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NMPEONOCBLITIKU CTAHOBJIEHUA
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Ansnoranusa. B craTthe mama mpeiesbHO JAKOHUYHAS XapaKTePUCTUKA JIesd-
TeJIbHOCTH Oayapaa BoprcoBuua AOy InHA Kak OOIIEIIPU3HAHHOTO JIMIE-
pa POCCHICKOT0 MY3bIKAJILHO-IIESArOrMYeCKOro Co00IIeCcTBa, KOTOPhIMA IJIaB-
HBIM JI€JIOM CBOEM JKM3HM CUMTAJI COBEPIIEHCTBOBAHME CHCTEMBI OOIIEero u
MY3BIKAJIbHO-IIeIaroTHYecKoro oopasosanus B Poccun Ha Bcex, 0€3 HMCKJIIO-
JeHus, ero ypoBHax. Ilokaszano, uro myts Onyapaa Bopucosrua B memaroru-
Ky MY3BIKaJIbLHOTO 00pasoBaHusa ObLI mpengHadepran camoi Cyabboit. B ka-
YeCTBe IMOATBEPIKICHHUS II0JIyYAI0T PACKPBITIE OCHOBHEIE NCTOPUUECKHE BEXH
HA KM3HEHHOM IIyTH, KOTOPEIE CIIOCOOCTBOBAJIN €TI0 CTAHOBJIEHUIO KAK MY3bI-
KaHTa, IIefarora, y4éHoro, OCHOBATEIS HAYYHOMN ITKOJILL «MeTomomorus me-
IAroTMKN My3bIKaJbHOr0 obpasoBaHms». lIpociesxuBaercsa mporiece eé 3a-
POYKIEHUs, CTAHOBJIEHHUs, QOPMHUPOBAHUS U JaJibHeilnero passurus. 1lo-
YEPKUBAETCS, YTO OHA OTBEUAET BCEM KPUTEPHUSAM, II0 KOTOPBIM MOKET OBITDH
OTHeceHa K IIOIJIMHHO HaydHO# Imkose. Ocoboe BHUMAaHME yJIeJIsIeTCS BbI-
SABJICHUIO CHeI(pUKA HAYYHOM IIKOJIBI Jayapaa Bopumcosuua, KoTopas 3a-
KJII0UYAeTCS: a) B eJUHOM HMCCJIeI0BATEILCKOM IIPOrpaMMe COBEPIIIeHCTBOBA-
HUS METOIOJIOTMYECKON IIOATOTOBKM MY3BIKAHTOB-IIEQATONOB B BBICIIKMX
yueOHBIX 3aBeIeHUIX CTPAHEI; 0) B peanu3alii MEeTOI0JIOTHUECKOr0 AHAJIN-
3a KaK HAYYHOI0 MHCTPYMEHTAPUS NCCIEH0BATEILCKOM JeATEIbHOCTH My3hI-
KaHTOB-II€IaTOTOB; B) B €€ TPEXBEKTOPHON HAIPABJIEHHOCTHU: HA BBITIOJIHE-
HIe HAYYHO-00pa30BATE/ILHEIX (DYHKIIMI BOCIIMTAHUA YUEHBIX; HA TBOpYE-
CKH-CO3UIATEIbHYIO NeITeIbHOCTD, CIIOCOOCTBYIOILYIO PA3BUTHIO OTEUECTBEH-
HOM CHCTeMBI OOIIEero M My3BIKaJIbHO-IIeJAarOTHYecKOT0 00pa3oBaHMsd; Ha
pasBuTHe IIPUHIUIIHAJILHO HOBOTO HAYYHOTO HAIPABJIEHHUS B IEIarOTHKE
MY3BIKAJBHOIO 00pa30BaHMs, NUMEIIEro He TOJIbKO HAITMOHAJIBHBIN, HO WH-
TepHAIMOHAJBbHBIN xapakrep. llpuBomsrcs maHHBIE, CBUIETEIbCTBYIOIIE
0 eé MeRIyHAPOIHOM IIPU3HAHNH.
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Abstract. The article gives a very concise description of Eduard Borisovich
Abdullin’s activity as a recognized leader of the Russian musical and
pedagogical community, who considered the main task of his life to improve
the system of musical and pedagogical as well as general education in Russia
at all levels, without exception. It is shown, that Eduard Borisovich’s path
to the pedagogy of music education was like Fate itself. As confirmation,
the main historical milestones in his life that contributed to his formation as
amusician, teacher, scientist, and founder of the scientific school “Methodology
of pedagogy of music education” are revealed. The process of its origin,
becoming, formation and further development is traced. It is emphasized that
it meets all the criteria that can be attributed to genuine scientific school.
Special attention is paid to identifying the specifics of Eduard Borisovich’s
scientific school, which consists of: a) a unified research program for improving
the methodological training of musicians-teachers in higher educational
institutions of the country, b) the implementation of methodological analysis
as a scientific tool for research activities of musicians-teachers; c) its three-
tier orientation: to perform scientific and educational functions of educating
scientists; on creative and constructive activity conducive to the development
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of the national system of general and music-pedagogical education;
on the development of a fundamentally new scientific direction in the pedagogy
of music education, which has not only a national but an international
character. The data testifying to its international recognition are given.

Keywords: Eduard Borisovich Abdullin, musician, teacher, scientist,
recognized leader of the Russian musical and pedagogical community,
Creator of the scientific school, stages of formation and development,
pedagogy of music education, methodology, methodological analysis.
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IIpeagucnosue

«Hayxa — a0 coBcem ocobast cdepa Tpyna,

IpUBJIEKaIIas K cebe HelrpeoqoIMMON CUIOH. . .

VuéHBIN KOHYAET CBOIO MCCIIEI0BATEIIBLCKYIO JeATEeIbHOCTD,

Korga w3 skms3HM yxXomuT OJIM3KHUIA
mo Jlyxy uesioBek, TBOM KoJiera 1o pa-
00Te, ¢ KOTOPBIM CBS3LIBAIOT Y3bI MHOI'O-
JIeTHe apyskObI, TO BpeMs Kak OBl ocTa-
HABJIMBAETCSA. JTO — TOT MWL, KOIIA,
oryAnsBasck B [Ipomioe, MHOTOE B CO-
BMECTHOM paboTe U B3aUMOOTHOIIICHUIX
HAUMHAEITb BHIETh II0-HOBOMY, U
B3IVIA Kak ObI ycTpemuisgercsa B Bymy-
mee: a Kak ‘KuUTh najblre, 6es Hero?
Bes ero coseros, 1moickas3ok, 00Cy:kIe-
HUHA IIpobJieM MY3bIKAJILHOIO 00pa3oBa-
HUS, KOTOpPHIE BOJIHOBAJIM HAC 000MX W
ceMuac BCTAIOT Ilepel HAIINMU COPaT-
HUKAMH, KOJLJIETAMU, YUCHUKAMU?

3agymasiack 00 oTOM, U B IaMATH
BCILJIBLIIA OJHA M3 XOPOIIO M3BECT-

IIOYTH BCerga TOJBKO yXOOd U3 KU3HW.

Cepeeti Hearnosuw Basusios [1, c. 134]

HBIX I10ocJioBUIl: «Bpemst mpomosika-
eTca Aaske TOrga, KOrjaa SKU3HbL 3a-
KaHumuBaercs». llepedpasupys eé,
MOJKHO YTBEPIKIATh, UYTO CO30AHH A
3. B. A6Oynsiunbim HAYUHAL WKO-
sna «Memoodoniozus nedazozurxku my-
3blKaIbHO20 0Opa3osarnua» Oyoem
aHcumsb U pPa3eéusamuvbesa YCUSUAMU
écex mex, K020 OH 6blLnecmosaJl,
KOMY NnOMO02 Halimu c6010 00pozy
8 JCU3HU KAK MY3blKaHma, nedazo-
2a, uccniedosameis.

B moxrBepskmenne mpaBoMepHOCTH
TAKOTO yOEKJIEeHWsI B 9TOM BBIITYCKe
KypHaAia IIpedCTaBJIEHBI CTAaTbU €ro
COPATHHUKOB, IIOCIEIOBATEJNICH, yUYCHHU-
KOB, KOTOPhbIE, IIPMMEHAA 3aJIOKEHHBbIE
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Anyapnom BopucoBuuem mMeTo1070TH-
YyecKMe OCHOBBI Hay4HO-HCCJIEeI0BAa-
TEeJIbCKON JesITeJIbHOCTH, CITOCOOCTBO-
BAJIM POKIEHUIO, CTAHOBJIEHUO, OP-
MUPOBAHUIO W JaJbHEUIIeMy pPas3BHU-
THUIO er0 aBTOPCKOM IITKOJIBL.
[IpenBapurs mx IpouyTeHHE XOTE-
JIOCH OBl XapaKTEePUCTUKON TBOPUYECKO-

ro obsmra Omyapaa BopucoBmua kak
OOIIEIIPU3HAHHOIO JIAAEPa POCCUMCKO-
ro My3BIKAJIbHO-IIEJATOTHUYECKOT0 CO-
00IIeCTBA, a TAKMKe TeX UCTOPUUCCKHUX
BeX HA KU3HEHHOM IIyTH, KOTOPLIE CIIO-
COOCTBOBAJIN €0 CTAHOBJICHUIO KAK MY-
3BIKAHTA, IeIarora, y4€éHoro OMCTHUHE
IJIaHeTapHOTo MacIirTada.

Aayapx Bopucosmdy AGay/UIMH KaK o00IIenNpU3HaHHBINA TuIep
POCCHUIHCKOro My3bIKaJbHO-II€JarOrIIYeCKOTr0 CO00IeCcTBa

B mpencraBieHmax My3BIKAHTOB-
meaaroroB ¢ mMeHeM Oayapaa Bopmco-
Bruua AOIyJIvHA CBs3aHA IieJias oIlo-
Xa B PA3BUTHUH OTEUYECTBEHHOI'O MY3BI-
KaJIbHOro oOpasoBaHus. TasauTanBeIix
My3BIKAHT, II€IAaror, MCCJIeI0BATElIb,
OOIIECTBEHHBIN J1eSITeJIb, WHUITAATOP
MHOTHMX HAYNHAHUN B chepe pPasBUTUS
MESKIYHAPOIHOTO COTPYIHUYECTBA MY-
3BIKAHTOB Poccum W Apyrux CcrpaH
MHpa, OH BCIO CBOI HEUCCAKAEMYIO
TBOPYECKYI0 OHEPTHIO HAIPABJAI HAa
COBEpPIIIEHCTBOBAHNE  OTEUYECTBEHHOM
CHCTEeMBI 00IIero u My3bIKaJIbHO-IIe a-
POTHMYECKOr0 00Pa30BaHMUA.

Bpsan nau cpegu MysbIKaHTOB-IIena-
roroB B Poccuu ectb Te, KTO He 3HAKOM
C ero IesaTeJIbHOCTBbI0 KAK COpaTHHKA
Jwmurpusi Bopucosmua Kabamesckoro,
CITOJIBMKHUKOM KOTOPOTO HA IIPOTSIKE-
HUM MHOTHX JieT ObLI Oxyapx Bopmco-
Buy. OH cj1es1aJ MHOTO€ JIJIsI IIPOJTBIKE-
HHUS ero KOHIIEIIIIUU, e€ peaM3aluy
B IIPOrpaMMax I10 MY3bIKe JIJIsI CHCTEMBI
00IIIer0 MY3BIKAJIBHOT0 00pa30BaHus [2;
3; 4, 5 6 m ap.], a TakKe B MHOI'OYKC-
JIEHHBIX IIyOJIMKAIUAX, ITOCBAIIEHHBIX
Jl. B. KabasieBckoMy, MHOITyJISSpU3AIIHI
u JaJbHeHUIeMy pa3BUTHUIO ero ujew,
MX peain3allii B COBPEMEHHOM IIegaro-
TUYecKo# mpaktuke [7; 8; 9 u ap.].

ITo mporpamMmmam 151 BBICIITUX y4u€0-
HBIX 3aBEIEHNI, yJYeOHBIM IIOCOOMSIM,

yuebHuram J. B. Aoy umaa yuarcs Oy-
JIyIIFie My3bIKAHTHI-TIeJIJATOTH, a YJIUTe-
JIST MY3BIKH COBEPITIEHCTBYIOT CBOIO IO~
TOTOBKY HA KypCAX ITOBBIIEHUS KBAJIH-
durarmu [10, 11; 12; 13; 14; 15 u aop.].

HemnpeBaoiinéuusiit  opranusaTop,
opaTop, YbE& BIOXHOBEHHOE CJIOBO OBLITO
CITOCOOHO CITOIBUTHYTH MY3bIKAHTOB HA
oOpalleHre K MIeJarormyecKOM W MC-
CJIEIOBATEJILCKOM JIeATEJILHOCTH, JJIy-
apa Bopucosuu mmomoras cBouM KoJLie-
raM u yJYeHHKaM YBHUIETh HEPCIIEeKTH-
BBl PA3BUTUSI CUCTEMBI MY3BIKAJIBHOTO
obpasoBanusa B Poccun.

Ero mHOTOrpamHas U MHTEHCUBHEH-
mast My3bIKaJIbHO-TIEarOTHIecKast Jes-
TEeJIBHOCTh He MMeeT aHAJIOTOB B COBpe-
MeHHOHN mpakTuke. [IpeBocxomuas cre-
IIeHb 3/IeCh He SIBJISIETCSI IIpeyBeJImde-
HueMm. Bcee, Kro obmaica ¢ Omxyapmom
BopucoBruem, He MOrim He YBHJIETH
HeyIepsKIMOCTh ero HATyphl Kak Ooplia
3a BBICIIIHAE IIEHHOCTH, KOTOPBIE MOMKET
¥ JTOJIPKHO OKA3BIBATH MY3BIKAJIBHOE 00-
pas3oBaHMe, OCHOBAHHOE HA OOIEHUU
C MY3BIKOM Kak HCKyccTBoM. Hckyc-
CTBOM, IIOTPYsKeHHe B KOTOPOe, CII0co0-
HO BO3BBICUTH JYIIIEBHBIE YCTPEMJICHMUS
JIMYHOCTH, PACKPHITH €€ TBOPUYECKUU I10-
TEHIIMAJI, IIPHUOOIIUTE TIOAPACTAOIIHE
IMOKOJIEHUSI K MHPOBOMY MY3BIKAJIBHO-
My HACJIE[IMIO, 4 MY3BIKAHTa-IIeIarora
BOOJIYIIIEBUTh HA BCE 0OoJiee TIIyOOKOe
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TIPOHUKHOBEHME B CBSITAST CBATHIX — €70
WHTOHAITMOHHYIO TIPUPOY, U HAXOMKIe-
HHUE CII0OCOOOB JOHECTH 9TO BUIEHUE JI0
CBOMX BOCITUTAHHHUKOB.

B o6smuke Oayapna Bopucosuua 3a-
BOPAIKMBAIOIIEE BIIEUATIIEHHUE OCTaB-
JIsI1a HeOOBIKHOBEHHAS Xapua3Ma; Tell-
JI0 m 3a00Ta, KOTOPBIMH OH OKPY#KAaJI
BCEX, C KeM OOIIaJICsT; TOT BUXPh, (DOH-
TAHUPOBAHMWE WEH, KOTOpPHIE POXKIA-
JINCH B €r0 BOOOPAYKEHUN W KOTOPBIMU
OT HEM3MEHHO JEeJINJICI CO BCEMU CBOM-
MH KOJIJIeTaMH U YYeHUKaMu, wu0o
TJIABHBIM JEJIOM CBOEH KU3HU CUUTAI
COBEPIIIEHCTBOBAHME CHUCTEMBI OOIIEro
¥ MY3BIKAJIFHO-TIeIarOTHYEeCKOTO 00pa-
3oBauus B Poccum Ha Beex, 63 UCKITIO-
YEHUSI, ero YPOBHSX.

Kasxmaa HaydHas IIK0JIa HEIIOBTOPH-
Ma ¥ OIpesessIioliee 3HAUCHMe JUI eé
XapaKTePUCTUKN MMeeT O0JIUK eé co3fia-
TeJIsI, eT0 KOHIIENITyaJIbHBIE HIEH, KOTO-
Pphle TIOJIyYaioT PA3BUTHE B TPY/IaX COpaT-
HUKOB, YYEHNKOB M WX IIOCJIE0BATEJICH.
Ho, nymaercst, myist My3bIKaHTOB-TI€IATO-
TOB, a TeM 0oJiee JIsT MOJIOJIOTO TTOKOJIE-
HUSI, TOJBKO ITPUCTYIIAIOIIETO K HAYYIHO-
HICCITENIOBATEIBCKOM  JeSITeSTbHOCTH, He

Hayunas wkona 3. b. A6aynnuua

MeHee BayKHO 3HATDH, KAK ITPOXOJIHJIO CTa-
HOBJIEHWE OY/IyIIlero OCHOBATENST Hayd-
HOM TITKOJIBI, IIPOCJIETUTH OCOOEHHOCTH
€r0 TBOPYECKOTO POCTA, PE3yJIBTATOM KO-
TOPOTO SIBMJIACH pPa3paboTKa AaBTOPCKOM
KOHIIEIIIMH, CTABIIel 6asucom s qop-
MUPOBAHUSI COOOIECTBA MY3bIKAHTOB-ITE-
JTaTOroB, TIPUHSIBIITAX W PA3BUBAIOIINX €€
B CBOUX WCCJIEOBAHUSX.

Moit muunbIil 32-JT€THUHN OIBIT JIPY-
JKECKOro obIreHus ¢ Juyapaom Boprico-
BUYEM, MHOTOYACOBBIX Oeces] 0 My3bIKe,
MY3BIKQJIFHOM JIeITeJTBHOCTH, IIPOo0JIe-
Max, CTOSAIIUMHU Tepes] My3bIKaHTaAMH-
mearoraMu, COBMecTHast pabora, B TOM
umcse Kak co-aBropa Oosee 40 1my0Jm-
Kalluii — crareil, y4YeOHBIX IIOCOOMIA,
yUYeOHMKOB, HAYYHBIX TPYIOB, — JAIOT
IIPaBO XOTS OBI B HECKOJIBKUX IITPUXAX
0XapaKTePU30BATh €r0 IYTh BOCXOMKIE-
HUS K BEPIIMHAM MY3bIKaJIbHO-IIeIaro-
ruveckoro OymMIia, kKorma OH CTajl JIM-
JIEPOM POCCUMCKUX YUNUTEIeH MY3bIKH U
IIpemnogaBaTeseil BBICIINX YIeOHBIX 3a-
BeJIeHUH MY3BIKAJIBHO-TIeJATOTHIECKO-
ro mpodussi, OCHOBATEJEM HAYUYHOU
TKOJTBI «MeToI0JI0THS TTIeTaTOTUKA MY-
3BIKAJIBHOTO 00Pa30BAHMSD.

