBJISIETCS
HAIIMOHAJIFHBIM JIOCTOSTHAEM, O KOTOPOM BJIACTHU JIOJIFKHBI IIPOSIBJISATH 3a00TY U KO-
TOPOE JIOJIFKHBI TTOJITePIKUBATD U PA3BUBATHY.

B 2014 roxy Oayapn mpuriacun Ipesugenra ISME Iluny Byasops BeICTY-
IIUTH C IIPOrPAMMHOM peubio, mocBAmEnHoM 110-metnio Kabasesckoro, Ha Mesx-
nyHapoaHoM ectuBase «YunTesb My3bikn XXI Bexka» B Mockge. B 2015 roay ou
OpraHM30BAaJI [IJId Heé BHICTYILJIeHHE ¢ OCHOBHBIM JokJsamom Ha 11 Mesxmyrapon-
HOM KoHrpecce «Myabika st Becex» B JKyTcKe m paboTy ¢ yIuTeJIsIMH PAHHEro
My3BIKAJIBHOT0 BocruTaHus co Beceir Pecrryouku Caxa (Axyrwms).

Onyapn Aonysuina Bmecte ¢ Basmepuem Bpaitnuabiv u Enenoit Hukomnaesoit
HeycTaHHO paborasu Ha TeM, 4To0b! BoBIeub Poccuio 8 UCME u crroco6eTBOBATE
Pa3BUTHI0 MY3BIKAJIBHOT0 oOpasoBanusa B Poccun. Hamm rirybouaiiime cobosies-
HOBAHUS ceMbe Jjyapia, a Taksxke Esene u Bamepwuio, koTopsre morepsim 61m3-
KOT0 JIpyra U KOJIJIETY.

Iorcyou Céneun,

Iouémmnuwiii npeaudenm PASMAE (Bceaghpurkarcko2o o0wecmea

MY3bIKAIbH020 00pasosanus), Ienepanvroiii cekpemaps UCME
(Mes#coyHapooHo20 06uecmea My3biKaabH020 00PA306AHUS

npu Myswvikanvrnom coseme FOHECKQO) ¢ 2001 no 2012 ee.

no nopyuenuio credyowux uienod HCME: I'pam Bapma, Bungpuo I pyn,
Agppwun ncabepu, Xarxarn JIynocmpém, Pamona Taxup, Koponaiin san Hukepk.
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