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AHHoTanus. B cTatbe paccMaTpUBalOTCSl HEKOTOPbIE TIOJIOKUTE/IbHBIE U HeraTUBHbIE
acIieKThl, a TaK)Ke TeHJEeHLMH B BbIOOpe TeM BBIMYCKHBIX KBa/TM(UKALMOHHBIX paboT
OyZylMMHU My3bIKaHTaMHU-TlefjaroraMu. B 4acTHOCTH, B Unc/ie TIO3UTHUBHBIX TIPU3HAKOB
OTMeuaeTCsI 3aMeTHOe CHIDKeHHe KOJMJyecTBa (hOpMasbHBIX AWUTUIOMHBIX «MaTepHraoB
10 HEeO0OXOAUMOCTH», BCE Oosiee UETKO 0003HaUEHHAsi UX OPUEHTUPOBAHHOCTh HA KOH-
KpeTHOe MeCTO paboThI CTy/|eHTa ¥ IIMPOKast aMIIUTyzAa pobseMatriki. Bmecte ¢ Tem
aBTOP YKa3bIBaeT Ha He BCerya MpHUeMIeMbli YPOBeHb U3/I0KeHHsl MaTeprasia U KpUTH-
YeCKOro aHa/Inu3a UCTOUHUKOB, a TAK)Ke HEYMEHUE BBIMTYCKHUKA BBISIBIATH Pa3Hble TOU-
KU 3DeHHsi, UCCIe/I0BaTh UX apryMeHTauui. OJHUM U3 TyTel MoBbILeHus 3G QeKTrB-
HOCTM HAy4YHOTO DYKOBOJCTBA JUMJIOMHBIMH paboTamMd aBTOD CUMTAeT obpalieHue
K CHHepreTuueckoMy nozxozy. KoHienTyanbHO-MeTo/0/10rn4YecKye IPUHIUAITBI CHHep-
reTUYeCKOl rnapajurmel, 00yc/I0BeHHbIe CTIOCOOHOCTBIO Pa3/IMUHbIX CUCTEM K CaMo-
Pa3BUTHIO 3a CUET HCIIOb30BaHMSI MX BHYTPEHHHUX BO3MOXKHOCTEH M0 HeJMHEHHBIM
3aKOHaM, B TeJarorvke My3bIKaJbHOTO 0Opa3oBaHUs BbIPa)KalOTCs B MHOTOBapHUaHT-
HOCTU METOJ0B (M/WIW ajbTepHaTUBHOCTH WX BbIOOpA), aKTyasjbHBIX B Tpodeccuo- 159
Ha/IbHOM CTaHOBJIEHWH My3bIKaHTa-Tiefarora. B takoid obpa3oBare/bHON MOZeNd 3TO
O3HayaeT Ipe/j0CTaB/eHNe KaK/OMY CTYZeHTy TpaBa WHIWBU/Ya/JbHOTO JBMKEHUS
K Tpo)eCCHOHAILHOMY M TBOPUECKOMY CTAHOBJIEHHIO, CTUMY/IMPOBaHWE CaMOCTOsi-
TeJIBHOCTH BbIOOpA Y TIPUHSITHS OTBETCTBEHHOTO pelleHusl. [JaHHbIN ToaXo[ JaéT BO3-
MOXHOCTb HAYYHOMY PYKOBOZMTEJIIO OL[€HWUTh, CITPOTHO3MPOBATh MePCIeKTHUBY Pa3BH-
THSL K&XKJOrO CTyAEHTa, BOBPeMsl JMarHOCTUPOBaTh METOJUUECKHE U TIPOUMe JIaKYHbI,
0TKa3aTbCsl OT UpPe3MepHOH peryiaMeHTallMy y4eOHOro rpoliecca B 10/b3y Oosiee CBO-
60/JHOTO, MH/IMBH/IyaIbHOTO, TBOPUECKOTO CO/IePKaHUsl, a TaK)Ke MaKCHMa/lbHO TOUHO
YUUTBIBaTh NPO(eCcCHOHATbHbIM KOHTEKCT.