IIyTe B neAaroruKky My3pIKaJbHOI0 0Gpa3oBaHuUs,
npexHadepTaHHbii camoii Cyap6oit

[TepBbIMU TIpeIBECTHUKAMME OYTyIITE-
IO BCETIOIJIOIIAIOIIET0 TIOTPYHKEHUsT IIy-
apra Boprcosrua B mpodeccroHabHYI0
JIesITeJIBHOCTh KAK My3bIKAaHTA-IIeIarora,
HCCITENOBATEIS, CY/Is TI0 €T0 BOCIIOMUHA-
HUSIM, CTAJIN JETCKUe BIEYATJIEHUS OT
3aHATHU BBIJIAIOIIETOCA POCCUMICKOIO I1eB-
Ia ¢ Tparmdeckoil cymapooit Visana Vsa-
"oemua Koprosa ¢ ero mamoit — Mapuam
[MMarnazamoBrol AOTYJUTHHOMN, W3BECT-
HOoi B Poccrm meswmrieii, cosmcrtroi Mo-
CKOBCKOH TOCYIapCTBEHHON aKaeMimJe-
CKO# (PUIIAPMOHUM.

MaJsibymK ¢ TAKMM WHTEpecoM Ha-
OIroa 3a OTUMM 3aHATHAMU, U OHU
TaK YBJIEKJIM €ro, 4TO OH JIaske IIOIpPo-
CHJI Y POOMTEJIEN paspeleHus J0CTa-
TOYHO JIJIUTEJILHOE BPeMs He II0CEIaTh
YPOKH B 00Ie00pas3oBaTeIbHOM IITKO-
se. 1 ero mpocbba ObL1a yesIbIIaHa...

OTo OBLIN IEepBHIE IIPeNCTABICHIS
Oayapaa o TOM, KAK BAYKHBI IIEBILY CO-
BEeTHI YHUKAJIHLHOTO MacTepa mo Gepesk-
HOMY OTHOIIIEHUIO K T'0JIOCY, COBEPIIIEH-
CTBOBAHHWIO BOKAJBHOTO WHTOHWPOBA-
HUS W YCTPAHEHUIO yKe HAaMEeTHUBIIEH-
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¢s B TOJIOCE HE3HAUYUTEJIbHOM TPEeMOJIA-
AU, KOTOPYI0 HAJ0 OBLI0 MCKOPEHUTb.
[losgHee om ommcas BHeYATIEHUSA OT
9THX 3aHATHUHN U Pe3yJIbTaThl HabJI0Ie-
HUU B CBOUX CTaThsax [16; 17].

Bor sra merckas HeyémHas TAra
K My3bIKe, MY3BIKAJBbHON IeATeJIbHO-
CTH, OTKPLITHE JJIA ce0sI BO3MOKHOCTEH
COBEPIIIEHCTBOBATE 3ByUYaHUEe U BCIO pa-
00Ty MEBUYECKOTo aIapara Moj PyKo-
BOJICTBOM OITBITHOI'O HACTABHUKA, OBLIIA
TOM MCKOPKOM, TeéM MCXOJHBIM HMILYJIh-
COM, KOTOpbIe BO MHOTOM OIPEIeJIHIN
ero majbHelryo cyandy. Uepes Bcio
CBOIO KM3HB OH IIPOHECET JII000Bb K BO-
KaJIy, BOKAJIbHOMY HCKYCCTBY M B CBO-
el IPaKTUYECKON NesaATeJIbHOCTH OyIeT
pean30BLIBATHL TE€ COBETHI, KOTOPBIE
KOIIa-TO €ro TaK IIPUBOPOKHUIIM, IIO-
MOIJIM IIOYyBCTBOBATHL IIPHUPOLAY BO-
KaJIbHOTO MHTOHMPOBAHMSI, KPacoTy W
borareiIire BHIPA3UTEIILHBIE BO3MOMK-
HOCTH TIEBYECKOT0 T'0JI0CA.

He cnyuaitHo ero mepBBIM JeTH-
meM Ha [IeJaroTHYecKOM IIOIPHUIIe
CTaHeT JIeTCKAs XOpOoBas CTYIHs, CO3-
mauHas uMm B T. Ilomosibeke m mocTur-
IIasi BHICOYAUIINX Pe3yJIbTATOB B CBO-
éM MCIIOJIHUTEJIbCKOM MCKycCTBe. BEI-
CTYILJIeHNE PYKOBOIMMOIO MM XOpa Ha
Mesxnyrnapomuoit koudgepenrnu MCME
B 1970 rony B Mockse Oyzmer cpasdy OT-
MEUYEHO HE€ TOJIBKO OTE€UEeCTBEHHBIMH,
HO U 3apy0esKHBIMM MY3BIKAHTAMU.
O maHHOM HANIPABJIEHWU B IEeATEIHHO-
ctu Jnyapaa Bopucosuua Gosiee 11011-
pobHO pacckasker B cBoei crarbe OJib-
ra Bacunwpera Ilusaunxaa — Oneura
IlerpoBa, Kak Bcerma C TEIJIOM TIOBO-
puit o Heit Dayapn Bopucosuy, — omua
M3 TeX JIeBOYeK, KOTopasd IeJsa B Xope U
IO BIEYATJIEHUEM IIPOBOMUMBIX KM
3aHATHHI, OOIIEHNSA C My3bIKOM 1 JIIOOM-
MBIM BCEMU JIeTbMH ¥ YMTeJIEM BBIOpa-
Ja i ce0s My3BIKAJIBHYIO IIpodec-

cuto. Ceromus oHa yske OIBITHBIA My-
3BIKAHT-TIearor, KOTOPBIN IIocje 3a-
NIUTHl  KAHIUJATCKOM  JTHCCepTaITUU
MPOIOJIKAET padoTaTh He TOJIBKO KaK
IperoiaBaTesib My3bIKaJIbHO-TEOPETH-
YeCKUX U BOKAJIbHBIX JUCITUTLIINH, HO U
KaK MCCJIeT0BATETb.

B mocmenyrormme romel Ha BBICTYI-
JIEHUSAX TIepe]T YIUTEJIbCKON ayIUuTOPHU-
elf, B TOM 4YHCJIe IIPU IPOBEIeHUN Ma-
crep-KJIaccos, Oxyapn Bopucosuu 0Oy-
OeT Bcerga CTPeMUThCSI Ha KOHKpPEeT-
HBIX IIpuMepax padoThl KaK C JIeTCKUM
XOPOBBIM KOJIJIEKTUBOM, TaK U C XOPOM
yuuTeJgell My3bIKU TTOKA3aTh, KaK BaK-
HO BHUMAaHUE K IIeBYECKOMY T'0JIOCY U
KaK JIOCTUYb eCTEeCTBEHHOCTU U BHIpAa-
3UTEJBHOCTUA B €r0 3BYYaHUU.

IloxasaTeyilbHBEI B 9TOM OTHOIIEHUK
OyIyT 1 €ro 3aHsSTHS II0 IIOCTAHOBKE I'0-
JIoca ¢ OJHOM M3 IIOCJIEIHUX CBOMX ACIIH-
PaHTOK — TaJAHTJINBON KHUTAHCKONH BO-
rasmmctroi Yoxam MH, KoTOpast moaroTo-
BUJIA TIOJ, €T0 PYKOBOJICTBOM KAHIHUIAT-
cKylo nucceprartuio. Mie HeoqHOKpPaTHO
JOBOJIMJIOCH TIPUCYTCTBOBATH HAa ITHX
3aHATUAX, HAOIIOIATh KAK OH caM Je-
MOHCTPHPOBAJI OCOOEHHOCTH 3BYJAHUS
roJioca B TOM WJI MHOM (ppase, YTo0bI [0-
CTUTHYTBH COOTBETCTBUS CTHUJIIO MCITOJTHS-
€MOI'0 IIPOU3BENEeHNA. JTO IIOMOraJI0 €ro
BOCITUTAHHUIIE ITPOHUKHYTH B CYIITHOCTH
TPAJIAIINU PYCCKOM BOKAJIBHOM IITKOJIBI
C TPUCYIIUM JJIs Heé BHUMATEJIHHBIM
OTHOIIIEHNEM K KpacoTe W BBIPA3UTE]Ib-
HOCTH TI€BYECKOT0 WMHTOHUPOBAHUI, I0-
CTUIKEHHEM eCTeCTBEHHOIO JIJIs ToJioca
meBiia 3Bydanus. [pu cpaBHeHUN €€ 1e-
HUSA TPU T'oJIa HA3aJ] U B IIOCTIETHUN TOJT
00yJYeHHs COBEPIIEHHO SBHO MOYKHO
OBLIIO OTMETHUTDH CYIIECTBEHHYIO PAa3HHU-
my. OHa mposBIIsAIach B KAvecTBe BJIA-
JIeHUS €10 IIeBYECKUM I'0JIOCOM, B CII0CO0-
HOCTH IIepesiaTh MaJIeHIue OTTEeHKU
B Pa3BUTHU MYy3bIKAJIEHOIO 00pasa B CO-
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OTBETCTBUH CO CTHJIEBBIMIU OCOOEHHOCTSI-
MH Pas3ydrBaeMOro IIPOM3BEICHUS KaK
PYCCKOM, TaK 1 3aaTHOEBPOIIEMICKOM BO-
KaJIbHOM KJIACCUKHU.

Bosepamasics k merckuM BIiedaTJie-
HUAM Ojyapaa bBopucoBmya, MOMKHO
C YBEPEHHOCTBIO YTBEPIKIATE, UTO Y3Ke CO
IIIKOJILHOT'O BO3PACTA My3BIKAJILHAA 01A-
PEHHOCTL MAJIBUMKA HanbojIee SpKoe Bo-
IUIOIIEHNE TOJIYyUYWIA B €r0 OTHOIIEHIH
K BOKAaJIy, BOKQJILHOMY HCKYCCTBY, KOTO-
pble 0YapoBATH €ro, IIPOOYIWIN TATY
K II03HAHUIO IIPUPOJIBI IIEBYECKOrO 3BY-
YaHUSA, O0COOCHHOCTEM MHTOHHPOBAHWS,
MIPOCJIEKUBAHUI0 HEPa3PBIBHON CBSA3U
MYy3BbIKH U CJIOBA, KOIWA Jaske He3HAUM-
TEeJIbHOE HAa IIEPBBIA B3IJISAL CMEIIeHHe
AKIIEHTA OKA3bIBAET BJIMSHIE HA HCIIOJI-
HUTEJILCKYIO TPAKTOBKY M T.II.

He menbinee suavenne ajs ero 0y-
IyIIero oOpalleHus K HCCIeI0BATENIb-
CKOM HeaTeJIbHOCTHA B 00JIACTH IIeIaro-
TMKHA  MYy3BIKAJIBLHOIO  00pasoBaHUI
nMesn Gecebl ¢ OTIIOM, 3AC/IYKEeHHBIM
opucrom  Poccuiickoit  Demepaium,
TJIABHBIM IOPUCKOHCYJIbTOM MUHMOH-
raskciercrpos CCCP Bopucom Martse-
esrueM JleBumbivM. Bemommuasa ux,
Onyapn  Bopucoswmu  ormeuas, dto
B IIPOLIECCE TAKOr0 OOIMEHUS IIepem
HUM CTABHJINCH 3a[Ia4M, IIPKU PeIleHun
KOTOPHBIX TPEOOBAINCEH TOYHOCTD U KOP-
PEKTHOCTD YIIOTPEOICHNS CJIOB, IIPOIY-
MAHHOCTh  (POPMYJIMPOBOK, SCHOCTH
MBICJIA, YMEHHE HAXOOUTEH CHCTEMY JI0-
Ka3aTeJIbCTB IIPABOMEPHOCTH MJIM, Ha-
000pPOT, HEIIPABOMEPHOCTH PACCMATPHU-
BAeMOro IIOJIOMKeHMsd. becemnl, II0 ero
cJIoBaM, OBLIIM HE YacThl, TAK KaK OTell

Hayunas wkona 3. b. A6aynnuua

ObLI OueHb 3aHAT Ha pabore. Ho, Tem
He MeHee, KaK MOKHO CYIHUTh II0 yMe-
Huo Oxyapaa bBopucosmua B mociie-
IyIOIIre TOAbI padoTaTh ¢ HAYYHOM JIH-
TepaTypoi, aHAJIU3UPOBATEH MY3bIKAJIb-
HO-IIeJaroruyeckue IIpo0JIeMbl ¥ HAX0-
IUTH BO3MOKHBIE IIOIXOMbI K MX pellle-
HUIO, OHU HE IIPOIILJIK JTAPOM.

VBepena, 4T0 BCe, KTO CJIBIIIAJ IIPO-
BoguMEbIe OnyapaoMm BopucoBuueMm Jiek-
A [OJI CTYJEHTOB WJIN IIyOJIMYHEIE
BBICTYILJIEHUsI, 0Opalajii BHUMAaHUe Ha
TO, HACKOJIBKO ILJIAMEHHOM, APKOM, 00-
PAa3HOI, COmepPsKATEIHHON U JIOTUYECKHU
BBICTPOEHHOM ObLiIa €ro PeYb; KaK MTHO-
BEHHO OH PearupoBajI M OTBEYAJI HA 3a-
IaHHBIE BOIIPOCHI, HAake Te, KOTOpHIe
MOIVIM [AJIEKO BBIXOOWTH 34 IIPEIeJIbl
paccMaTpuBaeMOi IIPO0JIEMEL.

I'osopst 0 mercTBe Dayapma Bopuco-
BHUYA, HY'KHO CKa3aTh U 0 ceMeUHOH’ aT-
mocdepe, KoTropass ObLiaa IPOHHUKHYTA
TEIJIOM ¥ JII000BBI0 K KaKIOMY UJIEHY
CEMBH, K IPY3bIM, K KOJIJIETaM U K TEM,
KoMy ObLTa HeoOXoamMa  ITOMOIIb.
B cBssu ¢ otum He Mory emé pas He
yrnomsauyts ums V. Y. Koprosa, xoro-
POr0 IPHIOTHJIA CeMbs, KOIJa OH OKa-
3aJICs HA TPAHU KU3HEHHOM KaTacTpo-
dr1. O, Kasamoch ObI, HEIIPEOIOJIUMBIX
TPYISHOCTAX HA €ro KU3HEHHOM IIyTH,
Onyapn Boprcosuu BemoMuHA 0YeHb
yacto [16]. BHumaresnnHOEe 1 UyTKOe
OTHOIIIEHNE B3POCJBIX K OOJIH JPYroro
BO MHOI'OM OBLJIO IIEPEHATO MAJILUNKOM
¥ B JaJbHEHIEeM IIPOSIBJISIOCH B 3a00-
Te 0 CBOMX YYHUTeJIAX, KOJIJIerax, yde-
HUKAX, TIOCTOSTHHOM T'OTOBHOCTH IIO-
MOYb BCEM, KTO B 9TOM HYKIAeTCs.

HeIIpeO,I[OJII/IMaJI TsAra K IOCTHIXKE€HHUIO IIPHUPOJAbI My3bIKa/IbHOT'O HCKYCCTBa
u Mysmlcanbﬂo-ne,z[arornqecxcoi/i AE€SATEIbHOCTH B CTYI€HIE€CKHE oAbl

Citemyroneii CTyIIeHbI0, IIPHOJIMAKATO-
el IOHOITY K HAaXO0MKIEHUI CBOETO

IIpU3BaHUA KaK MY3bIKaHTA-IIegarora u
nccJjiegoBaTesid, CTaJIO IIOCTYILJIEHHEe €TI0
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B 1959 rogy B MockoBCcKkuil Tocymap-
CTBEHHBIN IIearOTUYECKU WHCTUTYT
umenun B. W. Jlemuna, B Hacrodiiee
BpeMsi — MoOCKOBCKUIT TIeIaroruIecKuil
rocymapcrBeHubi yausepcurer (MIITY).
3HaMeHaTeJIbHO, YTO MMEHHO B TOM
T0Jly B M3BECTHOM Ha BCIO CTPAHY meia-
TOTHYECKOM Yy4Ye0HOM 3aBEIeHUH OBLI
OTKPBIT MY3BLIKAJIBHBINA (PAKyJIBTET, M
Onyapn BopucoBuu ObLI OmHMM M3 TeX
EePBOIPOXO/IIIEB, KTO, BRIOpaB IJIs celst
CTe310 MYy3bIKAHTA-IEeIarora, CTaj CBU-
JeTeJieM POKIEHUS U II0CJIEeIYIOIIero
pasButusg B Poccuy BBICIIETO MY3BI-
KaJIbHO-IIeJarorm4ecKoro 00pa3oBaHus.
[TostyunB OHILIOM II0 CIIEIHAJIBHO-
ctu «XOpoBoe IeHWe U IUPUKHPOBA-
HIe», OH BCerga C YyBCTBOM IJIyOOKOI
0J1arogapPHOCTH BCIIOMHHAJI TOIBL yUE0b
B By3e U PACCKa3bIBAJI O IIperojiaBare-
JIIX, Y KOTOPBIX €My JOBEJIOCH YUUThCS.
OT0 OB SAPUAMIIUI COCTAB MY3BIKAH-
ToB. JlocTaTouHO CKRA3aTh, UTO XOpMeEi-
CcTepCKOMY MacTepcTBy Iayap,s Bopuco-
Buu yumica y Axgpes Jmurpuemua
KosxeBHUMKOBa,  HHCTPYMEHTAJILHOMY
ucnosiHuTe IbeTBy — y Oustera Jlparomm-
poBrua bBollHAkoBHUYA, IUPUKHAPOBA-
vHuo — y Huner Huxosaesuer Jo0po-
BOJIBCKOI (OJTHOM M3 MHUIIMATOPOB CO3-
IOAaHUsS MY3BIKAJIBHOTO (PaKyJIbTeTa),
TeopeTUYeCKre JUCIIUILINHEL BeJIU DIy -
apn Huxonaesmu Aprembes u Muxaaib
Nocudoruu Poirreprrreiin.
[IpemomaBaTesim IOMOTJIM  CBOEMY
VUEHUKY MPUOJIU3UTHCI K TOHUMAHHUIO
Oymyreit mpodeccryt Kak MIpodeccur,
KOTOpasl IperojaraeT BiajgeHne pak-
THYECKN BCEeMH 0e3 HCKJIIUYEHUs BUIA-
MU MY3BbIKAJIbHOM ITeATeIbHOCTH. Brmu-
MO, B 9TH I'OJIbI U 3aPOUJIACH €TI0 MBICIIb
0 TOM, KaK BajyKHA TAKas MHOIOACIIEKT-
Hasl IIOATOTOBKA MY3BIKAHTY-IIE€IArOrYy.
Ilosmmee, y:xe Oymyum mpermomaBaTe-
JeM, OH HEOJHOKPATHO OyHeT CpaBHU-

BATh TPOECCHOHATHHYIO €SI TeTFHOCTD
VIUTEJIT MY3BIKA C JIeSITeTBHOCTHIO
CITOPTCMEHOB-JIECATHOOPIIEB, TAK KaK
CYUTAJI, YTO BJIQJIEHUE PA3HBIMU BUIA-
MU MY3BIKAJIBHOM JIeSITeJTbHOCTHA CBHUJIE-
TEJILCTBYET O TBOPUYECKOM IIOTEHITHAAJIE
VUUTEJIST KaK JiesTesie MYy3BIKaJIbHOM
KYJIBTYPBI ¥ 00PA30BaAHUS.

Ecimm mocmorpers Ha 1mmepuoz o0yde-
Hua Iayapna BoprcoBnua B Byae ¢ 1mo-
3UIWHU ero IIPeIyTrOTOBJIEHHOCTH K IIpe-
TOIABATEJIbCKON W HAYYHO-HCCJIeT0BA-
TEJTBCKOM JIeSITeTHHOCTH, TO Ype3BbUaii-
HO BaKHOM cTajia TOJyJYeHHAs B 9TU
TOfBl YCTAHOBKA HA TO, YTOOBI OH He
OTPAaHUYMBAJICI 3AHATUSAMH B KJacce
TOJIBKO Y OJTHOTO, BOCIIOJIB3YIOCh CTYIEeH-
YeCKOU TepMUHOJIOTHEN — «CBOero Iejia-
rora». Hy»kHBIM ¥ 4pe3BBHIYAMHO IT0JTE3-
HBIM CYMTAJIOCH IIOCEIeHNe 3aHITHIH
JIPYTUX IperoaBaTesel U HaOJTI0eH s
3a ux JaesaTesibHOCTh0. Takoi Haka3 ObLT
He TOJIBKO BOCIIPHUHAT OmyapaoM Bopm-
CcOBHYEM, HO CTaJI JIJIs HEero TOH apuaj-
HUHOM HUTBIO, 0JIaromapsi KOTOPOM OH
TIOJIY YT BOSMOYKHOCTh CPABHUBATH Paa-
HBIe TIOIXOJBI K BHIOOPY y4eOHOro mMarTe-
puaJia, 0cOOEHHOCTH pabOTHI HAJ, HUM,
XapakTep B3aWMOOTHOIIEHWH C yJalllu-
Mucst U T.11. TeM caMbIM TprobpeTaeMbIin
OITBIT ITOMOTAJI €My 3HAYUTEJIBHO TJIy0-
sKe IIPOHMKATH B CBOIO OYIVIILYTO IIpochec-
CHIO KaK MY3BIKAHTA-IIEArora U B TO ke
BpeMsi CcOo37aBajl 0JIaroJaTHYI0 IIOYBY
IS 00pallleHuss ero B JIaJIbHEHIeM
K HMCCJIEIOBATEIbCKOM eI TeIHHOCTH.

OmHuM M3 IeHTPAJIbHBIX COOBITHMI,
KOTOpOEe OKa3aJio BJIMSHIE Ha BCIO II0-
CJIeAYIONLyI0 "KH3Hb Jayapaa bBopmco-
BUYA, ObLIA CYObOOHOCHAA 6cmpeua
8 1963 200y ¢ /Imumpuem Bopuco-
suuem Kabanesckum. Oua OyKBasb-
HO TI€pEeBEpHYyJIA €ero IIpeJICTaBJICHUS
00 yumTesie My3bIKH; O TOM MUCCHUHU, KO-
TOpasi BO3JIOKEHA HA CHUCTEMY OOIIEro
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MY3BIKAJIBbHOT0 00Pa30BAHUSI, ¥ TOU OT-
BETCTBEHHOCTH, KOTOpasl JIOKUTCA Ha
IJIeYN TeX, KTO IIOCBAIIAeT ceds IIpo-
deccru MmysbIKaHTA-IIEAATOTA.

Iloxg pyxoromerBom JImutpus Bo-
pHCOBHYA OH HAIIKMCAJ KAHIUIATCKYIO
IHCCEePTAINI0, KOTOpas ObLIA YCIIEIIHO
3aIIMIeHa. JTo ObLI IePBLIM HAYYHBIA
omyc, CO3maHHBIA Jmyapmom Bopmco-
BHYEM, €ro IepBoe IOTPYKeHHe B HO-
BRI JJIsI HEro BUJ, AesTeJbHocTH [18],
KOTOPHIHA CO BpeMeHEeM CTAaHeT I Hero
SKM3HEHHO HeoOX0IMMBIM.

Hosemm mia Onyapma Bopucosmua
SBUJIOCH W €ro BXOMKJeHUe B HEe3HAKO-
MYIO JIO 9TOTO BpeMeHH 00JIacTh Iegaro-
THMYECKON 1eATeJIbHOCTH II0 CO3JAHHIO
IIPOrPAMMHOI0 U yUeOHO-METOIMIECKO-

Hayunas wkona 3. b. A6aynnuua

TO OCHAIIEHHUST YPOKOB MY3BIKH B 00IITe-
00pa30BaTeSLHON IITKOJIE B COOTBET-
crum ¢ xounermmeir JI. B. Kabases-
CKOTO, a TaKiKe MPUOOpeTeHre OIBITa
IIPenoIaBaTeIbCKON JeITEeIHHOCTH KaK
yaIuTeJIsT My3bIKH. My3BIKH, KOTOPYIO OH
JIFOOWMJT C JIETCKHUX JIET, HO TOJIBKO B 9TH
TOIBI 0CO3HAJI, KaK BasKHA TEePeCTporKa
CHCTEMBI O0IIEero My3BIKAJIBHOIO 00pa-
30BaHUs, KaK OJIM30K eMy IIpejJiarae-
mbrit JImurpuem BopucoBumuem 1momxo;t,
CTABAIINM 3a/a4y «BBECTH YUAIAXCS
B MHUP OOJIBITIOTO MY3bIKAJIBHOTO HUCKYC-
CTBa, HAYYUTHb WX JIIOOUTH MY3BIKY BO
BCEM OoraTcTBe eé (popM U JKaHpPOB, BOC-
OUTATh y YYAIIUXCS MY3BIKAJIBHYIO
KYyJIBTYpPY KaK 4acTh BCeU UX JTYXOBHOU
KyJIbTYpsD [19, c. 27].

B npeaaBepun pokaeHHs HOBOT'O METOJO0JIOTHYECKOT0 HaNlPaBJIeHHs
B IIeJJarOruKe My3bIKaJILHOTO 00pa3oBaHUsA

C 1968 roma Imayapnm Bopumcouu
IIPUCTYIIAET K IIPeIogaBaTeIbCKOM Hes-
TEJILHOCTH HAa CTAaBIIEM €My POIHBLIM
Mmy3bsiKaabHOM  arynabrere MIITY.
B pmanbpueiinem Bes ero skM3HB Oyzer
CBS3aHA C YHUBEPCUTETOM, KOTOPBIA OH
moro0miI u cuuras ceoeit Alma Mater.
IIpu sToM B IIeHTpe €ro BHUMAHUSI
Bcerga OyaeT HaxXOOUThCA BY30BCKOE
MY3BIKAJbHO-IIeIaroTHIecKoe 00pa3o-
BaHMWe, CTPEeMJIEHHE COOTHECTU ero CO-
JepsKaHue Co CIeln(prKoi mpodeccro-
HAJBHOM IeATEJILHOCTH YUUTEJS My-
3BIKM KaK MY3bIKaHTA-IIeJarora.

B mepumox ¢ 1974 mo 1982 roxm, He
IOPHIBAA C I[IPEHoJaBaHHEM B BYya3e,
Onyapn BopucoBuu — 3amecTuresns py-

«Hukorma desioBex X0opoIrmo He 3HAET
CBOETO IIpeaMeTa,
€cJI OH €My HUKOTO He o0ydJaer.

Ilemp Jleonuodosuu Kanuuya [1, c. 141]

KOBOJIUTEJIST J1a00paTOPUN MY3BIKAIIb-
HOTO 00pAa30BaHMsI, CO3TAHHON M BO3-
riasagemoit [1. B. Kabanesckum 8 HU
mKroa MwuHHCTEPCTBA IIPOCBEIEHUS
PCOCP, xoropas Obula Ipu3BaHa
pasBuBaTh M BHeAPATH wumen Jlmwur-
pusi BopucoBnua B IeIaroruyeckyio
MIPAKTUKY.

B ot rompr BIEpBBIE MTPOSBUICS
TBOpYecKuit map Onyapma Bopucosmua
KaK HeyTOMHMOro Ooplia 3a mpeobpaso-
BAHUS B CHUCTEMe OOIIEero My3bIKAJIBHO-
ro ob0pasoBaHHs, ero yOesKIEHHOCTHb
B HEOOXOIWMOCTH IIHPOKOTO 00CY:KIe-
Husa u nponaraamel uneit J. B. Kab6a-
JIEBCKOTO, PA3BEPTHIBAHUSA MACIITA0HOMN
CHCTEMBI TIOJITOTOBKU YYUTEJEH My3bI-
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KM K TPUHSTAI HOBOH IPOrpaMMBI II0
My3BIKE C OXBATOM BCeX 0e3 HCKIYe-
Hus perroHoB Poccru. B mamnoit pabo-
Te OH 3asBMJI O cebe KaK WHHUIIMATHUB-
HBIA OPTraHM3aTOpP, YMEIOIINN HaX0IUTh
KOHTAKTBI C CAaMOM Pas3HOU II0 COCTaBY
ayauTOpHeH, BJIOXHOBUTH CBOUX CJIYIIIA-
Tesel HOBBHIMU WIesIMU. B pesyJibrarte
OBLT cOPMUPOBAH KOJIJIEKTUB €THHO-
MBINIJIEHHUKOB, TOTOBBIX IIPUHATH y4a-
CTHE B OKCIIEPHMMEHTAJILHOM MIPOBEpKe
IIPOrPAMMEI, Pa3pabOTAHHOM MO PYKO-
BogcreoM . B. Kabamescroro. Kosrek-
THB, KOTOPBIA BILJIOTH JO HAIIUX THEU
IIPOJTOJIFKAET TONIEePIKUBATh KOHTAKTHL.
Muorwue u3 yncsa Tex, KTO BOIIE B YKC-
JIO aJIeIITOB HOBOM HJIE0JIOTHU B cdepe
00IIIero My3BIKAJIBHOTO 00pA30BAHUS U
€€ TIepeCTPONKY, TPUHUMAJIIN U TTPOI0JI-
SKQIOT IPUHUMATEH yYaCTHe B HAYJIHBIX
KOH(DEPEHIIHAX, CEMUHAPAX U JPYTHUX
dopmax coBmecTHOI paboTel. Tak poau-
JIOCB TO JMY3blIKAJIbHO-nedazo2uye-
CKOoe «Opamcmeo», COOPYHCecmeo
yuumeneti my3viKu, KOmopoe npu-
3nasio 86 30yapoe Bopucosuue Hayu-
nozo copamnurxa /. B. Kab6a.sies-
CK020 U NPOHUKJIOCH K HeMY Y8adice-
nHuem. B méMm yBuImesm maccrmoHapwus,
CITOCOOHOTO yOeIUTEeIbHO W CTPACTHO
3aIUINATE HOBBIE UIEH, ITPOIBUTATH MX
B SKM3HDB, HECMOTPS HA TPYIHOCTH, KO-
TOpBIe HEM3MEHHO COIPOBOMKIAIOT IIpe-
00pa3oBaHmUsA, IPeIIIoJaramilne Kap-
OWHAJbHBIE WM3MEHEeHWS BO B3TJIAIAX
HAa IIeJIeBble YCTAHOBKH, COMEpsKaHue U
OpraHM3aINi0 IIPUHSTON B OOIIECTBe
CHCTEMBI MY3BIKAJIBHOTO 00Pa30BaAHMUSI.

Hapsimy ¢ Bompocom o coBepiieH-
CTBOBAHUHU BY30BCKOM ITOJATOTOBKH YUH-
TeJiel My3BIKH B IJTAHEe 03HAKOMJICHUS
00yJaroIIuXCs ¢ IPOrpamMMoit, pa3pado-
Ta"HO# 1Moy pykoBoacTteoMm JI. B. Kaba-
JIEBCKOT'O, U €€ y4eOHO-MEeTOIUYECKIM
ocHallleHWeM, Jayapaa bopucosmnua

BCE OoJIee STBHO HAUYMHAJIA BOJTHOBATH U
npyras npobsema. imeercss B Buay He-
00XOIMMOCTh CO3JIaHUSA YUYEOHON JImC-
LUTIIAHEI, OPUEHTHPOBAHHON HA OBJIA-
JIeHre CTYJIeHTAMH OCHOBAMM HCCJIEI0-
BATEJIbCKOH [IeATEeIbHOCTH, KaK OIHOI0
U3 BUJIOB PO ECCHOHATBLHOMN JTesITe h-
HOCTH yYuTesJsT My3blkn. Mcxoms w3
COOCTBEHHOTO OITBITA OOpAIleHus K Ta-
KOM [IesATeJIbHOCTH, OH CYMUTAJI, UTO 9Ta
OUCIHUILIMHA OyIer CII0cO0CTBOBATH
PACKPBITHIO TBOPYECKOIO IIOTEHITAAJIA
CTYJ€HTOB, TOTOBHOCTA HX K pabdore
C HAYYHOU JHUTepaTypou, BBIIBUIKE-
HUI ¥ O0DOCHOBAHUIO CBOMX ITO3UITHI
OTHOCHUTEJIbHO AKTyaJbHBIX IIPO0JIeM,
BCTAIOIINX IIepe] My3bIKaHTaMU-IIeqa-
roraMu, U HaXOMKIEHHUIO UX PEIIeHM.

C 1979 roma oH mpuCTyIIaeT K paas-
paboTKe TEOPeTHUKO-MEeTOIUYECKOH MO-
JIeJId  METOJIOJIOTUYECKOM IIOITOTOBKHU
My3bIKAHTA-TIearora M e€ peaJymaa-
1 B yuebHoM Kypce «OCHOBBI MeETO-
JIOJIOTUYECKON KyJIBTYPBI YUUTEJIST MY-
3pikm» [20].

K ombiTHO#I ITpoBepKe HOBOI yueod-
HOU JOUCIIUIIJIMHBEL — €€ COAep:KaHUusa u
OpraHM3alliy yd4eOHOro IIpoliecca —
Onyapn BopucoBuu mpusiiekaer mpe-
mogaBaTeseil My3bIKAJIbHO-IIEAAarort-
JecKknX (PaKyJIbTETOB I1eIarOTHMUYEeCKHX
WHCTUTYTOB TT. Brnamumwupa, ['masosa,
Exarepunbypra, Maiikomra, MwuHcKa,
Mockssr, Opecesr u Camapsr. 910 OBLIO
nepeoe HedghopmasibHOEe Mmeopue-
cKoe o00svedurnHenHue npenooasame-
Jlell MY3blKAIbHO-Ne0a202u4ecKux
dhaxkynbomemos, Komopvie NPOHUK-
aucsy udeamu IJoyapoa Bopucosu-
ua u 8HeCJIU C8010 Jlenmy 6 noseéJie-
HUe HO060ll 8Y308CKOU Yy4eOHOll duc-
UUNJIIUHDL.

K paGore B arom HampasiieHuU
OBLIIM TIOMKJIIOUEHBI W BCE MIPEIoIaBa-
TeJIW CO3JAHHOTO 10 MHUIMATUBE JJIy-
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apna bBoprcoBmua ma My3BIKaJIbHOM
daxrysbrere yausepcurera B 1990 romay
HOBOIO CTPYKTYPHOrO IIOJpasjieie-
HUA — Kadeapsbl METOI0JOTHH U METO-
IUKH [IPEIogaBaAHUA MY3bIKH, HBEIHE —
Kadegpbl METOIOJOTHH W TEeXHOJIOIHIA
IMeJArorMKyu MYy3BIKAJIBLHOIO 00pas3oBa-
Hud. Bee mociienyromnme 30 steT oH OBLT
OeccMeHHBIM €€ PYKOBOIUTEJIEM.

C mepBBIX OHEH yTBEp:KICHHS Ka-
deapsl OTHMM M3 OCHOBHBIX HAIIpaBJIe-
HUH BO3TyIaBjsieMoro Jayapaom Bopu-
COBHYEM KOJIJIEKTHUBA CTAJIO COBEPIIIEH-
CTBOBAHME METOHOJIOTUUECKON II0Ar0-
TOBKU OyAyIIUX MY3BIKAHTOB-IIEIAr0-
roB. ¥Yske B 1991 rogy Oblia IpoBegeHa
MEKPECIIyOJINKAHCKAsd HAYYHO-IIPaK-
THYecKasa KoHpepeHun «MeTomomoru-
JyecKkHe IPo0JIeMbl My3bIKaJIbHOM IIea-
roruxm» [21].

Taxum o0pasoMm B IIpoliecce IIOHC-
koB Oxyapaom Boprcosuuem myreii co-
BEPIIEHCTBOBAHUS BY30BCKOI'O MY3bI-
KaJIbHO-IIeJaroruiecKkoro 00pas3oBaHus
cmast  HopMmupoeamuvCcsi KoJiiek-
mueé e20 eOUHOMBLULTICHHUKOE U3
yucna npenodasamesteti, yuacm-
8ylwWUX 6 IKCnepuMeHmasibHOl

Hayunas wkona 3. b. A6aynnuua

npoeepke e2o H08020 Kypca, U 603-
anaesaemoll um Kagheopbwe.

[IpenBecTHUKAMY POKIEHUA HAa-
YYHOU KO Jayapaa Bopucosu-
ya AOay/uIiMHA CTAJW [Be IepBbIe
KaHIUJATCKHEe JUCCePTAIlNM, HAIH-
CaHHBIE TIOJ ero pykoBojcTBoM: [laBia
BacuinbeBnua Arncumosa (HbBIHE JeKa-
Ha (paryabTeTa My3BIKAJIBLHOTO HCKYC-
ctBa MHCTATYTA HM3ANIHBIX HCKYCCTB
MIITY) [22] u Bopuca MuxaitsoBuua
[lenxoBHUKOBA (B HACTOAIIEE BpeMs —
M3BECTHOTO KoMmoauTopa, wiena Como-
3a KoMmo3uTopoB Poccun, moKTOpa TIE-
JIaroruvyecKux Hayk, mpodeccopa) [23].
C ux aBropamu Onyapaa BopucoBmua
CBSI3BIBAJIA HE TOJBKO COBMECTHAS JIesI-
TEJBHOCTH IO  OKCIEePUMEHTAJbHOM
IIPOBEpPKe HOBOTO yYEOHOr0 Kypca u
IO/ITOTOBKA JIMCCEePTAIIMOHHBIX WCCIIe-
JIOBAHUM, HO U JPY KECKUEe OTHOIIEHMSI,
KOTOpPBIE TIPOHECEHBI 9TUM HeOOIbIIIIM,
HO OY€HDb 3HAUUMBIM JIJIsI CTAHOBJICHUS
HAYYHON IIIKOJIBI COAPY:KecTBOM Tpéx
Pritapeit Ilegarorukun Mys3sIkaabHOTO
00pa3oBaHMs Yepe3 BCe TOCIIETYIONIHe
roiel €€ (popMUPOBAHUSA U JaJIbHeHIIIe-
T0 Pa3BUTHSA.

JoKTOopcKasa JuccepTanysa KaK yTBEPIK/JeHHe HOBOTO HaAyIHOTO HallpaBJIeHUs
B IleJaroruKe My3bIKaJIbHOI'0 00pPa3oBaHHA
M CTHEMYJI J/I1 CTAHOBJICHHUSI aBTOPCKOM HAYYHOM IIKOJIbI

«Kpacora mayumoit paboThl COCTOUT IJIABHBIM 00pa3om

B KpacoTe UCCJIeA0BATEILCKUX IIPUEMOB,

B HOBU3HE U CKPYILYJIEZHOCTU HAYYHOU METOUKID.

[IpusHanure My3BIKAJIBLHO-IIEIATO-
THYECKHUM COODIIECTBOM IIPOBENEHHOI0
HWCCJIEJIOBAHUSA KaK JOKTOPCKOH JIHC-
cepTaliiy CBUJIETEJBCTBYET, KaK W3-
BECTHO, 00 OTKPBITHHM €ro aBTOPOM HO-
BOT0O HAydJHOro HampasieHus. Ilo mac-

JImumpuii Cepeeesuu Jluxaués [1, c. 144]

MITaOHOCTH OKA3bIBAEMOT0 BJIUSHUS HA
najibHeHIlee Pa3BUTHE HAYKU TaKUe
mccJieoBaHus BechbMa pasuarcesa. Omau
Y3 HUX CIIOCOOCTBYIOT PACIIHPEHU0 €6
IIpo0JIEMHOT0 TI0JIsI, IpyTrue — odorarma-
I0T HCCJIeN0BATEJIbCKUN anmapaTr yde-
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HBIX OTJIeJbHBIMH HOBBIMH KOHIIEIITY-
AJPHBIMH IIOAXOIaMU, MTPUHITAIAMH,
MeTomaMu. B aTOM OTHOIIIEHWU 3HAYMN-
MOCTb JIOKTOPCKOI IMCCEePTAIIMU OmIy-
apna Bopucosmua Aomysmnnaa «Comep-
SKAHMEe W OPraHu3alis MEeTOLOJIOIHnYe-
CKOHM IIOATOTOBKM YYHTEJIS MY3BIKH
B CHCTE€ME BBICIIIETO I1eJarOrUYecKOoro
obpasoBanus» [24] BuauTca B paspa-
0OTKEe U TeOPEeTUIeCKOM 000CHOBAHUM:

e BY30BCKOI CHCTEMBI (hopMUpoBa-
HUS METOOJIOTUYECKON KYJIbTYPBI Oy-
OYIIUX MY3BIKAHTOB-II€IaT0T0B;

e MPUHITUIHUAIBHO HOBOIO JIJIS IIe-
JaroruKyv My3bIKAJIbHOT0 00pa30oBaHMUS
HAYYHOTO MHCTPYMEHTAPUS B BUIE Me-
TOHOJIOTHYECKOr0 AaHAaJIM3a, KOTOPBIN
CIIOCOOCTBOBAJI IIEPEXOAy MCCJIemoBa-
HUHI My3bIKAJILHBIX, B TOM YHCJIE MY3bI-
KaJIbHO-IIeJarorniecKrnX, IIpo0JeM Ha
KAUYeCTBEHHO MHOM MEKIUCIIUILINHAD-
HBIN yPOBEHbD.

O ToM, Kak BasKHO 3HAHWE W IIOHU-
MAaHUe MeTOI0JIOTHYECKHUX OCHOB HCCJIe-
JI0BATEJIbCKOM JIeATEJIBHOCTH, MOKHO
CYyIUTHb II0 MHEHWIO YYEHBIX, KOTOPBIE
HA COOCTBEHHOM OITBITE YOesKIaJIiuCh
B TOM, YTO JIJIS T€X, KTO 3aHUMAETCS Ha-
YKOM «...METOI U HAaIIpaBJIEHHE — BOT
riaBuoe. < ... > He oreickaB BepHOro
MeTona, He HaNIs HAIIpaBJIEHUS, pac-
Tepsielllb MHOYKECTBO BPEMEHM U CcaM
pacrepsiembses» [1, ¢. 125]. B arom BbI-
craspiBanny Huronaa MBanosuua [lu-
poroBa mpeaebHO KPaTKo, HO éMKO 000-
3HAYEHBl OPUEHTHUPHI, KOTOPhIe HEe00XO0-
IuMBbl JIA 9PeKTUBHOCTA OCYIIECT-
BJICHUS HAYJIHOU JTESATEIHHOCTH.

Ecnu ¢ aTux mosumuii mocMorperh
HA Memo0o102uuecKull aHau3
MY3bLKAJIbHO-Ne0a202u1eckux npo-
Onem, JieKalllMii B OCHOBE paspabo-
TaHHON Omyapmom BopmcoBmuem Teo-
PEeTHKO-METOINYECKON MOIEJIN BY30B-
CKOI METOOJIOTHYECKOM II0ATOTOBKH

My3BIKaHTa-mregarora [25], To ciemgyer
OTMETHUTH €ro YHHKaJbHOCTh W YHU-

BEpPCAJIbHOCTb.
Ynurkanvnocms memoodosniozu-
YecKk020 aHAIU3G  3AKJIIYAETCS

B TOM, YTO BIIepBHIE OBLJIa HAYYIHO 000-
CHOBAaHA I1eJIeC000PAa3HOCTD U ITePCIIeK-
THUBHOCTb peaJiu3alliy TPEXYPOBHEBOU
MOJIEJI HWCCJIEOBAHUS MY3BIKAJIBHO-
IeJarorudeckoro peHoMeHa: Ha JacT-
HOHAYYHOM YpOBHE (HEeIocpeJICTBEHHO
B KOHTEKCTE TeJATOTUKU My3BbIKAJIBLHO-
ro oOpa3oBaHUsS KAk HAYKH), HA 00IIe-
HAYYHOM ypoBHE (C BBIXOJIOM Ha JpPY-
rve, CMesKHBIe 10 OTHOIIEHHIO K pac-
cMaTpuBaeMoMy (PeHOMeHYy HayKh) Hu
Ha dQuiocodpckom yposHe. [Ipm orom
Obl1a ObO3HAUeHA €€ BapHATHBHOCTH
B 3aBHUCHMOCTH OT pPAacCMaTpPUBAEMOU
PO0JIEMBI U TOTOBHOCTH CAMOTO KCCJIe-
JoBaTeJsIsd K €€ peasmn3aliuu B CBOeH Ha-
YUIHOM JesATeIbHOCTH.

Yuueepcanvrnocms memooonozu-
YecK020 aHaIu3a Kax MeTaMeTo1a me-
JaroruKy MYy3BIKAJBHOIO 00pa30BAHIUS
3aKJII0YaeTcsa B TOM, YTO TAKOM aHAJIN3
MOJKET OBbITh IIPUMEHUM IIPAKTUIYECKHU
KO BCEM MY3BbIKAJIbHO-II€IarOrMYeCKIM
mpobsieMaM 0e3 MCKIIIOUEHI.

Bwmecre ¢ TeM Heb3s HEe OTMETHUTD,
4uTO IIpemiiaraemMas JmyapmoM Bopmco-
BUYEM MOJIEJIb, C OJTHOM CTOPOHEI, ITPO-
cTa JJIST TIOHMMAHWS U JIOTMKU BBICT-
pamMBaHUA IIPEJIIOJIAraeMOro HCCIIeI0-
BAHWUS, HO C JIPYTOM CTOPOHBI — UPE3BHI-
JaHO CJIOMKHA, a4 CKOpee [aske W He
BBIIIOJIHMMA B IIOJIHOM 00BéMe IJId eé
BOILJIOIIEHUS B OTJAEJIbHO B3ATOM KOH-
KPETHOM WCCJIEJOBAHUM.

OTo CKOpee — CTpaTeruyecKuil
abpuc wMccIeIOBaHUS, Ta HAeaIbHAS
MOIe/Ib, K KOTOPOM HAI0 CTPEMUTBHCS,
HO TIPM 9TOM YYHTBHIBATH T'OTOBHOCTH
aBTOpa BBLIXOJIWTDH 34 PAMKH ITeIarorH-
KM MY3BIKQJIHOTO 00Opa30BaHUS B Te
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WJIU WHBIE POJICTBEHHbIE U/HUJIU Ha IIep-
BBIH B3MJIS JaJIEKHe OT paccMaTpuBae-
MOM IIpo0JIeMBI HAYKU U (PUIIOCODUIO.
Jlaske B OKTOPCKUX JUCCEPTAIIUAX, KO-
TOPBIE IIPOBOIUJINCE IIPU KOHCYJILTUPO-
BaHmm Onayapaa bopucoBmya, MOMKHO
YBHUJIETH KAK IIPHUOIMKEHNe K 9TOM MO-

Hayunas wkona 3. b. A6aynnuua

JIeJIU, TaK ¥ HEKOTOPbIe OrPaHUYEHUS
B BUJE OCOOBIX IIPUOPUTETOB IO OTHO-
[IEHUI0O K BBIOOPY HAYK, B KOHTEKCTE
KOTOPBIX PACCMATPHBAETCS HCCIIEIye-
Mas mpobjsiema, IIOJHOTE U TIJIyOHHE
IIPOCJIEIKUBAEMBIX CBSI3€H C JPYTUMU
HayKamu u umocodueil.

®opMupoBaHne U pa3sBUTHE HAYIHOH mKoIbI . B. AGaymmmHa
«MeTom0JIOTHSA IeJaroruKu My3bIKaJTbHOTO 00pa3oBaHUs»

«Hacrostruit yaéHbI# He MOKET JKUTh U TBOPUTH

C Bueapenuem B 1992 romy paspa-
boramHoi Jmyapaom Bopucosruem AG-
IYJITAHBIM —~ TEOPETHKO-MEeTOIMYECKOM
MOJIEJT METO0JIOTHYECKON TIOATOTOB-
KM MYy3bIKAHTA-IIearora B IMHPOKYIO
IeJarOTHYECKYI0 MTPAKTUKY HAYNHAET-
ca mporecc (popMHUPOBAHUA U pas-
BUTUA HaydYHOU mKoJbl «Meromo-
JIOTUSI MeJaroruKu MY3bIKAJIbHOIO
o0pa3oBaHUA».

[Tpencrasisis coboit ocobyio opmy
HAYYHOTO COOOIEeCTBA, HAyJYHAs IITKO-
aa O. B. AGnyiuirHa mMeer CBOIO HpH-
CYIILYI0 TOJIBKO €M OTKPHCTAJIJIN30BaB-
IIYIOCST CTPYKTYPY U IIPOIECCYasTb-
HOCTh. Ké spom sIBJIsSIeTCS aBTOpCKAs
METOOJIOTHYECKAST KOHIIEIIIN, KOTO-
pasi, 10 Mepe Pa3BUTHS ero HAeH W UX
IIPUHATUS HAYYHBIM COOOIIECTBOM MY-
3BIKAHTOB-IIEIATOr0B, IIpopacrajia He-
CKOJIBKUMHU CepUIECKUMH KPYTaMU.
OHU POKIATUCH U PACIITUPSIIIA €€ TIPOo-
OseMHOe TOJIe € KaKIBIM HOBBIM
HCCIIeIOBAHUEM.

[TepBbiMu yHIAMEHTAIBHBIME TPY-
JIaMU CTaJIM JOKTOPCKUE JTHCCEePTAIINU
Tarbsiabr  Anexcauaposubl  Kosrsimre-
Boit (1997 rox [26]), Bopuca Muxaiiso-
Buua [lenxoBaurosa (1999 rox [27]) u

Oes YYE€HUKOB, 9TO €Tro 6yaymee, 9TO ero cuJjar.

FEeeenuii Heanosuu Yaszos [1, c. 159]

aBTopa manHoi cratbu (2000 rox [28]).
Bce onu GbLitH 3a1iMAIeHEL B TIEPBOE JTe-
CATUJIETAE CTAHOBJIEHUS W (DOPMUPO-
BAHUSI HAYYHOM IITKOJIBI, II03TOMY, YC-
JIOBHO TOBOPSI, 9TO — cmapuiee nOKo-
Jlenue uccJsiedosamediell, Komopoe
0003HAUUSI0 MPU 6eKMOpPA 6 Pa3-
eumuu HayYwHOU WKOAbL U HaMe-
muJsio nepcneKkmueéHble HANpaeJie-
HuAa 024 nocaedyluwux nokKoJie-
nuti. meercss B BUY HCCIETOBAHUE
MY3BIKQJIBHO-TIEATOTHYECKUX IIPO0-
JIleM Ha MEeTOJI0JIOTHYECKOM YPOBHE BO
B3QMMOCBSI3W II€JTATOTUKM MY3bIKAJIb-
HOro 00pas3oBaHMA C OOIIEH IIeJaroru-
KOU u Ticuxojorueit, pusiocodueis, my-
3BIKOBEIEHEM U UCTOPHUEN.

Hamo samernTh, UTO aBTOPHI TaH-
HBIX HCCEIOBAHUN OBLIM CBHUIETEJIS-
MH TOTO, KaK POKIAJTACH U YTBEPIKIA-
Jgachk koHrenmua O. b. AonysuinHa u,
Oostee TOTO, B KAKOU-TO MEpEe COydacT-
HUKaMH 9TOT0 TMpoliecca. 'TarbsHa
AJleKcaHIPOBHA MPUHUMAJIA YydacTHe
B ampo0ary HOBOM YYeOHOMN IMCIIH-
wiImHbl, Bopuc MuxaiioBud Takxske,
K TOMY K€ U KaHIUIATCKYIO JUCCepTa-
1IN0, KaK ysKe OTMeUaJsioch, OH IIHMCAJI
1o/ pyKoBOACTBOM Dayapaa Bopucosu-
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va, a MHE II0CYACTIMBUJIOCH C IIEPBBIX
OHel cosmaHud Ha (QaKyJIbTeTe HOBOM
Kadepbl BOUTH B €€ IIperogaBaTesIb-
ckuit cocraB. Beex Hac Bo ryase ¢ Ony-
apaoM bBopucoBuueM CBSA3BIBAIN HeE
TOJIBKO IIpo(hecCroHaIbHBIe, HO M Tec-
HBIe Jpyskeckre oTHommeHus. OHU 110-
Morajii HaM HATU II0 eIné He IIPOTo-
PEHHBIM KCCJIEIOBATEIbCKAM TPOIIAM,
HO C y’Ke TMOHSTHBIMHU U YETKO 0CO3HAa-
BAEMBIMH HAMM METOJ0JIOTTYECKIUMU
OPUEHTUPAMH.

B aro mepBoe mecstuiietme mpe-
CTABUTEJIIMA HAYYHOM IITKOJIBI OBLIO
3amminerHo 11 KaHAUIAaTCKUX JHUCCep-
Taluii, B KaKI0M U3 KOTOPBIX METOJ0-
JIOTUYECKUM aIrapar HCCJIeS0BAHU
IIPEJICTABJISIII  COOOM WHTEPITPETAIHIO
KOHIIEIITYaJIbHBIX ToJIoskeHul O. B. AG-
IyJITAHA TPUMEHUTEFHO K CIIeITH(H-
Ke paccMarpuBaemMoi mmpobJieMmbl. Tak,
TIOCTETIEHHO HAKATIJIUBAJICS OITBIT IIPHU-
MEHEeHUsI My3bIKaHTAMU-IIeIaroraMu
METOJIOJIOTUYECKOT0 aHaJIi3a B CAMBIX
Pa3HBIX 0 COMEpPKATEeJIbHON HamIpas-
JIEHHOCTH HCCJIEJOBAHUAX (CITHCOK BCEX
JIMCCePTAIIMOHHBIX MCCJIeIOBAHMM, IOI-
FOTOBJIEHHBIX II0J] KOHCYJIbTHPOBAHM-
eM u pykosoacTBoM O. B. AonysuinHa,
OpuBenEéH najiee Ha c¢. 175—178 Kyp-
Hasa. — K. H.).

B mocienyrotiee BTOpOE nmecsitue-
THe (POPMHUPOBAHUS HAYUHOM IITKOJIBI
UJIET WHTEHCUBHBIA TIPOIIECC €€ asIhb-
HeWIIero passuTus. Kro BeprimHHBIMU
JOCTHKEHUSIMU B 9TOT TI€PHUO/T IBJISIOT-
¢ Tpu PyHIAMEHTAJIbHBIX HCCJIeI0Ba-
vua: Aagel Mocudosnnr [lepbaxosoit
(2004 rox [29]), Asuter BiragumupoBHBLD
Topormosoit (2009 rox [30]), Muxawnaa
Jvurpuesnua Koproyxoa (2011 rox
[31]). 910 — TO HOBOE MOJLO000E NOKO-
JleHue macmumbobtX Y4€éHblX, KOmo-
poe 8btpocsio 8 HeOpax HAYUHOU
wrontbt I0yapoa Bopucosuua.

Cetiuac u A. WN. Illepbaxosa, u
A. B. ToporoBa ABJISIOTCS CO30ATEIIIMU
yiKe CBOMX aBTOPCKUX HAYYHBIX HAa-
mpasiiennii. Pabora HaAI TOKTOPCKHUMU
IUCCePTALIUSAMU II0 IIeIarOTMKe MYy3bI-
KaJILHOI'O 00pPAa30BaHUS CTHMYJIHPOBA-
Ja oOpallleHre HuX Ha KadyeCTBEHHO
MHOM, 00Jiee BBEICOKOM YPOBHE K POZ-
CTBEHHEIM [IJId Heé HaykaMm. Pesyibra-
TOM CTAJIM JOKTOPCKAS JUCCEPTALIU 110
ryabsryposiorun A. W. lepoakosoii [32]
u 1o ncuxosoruu A. B. Topomosoii [33].

B orom BuauTca emé omHO mOI-
TBEPIKIeHNEe TOro, KaK OBJIAJIEHUE Me-
TOMOJIOTUYECKMMU OCHOBAMH II€Iaro-
TMKU MY3bIKAJIBHOINO 00pa30BaHUSA MO-
$KEeT CII0COOCTBOBATH PA3BUTHIO TBOPYE-
CKOI'0 IIOTEHIIMAJIA BBICOKOOLAPEHHBIX
HCcIeIoBaTe e, UX BHIXOAY B OPYTHe
HayJHBIe Cc(pephl, IIe OHM TAKIKe OKAa-
3BIBAIOTCA CIIOCOOHBIMU MHUIIMHUPOBATH
000CHOBAHME U YTBEPIKICHHE HOBBIX
Hay4JHBIX KoHIlemmuii. IloxkasarenbHo,
uyro u Auna Mocudosua, u Ata Bia-
OUMUPOBHA  IIPONLIA  3HAYUTEIHBHO
OOJIBINIUIM, IO CPABHEHUIO CO CTAPIIAM
IOKOJIGHWEM HCCJIeoBaTese, IIyTh
BXOXKJIEHHS B  HAYYHYI  IIKOJIY
9. B. A6aynnuma. Ou Havasics co CTy-
IeHUYEeCKUX JIeT, KOI'Za OHH 00y4aJIkCh
HA MYy3bIKAJILHOM (DAKyJIbTeTe YHIBEP-
CHATEeTa U OCBAMBAJIM OCHOBBI HCCJIEIO-
BATEJIBbCKON HEATEeJIbHOCTHA IIOH PYKO-
BOJICTBOM Opyapna bBopucosuua, u
IPOIOJIKAJICA B IIOCTEOYIOIINE TI'OIbI
BILIOTH [0 HAIKWCAHUA JOKTOPCKUX
JHCCePTAITUH 110 eIaroTuKe.

B nmacrosmiee Bpemsa Bcé OoJiee uH-
TEHCHBHOE pa3BHUTHE B IIeJarorude-
CKOM COOOIIeCTBE MOJIyUYaoT ¥ KOHIIEII-
ryasbHble ummen M. . Kopaoyxosa,
IOKTOPCKAs IHCCEPTALIMSI KOTOPOro
0bo3HauUMIAa IIepexon Ha 0oJiee BBICO-
KA METOJOJIOTUYECKUN YPOBEHBb WC-
clIeIOBAHUN (PEHOMEHA HCIIOJIHUTEIb-
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CKOM MHTEepIpeTariu BO B3aUMOCBSI3HU
MeJaroruKy My3bIKaJILHOTO 00pasoBa-
HUSA C TEOpHeN MY3BbIKAJBHOI'O KCIIOJI-
HUTEJILCTBA U (prIocodpuei.

[esbit psag KAHIUIATCKUX JUCCEp-
Talui, 3aIIUIIEHHBIX B 9TO JIeCATHIe-
THE, B KOTOPBIX ITOJIYYHJIM IIPETBOPE-
HUEe KOHIIEIITYAJbHbBIE TIOJIOMKEHUS Me-
TOJIOJIOTHH IIE€TAaTOTUKYN MY3bIKAJILHOTO
00pas3oBaHUs 3HAYUTEIHLHO PACIITAPUII
CIIEKTP MY3bIKAJIBHO-IIeIaTOTHUYECKUX
mpo6siem. CooTBETCTBEHHO, BO3PACTAJIO
W KOJMYECTBO WCCJIeI0BATeJIel, IIpo-
MIeJIUX HAYYHYIO IIMKOJIY Jayapaa
Bopucosuua.

Ceituac IOKTOpPCKHE M KaHIHIAT-
CKIMe WCCJIeIOBAHMS CTAPIIEro U MJIAJ-
11ero IOKOJIEHUU YYEHBIX, HAIIUCAHUEe
KOTOPBIX OCYIIECTBJISIIIOCH C KOHCYJIb-
TUPOBAHUEM WJIM II0J] PYKOBOJICTBOM
Onyapna BopucoBuua, MOMKHO cpas-
HUTH C OCHOBAHMeM aiicOepra, BepIIH-
HA KOTOPOTO YCTPEMJISIETCS BBepX,
B Bynayiee ero aBTOpckoil HAyYHOM
IITKOJIBL.

O Tom, uTO ara ImIKoJIa OymeT u 1a-
Jlee pPa3BUBATHCSA, MOYKHO TOBOPHUTH
C IIOJIHOM YBEPEHHOCTHIO, IIOCKOJIBKY
pacrtér u Habupaer CHIly mpembve —
«BHYU@AMOe» NOKOJIEHUEe UCCSI1e008a-
meusieti, KOmopbutie yice s6J11I0Mmcs
yuenurkamu Yuenurxos 0yapoa Bo-
pucosuua A60ynnuna. B ux uumcie
€CTb JOKTOP M KaHIUIATHI IleIaroruye-
CKUX HAYK, JJOKTOPAHTHI, ACITUPAHTHI U
TOJIBKO eIlé BCTYHHUBINNME HA IIyTh
K OOJIBIIIOM HayKe MAarucCTpbl U Maru-
crpaHThl. Beex ux 00beIuHACT 3HAHUE,
OHUMAHWE W IIPUHATHE K IIPaKTHYe-
CKOMY PYKOBOJCTBY B CBOell pabore Me-
TOHOJIOTUYECKUX OCHOBAHHUM MCCIIEIO-
BATEJIBCKON JIeATeJIbHOCTH, pa3pado-
TaHHBIX Q. B. AGaymiuHbIM.

ComepsxaTeSIbHBIA W TJIYOOKO ITPO-
HUKHOBEHHBIA aHAJIN3 CO3TaHHON Jy-
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apaoMm BopmcoBuueMm HAydHOM IITKOJIBI
naJyia B oqHOM 13 cBoux cratei A. B. Ma-
JIMHKOBCKast [34]. Muoro et corpyHu-
vasg ¢ OxyapaoMm BopucoBmuem, odOme-
HUBAsICh TPYyJaMu, OOCYIKIas HACYII-
HBIE TIPOOJIEMBI, BCTAIOIIWE TIepes MYy-
3bpIKaHTAMU-TIegaroramu, Asrycra Buk-
TOPOBHA BBeJA B HAYUYHBINA 000pOT 00-
pasHyo XapaKTepHCTUKY paspaboTaH-
HOM MM METOJIOJIOTHH IIeJarOTuKN MY-
3BIKAJILHOTO 00PA30BAHMUS, IIPEICTABUB
eé B BHIE «MArWmdecKOro KPUCTAJLIAY.
JTO cpaBHEHWE KaK HeJb3s JIydllle Xa-
paKTepPU3yeT ero KOHIIETIIIHIO.

Marusa u xpucrasi...

Kax 661 B mpopoJrxeHre pasBUTHS
TAKOTO CPABHEHWUS, POKIAETCS MBICIb
0 TAWHCTBE, IPUTATATEJIHLHOM CHJIe U
OBEJIUPHON OrpaHKe OCHOBHBIX KOH-
IEITYaJIbHBIX TIOJIOMKEHUHM KOHIIEITITHN
Onyapaa Bopucosnua. IIpu sTom «xpu-
CTAJIJIMYECKUM OCHOBAHHEM» €ro Hayd-
HOM IIIKOJIBI, KAK IIPEICTABJIAETCS, SIB-
JISIeTCS IIIECTUTPAHHUK — IIIeCTh JOKTOP-
CKUX JIMCCEPTAITHH, KOTOphle 0dOpMH-
JINCH B TIPOTIECCe €€ PA3BUTUS U KAKIAS
M3 KOTOPHIX OTKPHLJIA HOBOE HAIIpaBJIe-
HUe B IIeJIarOTHKe MY3BIKaJIBHOT0 00pa-
3oBauud. UTOOBI XOTSA OBI B OOIIUX Uep-
Tax 0003HAYHTE WX JTaJIbHEHIIee Pa3Bu-
THe, B JJAHHOM HOMeEpe KypHasa IIpe-
CTABJIEHBI CTATHY KAK HAYUYHBIX PYKOBO-
JguTesell 9TUX HAIIpaBJIEHWUH, TaK U He-
CKOJIBKO OTOOPaHHBIX MMM CTATe yde-
HUKOB. B cBoel COBOKYITHOCTH OHU JAIOT
He TOJBKO HEKOTOpOe IIPe/CTaBJICHIE
0 TOM TIpobJIeMAaTHKe, KoTopas cemdac
HAXOIUTCS B TIEHTPe BHUMAHUS HCCIIe-
JIOBaTeJIeH, HO ¥ TeX BOCIIOMHUHAHUAX 00
Onyapae Bopucosude, KoTOphIME XOTe-
JIW TIOJTEJTUTHCS ABTOPHI.

XapakTepudysi Hay4IHYI  IIKOJIY
Onyapna BoprcoBuua, oTpaaHo 0co3HA-
BaTh, YTO OHA IIPEICTABJISIET COOOM CH-
CTeMY OTKPBITYI0 M He OrPAHUYINBAETCS
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IIOATOTOBKOM JOKTOPOB M KAHIMIATOB
Hayk. Bxosnenue B Heé HaunHaercs Oy-
JIYIIUMI MYy3BIKAHTAMU-IIEIATOraMEI
yiKe B CTyIeHUYecKHre roasl. B 6akanae-
puame 1o yueOHuKy «Teopuss My3bI-
KAJIBLHOTO 00PAa30BAHUS OHU IIOJIyYAIOT
ImepBoe caMoe olllee IpencTaBIeHre 00
VICCJIEIOBATEJIBCKON JIESITEJIBHOCTA KAK
OJTHOM W3 BUJIOB ITPOdEeCCHOHAIIBHOM J1esI-
TeJILHOCTH My3bIKaHTa-memarora [11], a
HECKOJIBKO II03JHEe — 3HAKOMSTCS YiKe
C asaM¥ TaKO! JEeATEeJHHOCTH M0 y4eb-
HUKY «OCHOBBI HCCIIEIOBATEILCKOMN Jes-
TEeJILHOCTH My3bIKaHTa-megaroray [13].
B mazucmpamype obyuarmmecs: 1o-
JIydaioT 0ojiee IOJIHOE IIPEICTABJICHIE
00 9TOM BHIE [IEeATeJILHOCTH, H3ydas
npeaver «VMeTomoIorns megaroruKy My-
3BIKAJILHOIO 00pa3oBaHUS» II0 OIHO-
MMEHHOMY yueOHmMKY Omyapaa Boprco-
Buva [14], a B acnuparmype ocBauBa-
0T METOOJIOTHYECKAe OCHOBBI MY3bI-
KAJIBHO-TIENATOTMYECKOT0  HCCIIEIOBAHIS
B IIOJIHOM 00BbE€Me 1o MoHorpadgmu «Me-
TOOJIOTYECKAS TIOATOTOBKA MY3BIKAH-
Ta-IIeJarora: CyIlHOCThb, CTPYKTYpPA, IIpo-
mecc peamuaarme [15]. CirosxuBinasics
K HACTOAIIEMY BPEMEHH CHCTEMA II0r0-
TOBKM OyIyIlMX MYy3BIKAHTOB-IICIATOTOB
K HCCIeIOBATENIbCKOM  IeATeIbHOCTI
IIPUHSTA BO MHOTHUX POCCUHCKHUX By3aX U
OXBATHIBAET BCE YPOBHHM BY30BCKOTO U
IIOCTBY30BCKOT'0 MY3BIKAJILHO-TIEIATOr -
YeCKOro 00pa3oBaHMUsI.

K sromy ciiemyer mobaBuTh HMHIH-
BUIyAJbHBIE KOHCYJIbTAIIUA CTYIEH-

TaMm, My3bIKaHTaM-IegaroraM — MIpak-
TUKAM, KOTOPBIE HA IIPOTIKEHUN MHO-
TUX JIET B OFPOMHOM KOJIMYECTBE JaBaJl
Onyapn Boprcosmu; 10 mpoBeméHHBIX
kadeapoil HayYHO-IPAKTHIECKUX KOH-
depeHIINT MeKIYHAPOIHOIO YPOBHS,
HA KOTOPBIX 00CY K IaJINCh METOL0JIOTH-
YeCKHe II0AX0/IBI ABTOPOB K MCCJIEI0BAa-
HUIO MYy 3BIKAJIbHO-IIeIATOTHUECKIX
npobJieM; IIyOJIMKAIIMM IIPEeICTaBHTE-
JIell ero HAyYHOM IIKOJIBI, BBIIIYCK HAa-
YYHOTO SKypHAaJa, CO3JaHue KOTOPOIo
uauiuuposas O. b, Aoaysmua B 2013
TOJTy, C IIeJIBIO OCBEIIeHUS Pe3yJIbTaTOB
HCCJIeIOBAHUM ITpodseM B cdepe obIre-
ro, IOIOJHHUTEJIBHOIO U IIPoheccro-
HAJIBHOI'0 MY3BIKAJIbHOI'0 00Pa30BAHUI
B €IQUHCTBE MY3BLIKAJBHOIO M IIeIaro-
THYECKOr0 PAKypPCOB.

Taxum obpasom, B HACTOSIIIEE Bpe-
MSA KaKIBIA CTYJAEHT, TTOJIyYalonTiui
MY3bIKaJIbHO-IIeJaroruyeckoe oopaso-
BaHME B BBICIINX YICOHBIX 3aBEIECHUIIX
Poccnu, m MysweIKaHT-megaror—-mpakx-
THUK 00J1a1af0T OOJIBIIAM WM MEHb-
UM 00BEMOM 3HAHUI O METOIOJIOTH-
YeCKMX OCHOBAX MCCJIEN0BATEJILCKOM
JIeATeJIbHOCTH B cdepe IIeTaroruku My-
3BIKAJIBHOTO 00pasoBaHus, paspado-
TaHHBIX Jayapmom Bopucosmuem. U ot
HUX 3aBHCHUT, CMOTYT JIA OHH BOILIO-
TUTh WX B CBOEH IIPO(hecCHOHAIBHOM
IeATEeJIbHOCTH U CTAHyT JIM IIOJIHO-
OPaBHBIMU YICHAMH HAYYHOTO CO00-
IIECTBA, KOTOPOE Pa3BHBAET 3aJIOMKEH-
gele O. B. AonyuuHbBIM Hewn.

Teopuecku-co3ugaTeIbHasI HAIPABJIEHHOCTD JeATeIbHOCTH
Bo3mIaBiageMoro J. B. AGayimuHbBIM HayYHOTO COO0IeCcTBa

Bynyuu riraBoit cosmanHOll MM Ha-
YUHOM IIKOJIBI, Jayapna BoprcoBwdu Ha-
IPAaBJIAJ JeATeJIbHOCTh BCEX CBOUX CO-
PATHUKOB U YUYEHUKOB Ha BOILJIOIIEHUE
B JKM3HBb ITHUPOKOMACIITAOHBIX ITPOEK-

TOB, BOBJIEKAJI B pellleHVe TPaHIU03-
HBIX 3a7a4, TPeOyIIUX OrPOMHBIX
9Hepro3arpar KasKkJoro 4jieHa He TOJIb-
KO BO3TJIaBJIgeMON nM Kadeapsl, HO U
TeX, KOT'0 OH BJOXHOBJISLI HA COTPYIHU-
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vecTBO. [Ipu oTOM [1eATEIBHOCTH BCETO
TBOPYECKOTO KOJIJIEKTHUBA €r0 eIHHO-
MBIIIJIEHHUKOB IIPOTEKaJa B TeMIle
Prestissimo, KoTopblii eIé 0ojee BO3-
pacraJ B IIepuoi MOATOTOBKU U IIPOBE-
IEeHNS MEKIyHAPOIHBIX KOH(epeHIInA,
KOHKYPCOB, (pectuBasieit. CBoMM TeMIIe-
pPaMeHTOM, TOPSYHOCTBIO, IIBLIKOCTHIO,
CTHJIEM IIOBEJIEHUSI K BMECTE C TEM IIPO-
JYMAaHHOCTBIO JIEMCTBUHM M BBITEPIKKOU
Onyapn Boprcosuy mmogasasi BceM HpH-
Mep TOrO, YTO He CTOUT OOSATHCS JIep3aTh
B CBOMX 3aMBICJIaX, CTABUTH IIOYTHU He
BBIITOJTHUMBIE 3aJ1a4M, W00 IPU CTPACT-
HOM SKeJIAHUU MOYKHO IIPEeo0JIeTh BCe
TPYIHOCTH, KOTOPBbIE BCTAIOT HA IIyTU
HPOIBMIKEHUsT HAYYHBIX HJel B Irema-
TOTHYECKYIO IIPAKTUKY.

Cam Opnyapn Bopucosuu Bcerma
OBLJI B Kypce TeX OCTPBIX JIJISI MY3bIKAH-
TOB-IIEJArOr0B IIPO0JIeM, pelleHne KO-
TOPBIX MMEJIO TOCYJapCTBEHHOEe 3HAYe-
are. OH HUKOT/IA He OCTABAJICS B CTO-
poHEe OT TOM ITOJIEMUKH, KOTOpas IIpHU
9TOM HEMHHYEeMO BO3HHKAaJja, OTCTAU-
Basg Te BBICIIHE IEHHOCTH 00pas3oBa-
HUA, KoTopble maBaJyia Myabsika kak Vc-
KyccTBO. B cBoMX BBICTYIJIEHUAX U
OPAKTUYECKUX JTeMCTBUSIX, OPUEHTHUPO-
BAHHBIX HA peIllleHre TAKOro poga Ipo-
0J1eM, OH BBICTYIIAJI KAK C apryMeHTH-
POBAHHOM KPUTUKONM HeIpueMJIeMON
JIJISI HEeTO TOYKHW 3PEHHsI, TAK U C KOH-
KPETHBIMH II03UTUBHBIMH IIPEIJIOMKE-
HUAMH II0 PEIIeHWI0 TeX WM HHBIX
mpo0JIeM, B TOM YHCJIe 3aTParuBaioOIIuX
pedopMHpOBaHNE OTEYECTBEHHOM CH-
CTEeMBbI O0IIEero M My3bIKAJIBHO-IIeIaro-
TUYECKOro 00pa3oBaHUA.

B srom MHe BuOmTCS IIPOsIBJIEHIE
TOM TpaHU MEeTOJI0JIOTUYECKOU KYJIBTY-
PBI My3BIKAHTA-IIEIAr0ra — HCCJIeI0Ba-
TeJIst, KoTopas ObLjIa IIPOIKcaHa Jmyap-
nom Boprcoruua B eé dopmyIupoBKe,
HO He T0JIy4YnJia pa3BEPHYTOM XapakTe-
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PUCTHUKHA B €ro OIIyOJIMKOBAHHBIX TPY-
JIax, XOTsI KIMEHHO OHA BO MHOI'OM OIIpe-
JIeJIsiyia IeATeIbHOCTb BCero PYKOBOJIH-
MOI'0 MM KOJIJIEKTHBA COPATHHUKOB M II0-
cienoBaresei. [losTomy He muIIHEM
OyImer HAIIOMHHUTH, YTO HMEHHO BKJIA-
OeIBasI Onyapn BopucoBumu B pmamHOe
HoHATHE. B ero KOHIENIIMK Comepska-
HIE METOHOJIOTHUECKOM KYJIbTYPHL MYy-
3BIKAHTA-IIeJarora «IIOHNMaeTcsa KaK:
) UHIUBUAYAJIBHBIA, COIAAJILHO-
JIMYHOCTHBIA  ONBIT, II03BOJIAIOIIMI
nposa6LAMbd MEOPUeCcKyi0 KOHUen-
myaJibHYI0 NO3UUUI0 NPU AHAIU3e
U peweHuu aKMYQAJaAbHbLX MY3bi-
KaJlbHO-nedazo2u4ecKux npoosem;
0) MHTErpaTUBHOE CBOMCTBO JIMY-
HOCTH, OTpaskamlnee B cebe KadecTBO
OCBOEHHBLIX  IIeJAroroM-My3BIKAHTOM
METOOJIOTMYECKUX 3HAHUM U CII0CO00B
IeATEeJIbHOCTH, €ro IHUAJIEKTHYECKOrO
IpodeCCHOHAIBHOTO MBIILJICHNU; II0-
TPeOHOCTL B COBEPIIEHCTBOBAHUI OTUX
3HAHMU M CIIOCOOHOCTEM, B KCIIOJIB30-
BAHUU IOCICTHUX 018 NO3HAHUS U
npeoopa3oearHus MY3blKAIbHO-Ne-
oazozuueckoll deticmeumeJsibHo-
cmu [24, c. 8, — Beigesieno E. H.].
Taxrm 00pa3oM OIHUM K3 BayKHEMH-
X IIOKa3aTeJIell MeTOIOJIOTHYeCKOM
KyJIBTYPBl My3bIKAHTA-IEJArora IJis
Onyapna Bopucosnua asiaiach aKTUB-
Has JeATeJIbHOCTb, HAIpaBJIeHHAs Ha
pellleHre aKTyaJbHBIX JJIA IIeIAaTOTUKI
My3BIKAJIBHOIO 00pa3oBaHUA 3amad u
mpeoOpa3oBaHue My3BIKAJIbHO-IeIaro-
THMYECKON HelCTBUTEeIbHOCTH. MIHBIMUI
CJIOBAMH, 6Jl1a0€HUe MY3bLKAHMOM-
neoazo2om He MmOoJIbKO MenoooJio-
2ueli ocywecmesieHus Henocpeo-
CMBEHHO UCCJ1e008amesIbCKOl 0es-
mestbHOCMU, HO U YMEHUE Peaiu30-
éambv pe3ysibmambt C60UX UCCJIe00-
6aHUll 8 Ned0azo2u4ecKol npaKmu-
Ke, a cJ1e008amesibHO — Obimb ak-
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mueHbim Oeamesiem 6 cghepe ome-
YecmeeHH020 MY3blKAIbH020 00pa-
308QHUA U KYJIbMYPDBL.

O ToM, YTO Takas I'paHb METOHOJIO-
TUYECKON KYJIBTYPBI MMeJIa JIJIsT JJIyap-
1a BopucoBrua GostbIoe sHavenwne, mmo;-
TBEPIKIAET YACTO IIPUBOAUMAS UM B II€-
YATHBIX TPYAaX W Ha JIEKITMOHHBIX 3aHI-
THSIX OIEHKA JeATeJILHOCTH TAJIAHTIIN-
BBIX, CAMOOBITHBIX POCCUHMCKUX YUUTEIIEH
myaeiku M. K. Apxuriosoit: «Yo6esxaeHa,
YTO MO-HACTOSIIEMY MY3bIKAJIBHO M IITH-
POKO 00PA30BAHHBIN YUUTEh MY3BIKHU,
JTFOOSITITHI JeTell M MCKYCCTBO, SBJISIETCS
TIOJUTMHHBIM  JIeSITeJIEM MY3bIKAJIHHON
KyJIeTypeD» [35, ¢. 1]. Oayapx Boprcosmy
HEyCTaHHO JI00aBJISIJI K 9TOMY, YTO PeYb
UIET «He TOJIBKO 0 MY3BIKAJbHON KYJIb-
Type, a KyJIBType B IIEJIOMY.

Crenath BCé BOZMOYKHOE B €T'0 CHJIAX
JUIST PA3BUTHSI OTEYECTBEHHOTO MY3BI-
KaJbHOTO 00pa3oBaHUs U KYJIBTYPHI —
B 9TOM MHE BHJIMTCSI OCHOBOITOJIATAOIIAS
IeJieBasi yCTAHOBKA Bceil mpodeccro-

HAJIBHOU mesTesibHOCTH O. B. AOmys-
JIMHA KaK MY3bIKAHTA, IeJarora, ucce-
JI0BaTEJIs U OOILIECTBEHHOI'O JesaTelIs.

B mociiequmii yueOHBIN o BILIOTH
IO yXOoIa HA CAMOHU3OJIALIMI0 Omyap/l
BopucoBuy esmxemHeBHO IIPUXOOWJI HA
daxyabTeT B CBOM KaOMHET M paboTat
¢ yTpa [0 II03gHero Beuepa. B 1eHTpe
€ro BHUMAHMA ObLiIa IIpobJieMa COOTHO-
IIeHUsI O0IIEPOCCUMCKOI0 U PErrOHAIb-
HOI'0 KOMIIOHEHTOB B CONEP:KAHUU 00-
IIIET0 U IOTIOJHUTEJIBHOTO My3bIKAIbHO-
ro o0pasoBaHms, IIPEICTABIEHHOCTD
B peaJIbHOM IIOBCEIHEBHOMN IIPAKTHUKE
MY3BIKAHTOB-II€Iar0r0B HAITMOHAJIBHOMN
MY3BIKAJIBHOI KyJILTYPBI Hapomos Poc-
CHUM, B TOM YHCJI€ IPOBEIeHUE YPOKOB
MY3BIKM M MY3BbIKAJIBbHBIX 3QHATHN Ha
POIHOM IJIsI JeTell A3bIKe. OTO — TO HO-
BO€ HAIIPABJICHNE B PA3BUTHUN HAYYHOMI
mrossl Jayapaa Bopucosmua AGmys-
JIMHA, KOTOpOe HBIHE TpedyeT CIIeIn-
AJIBHBIX HCCICIOBAHUM M OCMBICJICHUS
HA MEeTOI0JIOTHYECKOM YPOBHE.

ITocaecnosue

B uém ke demomen Taxoro sBie-
Huda, Kak Hayumas mxona Oaoyapma
Bopucosuua Aomyanma?

YT00Bl OTBETUTHL HA OTOT BOIIPOC
IpPEeICTABJISIETCS IIeJIECO00PA3HBIM 00-
paTUThbCA K JePUHUIMN ITOHATHS «HA-
y4gHas IITKOJIa», KOTOPOe IHUPOKO IIPH-
MeHseTCSI B HAYYHOM JuTeparype
¥ IyOJUIMCTHEKE, HO MMeeT MHOMKECTBO
CMBICJIOBBIX OTTeHKOB. CoOTyIacHO OJTHO-
My W73 OIpeIeeHull MTPUMEHUTETIHHO
K COBPEMEHHOMY 00pa30BaTEJHEHOMY
IIPOITECCY, OHO TPAKTYETCS CJIeTYIOIIIM
00pa3oM: «HAYYHBIH KOJIJIEKTUB HUJIU CO-
o01mectBo  HeOPMATBHO B3aWMOJIEH-
CTBYIOIIIUX VYEHBIX, CIJIOUEHHBIX BO-
KPYT HAYYHOTO JIWJEpa, PasIesIsioux
€ro OCHOBHBIE HAYYHBIE WJIEW U PeaIu-

3YIOIUX eINHYT0, 00BIYHO HOBATOPCKYIO,
HCCJIEIOBATEJIBLCKYIO IIporpaMmmy» [36].
[Tpuaumast B 1eqom mamuyo ¢op-
MYJIUPOBKY, CJIEAyeT YTOYHUTH, YTO
CITeITM(PUKA HAYYHOM IITKOJIBI Jmayapria
Bopucouua 3arsouaercs He TOJBKO
B eIMHOM MCCJIEIOBATEIBCKOM IIPOrpaM-
M€ COBEPIIEHCTBOBAHUS Memo00.102U-
YecKoll no020moeKU MY3bLKAHMOE-
neoaz0206 6 évicuLux y4eOHbLx 3ae6e-
OenHuax cmpawndbl, HO U B peayinada-
UM METONO0JIOTUIECKOr0o aHaInu3a
KaK HAYYHOTO MHCTPYMEHTAPUS HC-
ciaemoBaHusa. Takol aHaanus, KAk yiKe
0TMeYaJioch, WMeeT YHUBepCaJbHOe
3HAUYeHWe U IIPUMEHUM IPAKTUIECKU
KO BCEeMY IIPOOJIEMHOMY IIOJIIO II€[Iaro-
TUKU MY3BIKAJIFHOTO 00Pa30BAHMUSI.
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Emé onHoil 0c00eHHOCTBHIO ABJISET-
cI  MpPEXEEKmMOpHas HANPASJIeH-
HOCMb HAYYHOHU IIKOJIBI Jmyapaa Bo-
pucoBuva. B kadecTBe IosicHeHHS 3a-
Meuy, UTO IPU XapaKTePHUCTUKe HAyY-
HBIX IIIKOJI MPHHATO BBEIOEIATH TPHU
«OCHOBHBIE THIIOJIOTHYECKHE (POPMBL:
a) Hay4YHO-0oOpa3oBaTeJbHAS IIIKOJIA,
0) IIKOJIA — MCCIIEIOBATEIbCKUI KOJI-
JIEKTUB; B) IIIKOJIA KAK HAy4YHOE HAa-
[mpaBJjieHrWe, IIproOperawliee  MIpU
OIPEeNeJIEHHBIX  COIUAJIBHO-UCTOPHUYE-
CKUX YCJIOBUSX HAITMOHAJIBHBIN, a WHO-
Ia ¥ HHTEePHAI[MOHAJILHBIN XapaKTep»
[37]. IIpu oTOM ITOMUEPKHBAETCS, UTO
MOJIMHHASA HAyJYHasd IIKOJIa O0beau-
HsAEeT Yalle BCero 3T TPU UIIOCTACH.

Kax BuaHO M3 mpeacTaBIeHHBIX
B CTaThbe OAHHBIX O HAYYHOM IIIKOJIE
Onyapma BopucoBmua Abmysnuma, eé
C IIOJIHBIM OCHOBAHMEM MOYKHO OTHECTH
K MOAJIMHHO HAYYHOU MIKOJIe, II0-
CKOJIBKY OHA OJJHOBPEMEHHO:

e BBINOJIHAET HAYYHO-00pasoBa-
TeJIbHbIe (PYHKIIUA BOCHUTAHUA YyUE-
HBIX HA BCEX YPOBHSAX BBHICIIIETO W II0-
CTBY30BCKOI'0 MY3BIKAJIbHO-IIEIAarOr K-
YeCKOoro 00pa3oBaHUI,

e IIpeICcTaBJIsieT COOOM mcCiIemoBa-
TeJIbCKUN TBOPYECKU-CO3UTATEIbHBIN
KOJLJIEKTUB MY3BIKAHTOB — II€JArOroB —
uccaenoBareyieli — jgesaTelJiell MYy3bI-
KaJIbHOM KyJILTYPhI, AKTUBHO YIACTBY-
IOIIUHA B PA3BUTUM OTEUECTBEHHOM CH-
CcTEeMBI OOIIEro U MYy3BIKAJIBLHO-IEIAaro-
TUYECKOro 00pa3oBaHUT;

e pa3BUBAaeT IIPUHITUIINAIBHO HO-
BOe, OTKpBITOE O. B. AOny/LmuHBIM Ha-
YYHOE HAIpaBJIeHHE B IIeJAroruKe My-
3BIKAJIBHOTO0 00Pa30BAHUS, OPUEHTHPO-
BaHHOEe HA (POPMHPOBAHHE METOII0JIO-
TMYECKOM KYJIBTYPhl MY3BIKAHTOB-IIE-
JIaroroB — wmccsemoBareseit: «Metomo-
JIOTUSA  TEJATOTUKKM  MY3BIKAJIBHOI'O
00pas3oBaHU).

Hayunas wkona 3. b. A6aynnuua

JlobaBiio K 9TOMY, YTO B HAYYHYIO
mrosry 9. B. AbGmynnmma BXomAT He
TOJTBKO TIPEJCTABUTEIN POCCUHUCKOTO
coo0IIecTBa  MY3BIKAHTOB-IIEATOTOB,
HO W JPYTUX CTPAH MHPA, BOCIUTAH-
HBIEe KaK camMuM OmayapaoM Bopucosu-
YeM, TAK U €ro COPATHUKAMH U YYEHU-
ramu: B. Axmerners (Pecny6mmra Ka-
3axcran), X. Benbdeppynn (Amxmp-
ckasgs Hapommas Jlemoxparudeckast
Pecuy6iuxka), C. Ilopouor (Pecrry0uim-
ka Moumora), Cy Mwun (PecmyGiuka
Kopes), P. Xapdym (Cuputickas Apab-
crast PecriyOonuka), E. Uyrynos (Kana-
na), Ysxau Nu u @ans Uu (Kuraiickas
Hapongnasa Pecrybimka) u ap.

C KaKJIBIM TOIOM MEJKIyHAaPOIHOE
Mpu3HaHWe HAay4YHOU MIKoJIBl J. B. AG-
OyJIIMHA BO3pacTraeT, 0 UYEM CBHIe-
TEeJBCTBYIOT BBICKASBIBAHUS BUIHBIX
mpescraBuTeseil MesxIyHapoHOTO CO-
00IIeCcTBA MY3bIKAHTOB-IIEAATOTOB [38,
c. 9-33].

O0o01as ckasamHoe pamee 00 Oy-
apae Boprcosuue AOmysuinme, xouercs
TOTYEPKHYTh €ro MY3BIKAJIBHYI0 0J1a-
PEHHOCTh; BPOKIEHHBIN apUCTOKpa-
TH3M B MaHepe Jep:KaThCs; TPYI0JIIo-
Oue; HeyCTAHHO IIPOSIBIIIEMOE C JeTCKUX
JIeT JKeJIaHWe aHAJMU3WPOBATh, ITPOHMU-
KaTb B CYIIHOCTH H3yJaeMOro My3bI-
KaJbHOTO  SIBJIEHWS;  HEIOIeIbHOoe
BHUMAaHWE K IIpo0JeMaM, ¢ KOTOPBIMU
CTAJIKUBAIOTCS OJIM3KMe eMy JIIOou U
MY3bIKAHTBI-TIefaroru. Beé Oosiee STBHO
BBIPAYKEHHOE HA IPOTSKEHNUN KU3HEH-
HOTO IIyTH CTPEMJIEHHEe U yMeHMe
VUIUTBCS: Y CBOMX POIUTENIEH, Y CBOUX
yauTeJieH, y CBOUX KOJIJIET ¥ YIEHUKOB;
MIPOSIBJIEHNE JIMIEPCKUX KAYeCTB; yMe-
HUE IOPOMKUTH IPY#KOOI; CIIOCOOHOCTH
VBUJIETH TIOTEHITUAIbHBIE BO3ZMOKHOCTH
KasKI0r0 M3 TeX, KTO BHIOpAJ IJIst celst
mpodeccuio My3bIKAHTA — IIe1arora;
MIPOOYINTH sKeJIaHWe IT03HATH PaJioCTh
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TBOPYECTBA, PAJIOCTh OTKPBITHUS HOBBIX
rpaHei, HOBBIX BO3MOKHOCTEH B TIPHUO0-
MIEHWW  IIOIPACTAIOIINX  ITOKOJIEHUH
K Myssike, My3bIkaJIbHOMY HUCKYCCTBY,
PACKPHITHIO 0OOTaTCTBA MY3BIKAJIBHOM
KyJIbTypbl Poccuu kKaxk KyJIBTYPBI II0-
muatHuyeckont. [lpu aTtom ryIaBHBIM
B ero o0JIMKe MHE BHIUTCA 6CEeno2Jio-
warw,asa s110008b K MYy3blKe, MY3bi-
KQJibHOMY UCKYCCIEY U nedazo2uxe
MY3bLKAIbHO20 00pPA308QAHUA KAK
Hayxe u kax Herxycemay.
HusHeHHBIT W TBOPYECKUU IIyTh
Onyapaa bBopucosuua crrocodcTBOBaAT
TOMY, YTOOBI OH CMOI BBHIPA3UTH CEOs
KaK MY3BbIKAQHT, KaK Y4YE€HBIN, KaK He-
IIPEB30HIEHHBIN OPraHr3aTop, CII0CO0-
HBII IPUBJIEYb MY3BIKAHTOB-IIEJATOTOB
K PEIIeHUI0 TPYIHBIX, HO IIEPCIIEKTUB-
HBIX 3a7a4 O0IIEero My3bIKAJBbHOTO U
MY3bIKAJIFHO-IIeJarOTUIecKOro 00paso-
Bauusa. [lokaszaTesbHO, YTO OHOU U3
CBOHMX CAMBIX JIPATOIeHHBIX HATPaJl, Ha-
pany ¢ IlpaBuTesbcTBEHHOM HATpPaION
B 2011 romy 3a mocTH:keHUS B 00JIaCTH
obpasoBanus, Iayapn BopucoBuu cum-
tax Harpymaueiii 3Hak, KOTOPBIA €My

2“ BPYYMJIU Ha 75-JIeTHe CO JTHA POKIEHUI

Ha Kypcax TMOBHIIEHUS KBATUMUKAITIN
yautesieli My3biku B SAkyTcre: «Yum-
Tenb — yuwmresnen Pecryonukm Caxa
(Axyrus)». Tax u mpocurcss 100aBUTH
K 9TOMY eIlé OfWH: «YUUTesb — yUmTe-
neit Poccuiickoit Meneparimm».

B kauectBe armmmiora K CKa3aHHOMY
0 HayuHOM ImKoyse O. B. A6myinuna,
YMECTHBIMM, Ha MOM B3TJISH, OYIyT CJI0-
BA 3HAMEHUTOTO COBETCKOTO T'eJIbMIHTO-
sora Koucrantraa Msanosuua Crpsion-
HAa, KOTOPBIM Ha Bompoc: «B uém cuacrbe
YUIEHOTO?», — OTBETHJI: B TOM, YTOOBI pa-
0oTaTh B OJHOM CHHXPOHHOM pPHTME
C TIOHUMATOIIUMU Te0sI YIeHUKAME U 110~
cienosarensmm» [1, c. 55]. Jymaercs,
uro Omyapn Bopucosmyu AGmyJuinH Mor
OBI OTBETUTH TAK K€, MO0 BCSI €ro IIpo-
deccroHaTbEHAST JI@ATETLHOCTD KAK MY-
3BIKAHTA — I1eJarora — MCCJIeI0BATE IS —
OOIIECTBEHHOT0 JIeSITEJISI MHPOBOTO YPOB-
HsI ObLIA HATIOJTHEHA PAIOCTHIO OOIIEHS
CO CBOMMY YYEHUKAMH, KOJLIIETAMH, CO-
PATHUKAMH, IIOCTIENOBATENSAMH, KOTO-
pPBIX OH JTIOOMJI, ITEHWJ, TOPAUJICST HX
yCcIlexaMy ¥ JIOCTHKEHUSMH W B KOTO-
PBIX BUJIEJI aKTHBHBIX JeATeJeHd My3bI-
KaJIbHOM KyJIBTYPH U HAYKH.
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ELENA V. NIKOLAEVA
ABOUT E. B. ABDULLIN'S SCIENTIFIC SCHOOL
Translation of the text of the article

PREREQUISITES FOR FORMATION
AND THE MAIN STAGES OF DEVELOPMENT
EDUARD BORISOVICH ABDULLIN’S SCIENTIFIC SCHOOL

Prologue

“Science is a quite special field of work

which attracts to itself with irresistible force...
A scientist finishes his research activity
almost always only having passed from a life”.

Sergei Ivanovich Vavilov [1, p. 134]

When someone spiritually close and your work colleague, with whom you are
bound by long-standing friendship ties, leaves life, then time seems to stop. This
1s the moment when, looking back into the Past, you begin to see a lot in new
ways in working together and interrelations, and your gaze seems to look
the Future: and how to live without Him? Without his advice, hints, discussion
of the music education problems, that worried us both and now are facing our
associates, colleagues, students?

Thinking about it, one of the well-known proverbs came to my mind: “Time goes
on even when life ends”. Paraphrasing it, it can be argued that the scientific school
“Methodology of Pedagogy of Music Education” created by E. B. Abdullin
will live and develop through the efforts of all the people he’s nurtured, all
those he helped to find their way in life as a musician, teacher, researcher.

In support of this conviction, the issue of the Journal presents articles by his
associates, followers, students who, using the methodological foundations
of research activities laid down by Eduard Borisovich, contributed to the origin,
becoming, formation and further development of his author’s school.

I would like to preface their reading by characterizing Eduard Borisovich’s
creative image as a recognized leader of the Russian musical and pedagogical
community, as well as those historical milestones in his life that contributed
to his formation as a musician, teacher, scientist of a truly planetary scale.

Eduard Borisovich Abdullin as a recognized leader
of the Russian music and pedagogical community

Musicians-teachers associate with Eduard Borisovich Abdullin’s name
a whole era in the development of domestic music education. A talented musician,
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teacher, researcher, public figure, initiator of many initiatives in the development
of international cooperation between musicians from Russia and other countries
of the world, he directed all his inexhaustible creative energy to improving
the national system of general and musical pedagogical education.

For many years Eduard Borisovich collaborated with Dmitry Borisovich
Kabalevsky. He did a lot to promote the concept by Kabalievsky, its
implementation in music programs for the system of general music education [2;
3; 4; 5; 6; etc.]. In numerous publications dedicated to D. B. Kabalevsky, Eduard
Borisovich developed his ideas, described their implementation in modern
pedagogical practice [7; 8; 9; etc.].

Future musicians-teachers of higher educational institutions are studying
in the programs textbooks, tutorials by E. B. Abdullin, and music teachers use
them in refresher courses [10, 11; 12; 13; 14; 15; etc.].

An unsurpassed organizer, speaker, whose inspired word was able to captivate
musicians with pedagogical and research work, Eduard Borisovich helped his
colleagues and students to see the prospects for the development of the musical
education system in Russia.

His multifaceted and most intense musical and pedagogical activity has no
analogues in modern practice. An excellent degree is not an exaggeration here.
Everyone who communicated with Eduard Borisovich saw his irrepressible
nature as a fighter for the highest values that musical education based
on communication with music as an art can and should provide. An immersion
in the art is able to elevate the mental aspirations of an individual, to reveal his
creative potential, to involve the younger generations to the world musical
heritage, and to inspire the musician-teacher on an ever deeper penetration into
the holy of holies — its intonational nature, and to find ways to convey this vision
to their pupils.

In Eduard Borisovich’s image fascinated his extraordinary charisma; he
surrounded everyone with whom he communicated with warmth and care; he
had always shared with all his colleagues and students a whirlwind of ideas that
were born in his imagination, for he considered the main task of his life to improve
the system of general and musical-pedagogical education in Russia at all its
levels, without exception.

Each scientific school is unique, and the appearance of its creator, his
conceptual ideas, which are developed in the writings of his colleagues, students
and their followers, are of decisive importance for its characteristics. But, I
think, for musicians-teachers, and even more so for the younger generation, just
embarking on research activities, it is important to know how was the formation
of the future founder of the scientific school, to trace the features of his creative
growth, the result of which was the development of the author’s concept, which
became the basis for the formation of a community of musicians-teachers who
adopted and developed it in their research.

My personal 32-year experience of friendly communication with Eduard
Borisovich, our many hours of conversations about music and musical creativity,
about the problems facing musicians-teachers, our joint work, including more
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than 40 publications (articles, tutorials, textbooks, scientific works), all this
allows me to at least briefly tell about his path to the top of the musical and
pedagogical Olympus — how he became the leader of Russian music teachers and
teachers of higher educational institutions of musical and pedagogical profile,
the founder of the Scientific School “Methodology of Pedagogy of Music
Education”.

Path to the pedagogy of music education was like Fate itself

The first harbingers of the future all-consuming immersion of Eduard
Borisovich in his professional activities as a musician-teacher, researcher,
according to his memoirs, were his childhood impressions from the lessons
of the outstanding Russian singer Ivan Ivanovich Kortov, with a tragic fate, with
his mother. Mariam Shagiazamovna Abdullina was a famous singer in Russia
and a soloist in Moscow State Academic Philharmonic.

The boy followed these lessons with great interest. He was so engaged about
these lessons that he even asked his parents for permission not to attend lessons
in a general education school for a long time. And his request was heard...

These were the first representations for Eduard about how important
the advice of a unique Master for a singer is about caring for the voice, about
the need to improve vocal intonation and eliminate the insignificant tremolation
that had already emerged in the voice. Later, he had described the impressions
of these lessons and the results of observations in his articles [16; 17].

This child’s irrepressible gift for music, musical activity, the discovery for
himself of opportunities to improve the sound and all the work of the singing
apparatus under the guidance of an experienced mentor, was that spark and that
initial impulse that largely determined his future fate. Throughout his life, he will
carry love for vocals, vocal art and in his practical activities he will implement
the advice that once fascinated him so, helped to feel the nature of vocal intonation,
beauty and the richest expressive possibilities of the singing voice.

It is no coincidence that his first pet creation in the pedagogical field will be
a children’s choral studio, created by him in the city of Podolsk and achieving
the highest results in the performing arts. The performance of the choir directed
by him at the International Conference ISME (International Society for Music
Education) in 1970 in Moscow had immediately been noted not only by Russian,
but also by foreign musicians.

Olga Vasilievna Pivnitskaya — Olechka Petrova, as always Eduard Borisovich
spoke about her with warmth — will tell about this direction of Eduard Borisovich’s
activities in her article here in more detail. She was one of those girls who sang
in his choir. She chose the music profession thanks to the impressions from his
classes, from communication with music and with the Teacher, beloved by all
children. Now she is already an experienced musician-teacher, who, after
defending her PhD thesis, continues to work not only as a teacher of music-
theoretical and vocal disciplines, but also as a researcher.

In subsequent years, speaking to the teacher’s audience, including during
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master classes, Eduard Borisovich always tried to show how important attention
to the singing voice is and how to achieve naturalness and expressiveness in its
sound, using specific examples of working with a children’s choir and choir
of music teachers.

In this respect, his lessons on voice training with the talented Chinese
vocalist Zhang Ying (she was one of his last graduate students and had prepared
her PhD thesis under his guidance) are an excellent example. I repeatedly
attended these classes and watched how he himself demonstrated the peculiarities
of the voice sound in one or another phrase in order to achieve compliance with
the style of performed piece. This helped his student to understand the essence
of the tradition of the Russian vocal school with her inherent attentive attitude
to the beauty and expressiveness of singing intonation, achieving a natural
sound for the singer’s voice. When comparing her singing three years ago and
in her last year of study, it was clearly possible to notice a significant difference.
It was manifested in the quality of her singing voice, in the ability to convey
the slightest nuances in the development of a musical image in accordance with
the stylistic features of the studied piece, both Russian and Western European
vocal classics.

Returning to the childhood impressions of Eduard Borisovich, it should be
noted that already from school age, the boy’s musical talent determined his
attitude to vocals, vocal art, which fascinated him, awakened a craving for
knowledge of the nature of singing sound, peculiarities of intonation, revealing
close links between music and words, when even a seemingly insignificant shift
in emphasis affect the performing interpretation.

Conversations with his father Boris Matveevich Levin (honored lawyer
of the Russian Federation, chief legal adviser of the Ministry of Assembly and
Special Construction Works of the USSR) were of no less importance for his
future turning to research activities in the field of music education pedagogy.
Recalling these conversations, Eduard Borisovich noted that in the process
of such communication, tasks were set before him, in solving which the accuracy
and correctness of the use of words, thoughtfulness of formulations, clarity
of thought, the ability to find a system of evidence for the legitimacy or,
conversely, the illegality of the position in question, were required. Those
conversations, he said, were not frequent, as his father was very busy at work.
Nevertheless, they will not have been in vain, as evidenced by the ability
of Eduard Borisovich to work with scientific literature, analyze musical
pedagogical problems and find possible approaches to their solution.

I am sure that everyone who heard Eduard Borisovich’s lectures for students
or public speeches paid attention to how fiery, bright, imaginative, meaningful
and logically structured his speech was; how instantly he reacted and answered
questions asked, even those that could go far beyond the problem under
consideration.

Speaking about the Eduard Borisovich’s childhood, one must also say about
the family atmosphere, which was imbued with warmth and love for each member
of the family, for friends, for colleagues and for those who needed help. In this
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regard, I want to once again mention the name of I. I. Kortov, whom the family took
in when he was on the verge of a life disaster. Eduard Borisovich remembered very
often about seemingly insurmountable difficulties on Kortov’s life path [16].
The attentive and sensitive attitude of adult family members to the pain of another
person was largely adopted by the boy and later manifested itself in caring for his
teachers, colleagues, students, in constant readiness to help everyone who needs it.

An irresistible craving for exploring the nature of musical art
and musical and pedagogical activity during his student years

The next step, bringing the young man closer to defining his vocation as
a musician-teacher and researcher, was his admission in 1959 to the Moscow
State Pedagogical Institute named after V. I. Lenin, now — the Moscow
Pedagogical State University (MPGU). It is significant that it was in this year
that the music faculty was opened in the most famous pedagogical educational
institution, and Eduard Borisovich turned out to be one of the pioneers who
chose the path of a musician-teacher. He had witnessed the birth and subsequent
development of higher musical and pedagogical education in Russia.

Eduard Borisovich received a diploma in choral singing and conducting. With
a feeling of deep gratitude, he always recalled the years of study at the university
and talked about the teachers with whom he had a chance to study. There were
many outstanding musicians among them. Suffice it to say that Eduard Borisovich
studied choirmastering with Andrei Dmitrievich Kozhevnikov, instrumental
performance — with Oleg Dragomirovich Boshnyakovich, conducting — with Nina
Nikolaevna Dobrovolskaya (she is one of the initiators of the creation of the music
faculty), theoretical disciplines were taught by Eduard Nikolaevich Artemov and
Mikhael Iosifovich Roytershteyn

The teachers helped their student to get closer to understanding the essence
of the future profession, which involves mastering virtually all types of musical
activity without exception. Apparently, it was during these years that he realized
how important such a multilateral training is for a musician-teacher. Later,
already as a teacher, Eduard Borisovich will repeatedly compare the professional
activity of a music teacher with the activity of decathlon athletes. He believed
that possession of various types of musical activity reflects the teacher’s creative
potential as a representative of musical culture and education.

If you look at the period of study at the university, it was extremely important
that Eduard Borisovich did not confine himself to studying the subject with only one
teacher, I will use the student’s terminology — “my teacher”. This improved
the quality of his preparation for teaching and research activities. He considered
attending other teachers’ classes and observing their activities as necessary and
extremely useful. This approach became for Eduard Borisovich as Ariadne’s thread,
thanks to which he got the opportunity to compare different methods of choosing
educational material, the peculiarities of working on it, the nature of relationships
with students, etc. Thus, the experience gained helped him to penetrate much
deeper into his future profession as a musician-teacher and at the same time created
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fertile ground for turning him to research activities in the future.

One of the central events that had an impact on the entire subsequent life for
Eduard Borisovich was the fateful meeting with Dmitry Borisovich
Kabalevsky in 1963. This meeting literally turned his ideas about a music
teacher; about the mission entrusted to the system of general music education,
and the responsibility that falls on the shoulders of those who devote themselves
to the profession of music teacher.

He wrote and successfully defended his PhD thesis under the guidance by
Dmitry Borisovich. This was the first scientific opus created by Eduard
Borisovich, his first immersion in a new kind of activity for him [18], which
in time will become vital for him.

New work for Eduard Borisovich was the area of pedagogical activity to create
the software and educational-methodological equipment for music lessons in
a general education school in accordance with the concept of D. B. Kabalevsky, as
well as the acquisition of experience in teaching as a music teacher. He loved music
since childhood, but only in these years he realized how important it is to restructure
the system of general music education, how close the approach proposed by Dmitry
Borisovich is to him: “to introduce students to the world of great musical art, teach
them to love music in all the richness of its forms and genres, to educate students
in musical culture as part of their entire spiritual culture” [19, p. 27].

In advance of a birth of a new methodological direction
in the pedagogy of music education

“A person never knows his subject well
if he does not teach it to anyone”.

Petr Leonidovich Kapitsa [1, p. 141]

Since 1968, Eduard Borisovich begins teaching at the Music Faculty
of the Moscow Pedagogical State University, which has become his home. In
the future, his whole life will be associated with the University, which he loved and
considered his Alma Mater. At the same time, the focus of his attention will always
be on music and pedagogical education, the desire to correlate its content with
the specifics of the professional activity of a music teacher as a musician-teacher.

In the period from 1974 to 1982, without breaking with teaching at
the University, Eduard Borisovich was the deputy head of the Laboratory of Music
Education, created and headed by D. B. Kabalevsky at the Research Institute
of Schools of the Ministry of Education of the RSFSR. Researchers of this laboratory
developed and implemented the ideas of Dmitry Borisovich in pedagogical practice.

During these years, Eduard Borisovich’s creative genius was first manifested
as a tireless fighter for transformations in the system of general music education,
his conviction in the need for a broad discussion and propaganda of D. B. Kabalevsky’s
ideas, the deployment of a large-scale system of training music teachers for
the adoption of a new music program covering all without exception of the regions
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of Russia. In this work, he declared himself as an initiative organizer, able to find
contacts with a very diverse audience, to inspire his listeners with new ideas. As
a result, a team of like-minded people was formed who were ready to take part
in the experimental verification of the program developed under the guidance by
D. B. Kabalevsky. The members of this team continue to maintain contacts to this
day. Many of those who have become adherents of the new ideology in the field
of general music education and its restructuring have taken and continue to take
part in scientific conferences, seminars and other forms of joint work. Thus
the musical and pedagogical “brotherhood” was born. It is a community
of music teachers, they had recognized Eduard Borisovich as a scientific
colleague of D. B. Kabalevsky and had a lot of respect for him. They saw
in him a passionate person capable of convincingly and passionately defending
new ideas, promoting them in life, despite the difficulties accompanied
the transformations that involve cardinal changes in views on the goals, content
and organization of the system of musical education adopted in society.

Along with the question of improving the university training of music
teachers according to the program of D. B. Kabalevsky and its equipping with
teaching and methodological materials, Eduard Borisovich was increasingly
worried about another problem. This refers to the need to create an academic
discipline dedicated to teaching students the basics of research, as one
of the professional activities of a music teacher. Based on his own experience
of such activities, he believed that this discipline would contribute to the disclosure
of the creative potential of students, develop the skills of working with scientific
literature and the ability to propose and substantiate their ideas about the actual
problems facing musicians-teachers, to solve these problems.

Since 1979, Eduard Borisovich has begun to develop a theoretical and
methodological model for the methodological training of a musician-teacher and
its implementation in the course “Fundamentals of the Methodological Culture
of a Music Teacher” [20].

For an experimental test of the new academic discipline — its content and
organization of the educational process — Eduard Borisovich began to involve
teachers of the music and pedagogical faculties of pedagogical institutes
in the cities Vladimir, Glazov, Yekaterinburg, Maikop, Minsk, Moscow, Odessa
and Samara. It was the first informal creative association of teachers
of music and pedagogical faculties, who got Eduard Borisovich’s ideas
and contributed to the emergence of a new academic discipline.

All the teachers of the new structural unit, the Department of Methodology
and Methods of Teaching Music, created on Eduard Borisovich’s initiative at
the University’s Music Faculty in 1990, were involved in this work. Nowadays it
1s the Department of Methodology and Technologies of Pedagogy of Music
Education. For the next 30 years, he was its permanent leader.

One of the main directions of work of the Department collective headed by
Eduard Borisovich was to improve the methodological training of future
musicians-teachers. Already in 1991, an inter-republican scientific-practical
conference “Methodological problems of musical pedagogy” was held [21].
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Thus, in the process of Eduard Borisovich’s search for ways to improve university
music and pedagogical education, a team of like-minded people began to form
from the teachers participating in the experimental verification of his new
course, and the staff of the Department headed by him.

The harbingers of the birth of Eduard Borisovich Abdullin’s scientific school
were the first two PhD theses, written under his supervision: Pavel Vasilievich
Anisimov (now the dean of the Faculty of Musical Art of the Institute of Fine Arts
of the Moscow Pedagogical State University) [22] and Boris Mikhailovich
Tselkovnikov (currently — a famous composer, professor, Member of the Union jd
Composers of Russia, Doctor of Pedagogical sciences) [23]. Eduard Borisovich was
associated with these authors not only by joint activities on the experimental
verification of the new curriculum and the preparation of dissertation research, but
also by friendly relations. This fellowship of Three Knights of Pedagogy had been
very important for the formation of a scientific school in the subsequent years of its
formation and further development.

Doctoral dissertation as an approval of a new scientific direction
in the pedagogy of music education and
an incentive for the formation of the author’s scientific school

“The beauty of scientific work is mainly
in the beauty of research techniques,
in the novelty and scrupulousness

of the scientific method”.

Dmitry Sergeevich Likhachev [1, c. 144]

The recognition by the musical pedagogical community a scientific research as
a doctoral dissertation means, as 1s known, that its author has discovered a new
scientific direction. Such studies are very different in the scale of their influence
on the further development of science. Some of them expand the field of scientific
research; others enrich the research apparatus of scientists with separate new
conceptual approaches, principles, methods. In this regard, the significance
of Eduard Borisovich Abdullin’s doctoral dissertation “The content and organization
of methodological training of a music teacher in the system of higher pedagogical
education” [24] consists in the development and theoretical justification of:

e University system of forming the methodological culture of future
musicians-teachers;

e a fundamentally new scientific toolkit for the pedagogy of music education
in the form of methodological analysis, which contributed to the transition
of research on musical, as well as musical-pedagogical problems to a qualitatively
new interdisciplinary level.

The importance of knowledge and understanding of the methodological
foundations of research activity can be understood from the statements of scientists
who, from their own experience, were convinced that “... Method and direction are
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the main thing. <...> Not finding the right method, not finding the direction, you
will lose a lot of time and you will be confused yourself” [1, p. 125]. This statement
by Nikolai Ivanovich Pirogov is extremely brief, but precisely defines the guidelines
that are necessary for the effectiveness of scientific activities.

From this point of view, the methodological analysis of musical and
pedagogical problems, which is the basis of the theoretical and methodological
model of university methodological training of a musician-teacher [25], developed
by Eduard Borisovich, is unique and universal.

The uniqueness of the methodological analysis is that for the first time
the feasibility and prospects of the implementation of the three-level model
of the study of the musical and pedagogical phenomenon were scientifically
substantiated: in a specific scientific direction (pedagogy of music education as
a science), at the general scientific level (with access to other sciences related
to the phenomenon under consideration), and at the philosophical level.

The versatility of methodological analysis as a meta-method of pedagogy
of music education is that such ananalysis can be applied to almost all musical
pedagogical problems without exception.

At the same time, it should be noted that the model proposed by Eduard
Borisovich, on the one hand, is simple to understand and the logic of the proposed
research, but on the other hand, it is extremely complex, and rather not even
feasible in full for its implementation in a single concrete research.

Rather, it is a strategic image of research, that ideal model to which one
should strive, but at the same time one should take into account the author’s
readiness to go beyond the pedagogy of music education into certain related and
/ or, at first glance, far from the problem of science and philosophy. Even
in doctoral dissertations, which were carried out while consulting by Eduard
Borisovich, one can see both an approximation to this model and some restrictions
in the form of special priorities in relation to the choice of sciences in the context
of which the problem under study is considered, the completeness and depth
of traceable ties with other sciences and philosophy.

Formation and development of the Scientific School by E. B. Abdullin
“Methodology of pedagogy of music education”

“A real scientist cannot live and create
without students, this is his future,
this is his strength”.

Evgeny Ivanovich Chazov [1, p. 159]

The process of formation and development of the Scientific School
“Methodology of Pedagogy of Music Education” began in 1992 after the introduction
of the theoretical and methodological model of the methodological training
of a musician-teacher developed by Eduard Borisovich Abdullin into wide
pedagogical practice.
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As a special form of the scientific community, E. B. Abdullin’s scientific
school has own crystallized structure and development process inherent only
in it. Its core i1s the author’s methodological concept. As E. B. Abdullin’s ideas
and their acceptance by the scientific community of music teachers, this concept
was expanded in spherical circles. Ideas were born and expanded the problem
field of this scientific school with each new research.

The first fundamental works were the doctoral dissertations by Tatyana
Aleksandrovna Kolysheva (1997 [26]), Boris Mikhailovich Tselkovnikov (1999
[27]) and the author of this article (2000 [28]). All of them were defended
in the first decade of the formation of the Scientific School, therefore, relatively
speaking, this is the older generation of researchers, which identified
three vectors in the development of the Scientific School and outlined
promising directions for subsequent generations. This refers to the study
of musical and pedagogical problems at the methodological level in the relationship
between the pedagogy of music education and general pedagogy and psychology,
philosophy, musicology and history.

It should be noted that the authors of these studies were witnesses of how
the E. B. Abdullin’s concept was born and approved and, moreover, to some
extent, accomplices in this process. Tatiana Alexandrovna took part
in the approbation of a new academic discipline. Boris Mikhailovich, too, and he
wrote his PhD thesis under the guidance of Eduard Borisovich. I was lucky
to become a member of the teaching staff of the new Department from the first
days of its creation at the Faculty. All of us, headed by Eduard Borisovich, were
connected not only by professional, but also by close friendly relations. This
helped us to follow the research paths not yet beaten, but with methodological
guidelines that were already clear and clearly understood by us.

In this first decade, members of the Scientific School defended 11 PhD theses,
in each of which the methodological apparatus of the research was
an interpretation of the conceptual provisions by E. B. Abdullin in relation
to the specifics of the dissertation problem. Thus, an experience was gradually
accumulated in the use of methodological analysis by musicians-teachers
in researches of different directions (a list of all dissertation researches prepared
under the advice and guidance by E. B. Abdullin is given further on pages 175—
178 of the Journal — E.N.).

In the next second decade of the formation of the Scientific School, an intensive
process of its further development takes place. During this period, three very
important and fundamental studies were carried out, the authors of which were
Anna Josifovna Shcherbakova (2004 [29]), Alla Vladimirovna Toropova (2009
[30]), Mikhail Dmitrievich Kornoukhov (2011 [31]). They represent that new
young generation of venerable scientists who grew up in the bowels
of Eduard Borisovich’s scientific school.

Now a doctor A. I. Shcherbakova and a doctor A. V. Toropova are the creators
of their own scientific directions, which are devoted to their doctoral dissertations:
the doctoral dissertation on cultural studies by A. I. Shcherbakova [32] and
in psychology by A. V. Toropova [33].
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These scientific works confirm that an acquisition of the methodological
foundations of music education pedagogy can contribute to the development
of the creative potential of highly gifted researchers, their entry into other
scientific fields, where they are also able to initiate the justification of new
scientific concepts. It is significant that both Anna Iosifovna and Alla
Vladimirovna have gone much longer, in comparison with the older generation
of researchers, the path of entering into E. B. Abdullin’s scientific school. They
began as students, when they studied at the University Music Faculty and
mastered the basics of research activities under the guidance by Eduard
Borisovich, and continued in subsequent years until the writing of doctoral
dissertations in pedagogy.

At present, the conceptual ideas of M. D. Kornoukhov are being increasingly
developed in the teaching community. His doctoral dissertation was a transition
to a higher methodological level of research of the phenomenon of performing
interpretation in the relationship of music education pedagogy with the theory
of music performance and philosophy.

A number of candidate dissertations defended in this decade, in which
the conceptual foundations of the methodology of pedagogy of music education
were implemented, significantly expanded the range of musical and pedagogical
problems. Accordingly, the number of researchers who passed Eduard Borisovich’s
scientific school also increased.

Nowadays, doctoral and candidate studies of the older and younger
generations of scientists, the writing of which was carried out with the consultation
or under the guidance by Eduard Borisovich, can be compared with the base of
an iceberg, the top of which rushes upward into the Future of his author’s
Scientific School.

We can say with complete confidence that this School will continue to develop,
since the third generation of researchers who are already students
of the Students of Eduard Borisovich Abdullin is growing and gaining
strength. Among them there are doctors and candidates of pedagogical sciences,
doctoral students, postgraduates and masters and undergraduates who have
just embarked on the path to great science. All of them are united by knowledge,
understanding and use in their work of the methodological foundations
of research activities developed by E. B. Abdullin.

A meaningful and deeply penetrating analysis of the Scientific School was
given in one of her articles by A. V. Malinkovskaya [34]. Avgusta Viktorovna
worked with Eduard Borisovich for many years, exchanged works and discussed
problems facing musicians-teachers. She introduced into the scientific circulation
the figurative characteristic of the methodology of music education pedagogy
developed by him, presenting it in the form of “a magic crystal”.

Magic and crystal ...

This comparison leads to the idea of mystery, attractive power and jewelry
cutting of the main conceptual provisions of Eduard Borisovich’s concept. At
the same time, the “crystal foundation” of his scientific school, as it seems, is
a hexagon — six doctoral dissertations that appeared in the process of its development
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and each of which opened a new direction in the pedagogy of music education. In
order to outline its further development at least in general terms, this issue
of the Journal contains articles by both the scientific supervisors of these areas and
several selected articles by their students. They give not only some insight into
the problems that are now in the center of attention of researchers, but also those
memories about Eduard Borisovich that the authors wanted to share.

Describing the Scientific School, it is gratifying to realize that it is an open
system and is not limited to the training of doctors and candidates of sciences.
Entry into it begins by future musicians-teachers already in their student years.
In the baccalaureate thanks to the textbook “Theory of Music Education”, they
get the first most insight about the research activity as one of the types
of professional activity of a musician-teacher [11]. Somewhat later, they get
acquainted with the basics of the same activity from the textbook “Fundamentals
of Research Activities of a Musician-Teacher” [13]. In the magistracy, students
get a more complete picture of this type of activity by studying the subject
“Methodology of Pedagogy of Music Education” according to the textbook
of the same name by Eduard Borisovich [14]. In the graduate school, they master
the methodological foundations of musical and pedagogical research in full
according to the monograph “Methodological training of a musician-teacher:
essence, structure, process of implementation” [15]. The current system
of training future musicians-teachers for research activities has been adopted
in many Russian universities and covers all levels of university and postgraduate
music and pedagogical education.

To this should be added individual consultations for students, musicians-
teachers, which Eduard Borisovich gave in great numbers for many years, as
well as ten scientific and practical conferences of the international level,
organized by Eduard Borisovich and at which the authors’ methodological
approaches to the study of musical and pedagogical problems were discussed;
the creation of a scientific journal in 2013 to highlight the results of research
on problems of general, additional and professional music education.

Thus, at present, each student receiving music and pedagogical education
in higher educational institutions of Russia, and a musician-teacher have more
or less knowledge about the methodological foundations of research in the field
of music education pedagogy, developed by Eduard Borisovich. And it depends
on them whether they will be able to implement them in their professional
activities and whether they will become full members of the scientific community,
which develops the ideas laid down by E. B. Abdullin.

Creative and constructive orientation of the scientific community
headed by E. B. Abdullin

As the head of the Scientific School, Eduard Borisovich directed the activities
of all his colleagues and students towards the implementation of large projects,
involved in the solution of ambitious tasks that require tremendous efforts of each
member of not only the Department headed by him, but also those whom he
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inspired to cooperate. At the same time, the activities of the creative team of his
associates proceeded at a tempo of Prestissimo, which increased even more during
the preparation and holding of international conferences, competitions, and
festivals. With his temperament, fervor and ardor, style of behavior and at
the same time thoughtfulness of actions and endurance, Eduard Borisovich gave
everyone an example that one should not be afraid to dare in one’s plans, set
almost impossible tasks, for with a passionate desire, all difficulties that arise
on the way of promoting scientific ideas into pedagogical practice, can be overcome.

Eduard Borisovich was always aware of those acute problems for musicians-
teachers, the solution of which was of national importance. He never stood aloof
from the polemics that inevitably arose, and defended the highest educational
values that Music as Art gives. In his speeches and practical actions aimed at
solving such problems, he spoke both with reasoned criticism of an unacceptable
point of view for him, and with specific positive proposals for solving certain
problems, including those affecting the reform of the domestic system of general
and musical and pedagogical education.

It is in this style of his that I see a manifestation of the peculiarity
of the culture of a musician-teacher and researcher, which was spelled out by
Eduard Borisovich in its formulation, but did not receive a detailed description
in his published works. It was this culture of his that largely determined
the activities of the entire team of the Department. Therefore, it will not be
superfluous to recall what exactly Edward Borisovich put into this concept.
According to his concept, the content of the methodological culture of a musician-
teacher “is understood as:

a) the individual, social and personal experience allows you to show
a creative conceptual position in the analysis and solution of musical
and pedagogical problems;

0) anintegrative personality trait, reflecting the quality of the methodological
knowledge and methods of activity mastered by the musician teacher, his
dialectical professional thinking; the need to improve this knowledge and
abilities, to use the latter for cognition and transformation of musical and
pedagogical reality [24, p. 8, — emphasized by E. N.].

Thus, one of the most important indicators of the methodological culture of
a musician-teacher for Eduard Borisovich was an intensive activity aimed at
solving actual problems for the pedagogy of music education and transforming
musical and pedagogical reality. In other words, a musician-teacher not only
possesses the methodology for implementing research activities, but also
knows how to implement the results of his research in pedagogical
practice, and therefore be an active figure in the field of domestic music
education and culture.

The fact that this property of methodological culture was of great importance
for Eduard Borisovich is confirmed by the assessment of the work of the talented,
distinctive music teachers by I. K. Arkhipova. He often cites it in printed works
and in lectures: “I am convinced that a truly musically and widely educated
music teacher who loves children and art is a true figure in musical culture” [35,
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p. 1]. Eduard Borisovich always added to this that we are talking “not only about
musical culture, but culture in general.”

To do everything in his power for the development of domestic music
education and culture — this is what I see as the fundamental goal of all
the professional activities of E. B. Abdullin as a musician, teacher, researcher
and public figure.

In his last academic year 2019/2020, right up to self-isolation due
to the coronavirus epidemic in the spring of 2020, Eduard Borisovich came
to the Faculty in his office every day and worked from morning until late evening.
He analyzed the problem of the correlation of the all-Russian and regional
components in the content of general and additional music education, the use
of the national musical culture of the peoples of Russia by musicians-teachers
in everyday practice, including conducting music lessons and music lessons
in the native language of children. This is a new direction in the development
of Eduard Borisovich Abdullin’s scientific school, which now requires special
research and understanding at the methodological level.

Epilogue

What is the phenomenon of the Scientific School created by Eduard Borisovich
Abdullin?

To answer this question, it is advisable to refer to the definition of the concept
of “scientific school”, which is widely used in scientific literature and journalism,
but has many semantic nuances. According to one of the definitions in relation
to the modern educational process, it is interpreted as follows: a scientific school
1s “a scientific collective or community of informally interacting scientists, rallied
around a scientific leader, recognizing his main scientific ideas and implementing
a single, usually innovative, research program” [36].

Taking this formulation as a whole, it should be clarified that the specificity
of the Scientific School created by Eduard Borisovich lies not only in a unified
research program for improving the methodological training of musicians-
teachers in the country's higher educational institutions, but also
in the implementation of methodological analysis as a scientific research
tool. This analysis, as already noted, is universal and applicable to almost all
problems of music education pedagogy.

Another feature is the three-vector orientation of the Scientific School. As
an explanation, I would like to note that when characterizing scientific schools,
it has been adopted to focus on three “main typological forms: a) scientific and
educational school; b) school as research collective; ¢) school as a scientific
direction, acquiring national and sometimes international character under
certain socio-historical conditions” [37]. At the same time, it is emphasized that
a true scientific school most often combines these three forms.

As can be seen from the data presented in this article about Abdullin’s
Scientific School, it can with good reason be attributed to a truly scientific
school, since it 1s simultaneously:
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e it performs scientific and educational functions of educating scientists at
all levels of higher and postgraduate musical and pedagogical education;

e it is a creative collective of musicians — teachers and researchers, workers
of musical culture, actively participating in the development of the national
system of general and music-pedagogical education;

e it develops a fundamentally new, discovered by E. B. Abdullin, a scientific
direction in the pedagogy of music education, focused on the formation of
a methodological culture of musicians-teachers and researchers: “Methodology
of pedagogy of music education.”

I will add to this that Abdullin’s scientific school includes representatives not
only of the Russian community of music teachers, but also of other countries
of the world, trained both by Eduard Borisovich himself and by his associates
and students: B. Akhmeshev (Republic of Kazakhstan), H. Belferruni (People’s
Democratic Republic of Algeria), S. Poronok (Republic of Moldova), Su Min
(Republic of Korea), R. Harfush (Syrian Arab Republic), E. Chugunov (Canada),
Zhang Ying and Fan Ying (People’s Republic of China) ) and etc.

Every year, the international recognition of Abdullin’s scientific school is
growing, as evidenced by the statements of prominent representatives
of the International community of music teachers [38, pp. 9-33].

Summarizing what was said above about Eduard Borisovich Abdullin, I
would like to emphasize his musical talent; congenital aristocracy in the manner
of holding; hard work; the desire to analyze, to penetrate into the essence
of the studied musical phenomenon, constantly manifested from childhood;
genuine attention to the problems faced by people close to him and musicians-
teachers. He had the desire and ability to learn (from his parents, from his
teachers, from his colleagues and students; a manifestation of leadership
qualities); the ability to value friendship; the ability to see the potential
capabilities of each of those who have chosen the profession of a musician —
teacher; could awaken the desire to know the joy of creativity, the joy of discovering
new facets, new opportunities in introducing the younger generations to Music,
Musical art, disclosing the richness of the musical culture of Russia as
a multiethnic culture. At the same time, the main thing in his appearance I see
an all-consuming love for music, musical art and pedagogy of music
education as a Science and as an Art.

In his life and career, Eduard Borisovich was able to express himself as
a musician, as a scientist, as an unsurpassed organizer capable of attracting
music teachers to solving difficult but promising problems of general music and
music pedagogical education. It is indicative that one of his most precious
awards, along with the 2011 Government Award for achievements in education,
Eduard Borisovich considered the Badge, which he was presented on the 75th
anniversary of his birth at the advanced training courses for music teachers
in Yakutsk: “Teacher — teachers of the Republic of Sakha (Yakutia)”. So I ask
to add to this one more: “T'eacher — teachers of the Russian Federation.”

As an epilogue to what has been said about Abdullin’s scientific school, the words
of the famous Soviet helminthologist Konstantin Ivanovich Skryabin, who
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to the question “What is the happiness of a scientist?” answered: “to work in one
synchronous rhythm with students and followers who understand you” [1, p. 55].

It seems that Eduard Borisovich Abdullin could have answered the same,
because all his professional activities as a musician — teacher and researcher,
world-class public figure were filled with the joy of communicating with his
students, colleagues, associates, followers, whom he loved, appreciated, was
proud of them successes and achievements, and in which he saw active figures
in musical culture and science.
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