KroueBbie cioBa: MY3bIKa/IbHO-TIelaroruyeckoe OGpaBOBaHI/Ie, Hay4HO-UCC/Ie10Ba-

TeJsIbCKast TIO/ITOTOBKA CTY/IEHTOB, AUTJIOMHast paboTa, CHHepreTHUeCKU TIO/IXO/,.
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SYNERGISTIC APPROACH IN THE MANAGEMENT OF DIPLOMA WORKS
OF GRADUATES OF MUSICAL AND PEDAGOGICAL UNIVERSITIES

Mikhail D. Kornoukhov,

Pushkin Leningrad State University,
Saint-Petersburg, Pushkin, Russian Federation, 196605

Abstract. The article discusses some positive and negative aspects, as well as trends
in the choice of topics for final qualifying works by future musicians-teachers. In
particular, among the positive signs, there is a noticeable decrease in the number
of formal diploma “materials as needed”, their focus on the specific place of work
of the student is becoming more clearly marked, and a wide range of issues is being
discussed. At the same time, the author points out that the level of presentation
of the material and critical analysis of sources is not always acceptable, as well as
the inability of the graduate to identify different points of view, to investigate their
argumentation. The author considers one of the ways to increase the effectiveness
of scientific management of diploma works to be an appeal to a synergetic approach.
The conceptual and methodological principles of the synergetic paradigm, due
to the ability of various systems to self-development through the use of their internal
capabilities according to nonlinear laws, are expressed in the pedagogy of music
education in the multivariance of methods (and/or the alternative of their choice),
relevant in the professional development of a musician-teacher. In such an educational
model, this means giving each student the right to individually move towards
professional and creative development, stimulating independent choice and making
responsible decisions. This approach makes it possible for the scientific supervisor
to assess and predict the future development of each student, to diagnose methodological
and other gaps in time, to abandon excessive regulation of the educational process
in favor of a more free, individual, creative content, as well as to take into account
the professional context as accurately as possible.
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BBeaenue

WToroBasi rocygapcTBeHHasl arTecTa-
LIUsT — 9TO CBOEro pofia «IapajHbIi acagy
yueGHOrO 3aBe/ieHHs], KOHKPEeTHOW BBIMYC-
Karorieid Kadenpsl. Mbl BUJUM KOHEUHBIN
pe3ysIbTaT BCero repuozia 00yueHus CTyfieH-
Ta B By3e, ypOBeHb IIPHOOPeTEHHBIX 3HAHWH,
YMEHUHM U HaBBbIKOB, HAOOp COOTBETCTBYIO-
IIMX KOMIIeTeHIM. 3allydTa BbITyCKHOU
KBanuuKaluoHHou pabotel (BKP) — Bax-
HeMIlasi yacTb 3TOM npoLeAypsl. Vcxoas u3
PYKOBO/ICTBa JIUTVIOMHBIMU CTYyZleHUeCKUMHU
paboTamu (TOpsiIka HECKOJbKUX JIeCATKOB)
ypOBHs1 OakanaBpa 3a0uHOM (Gopmbl 00yue-
HUS Ha Kadezipe My3bIKaabHBIX JUCLIUTIMH
JIeHUHTPa/ICKOTO TOCY/apCTBEHHOTO YHU-
Bepcutera uMeHu A. C. IlymkuHa, MOXXHO
C/leniaTb HEKOTOpble TIpe/iBapUTeNbHbIe BbI-
BOZIbI, 0003HAYNUTH OCHOBHBIE TeH/EHLIWH,
BbISIBUTH C/1abble MeCTa U INpeJiIoKNUTh BO3-
MO>KHbIe ITyTH MOBbIIIeHNs] 3PPeKTUBHOCTU
B 9TOU YacTH mpodeccoHaTbHOMN MO/[T0TOB-
K/ MOJIOJBIX CIIeL[1aIiCTOB.

ITo3uTHBHBIE TeHACHIIMH

B mesiom xoTesiock OBl BBIPa3WTh OCTO-
POKHBIM ONTUMU3M 10 MOBOJY NEepCHeKTUB

ynyutieHust KauectBa BKP Oynyumx yunre-
sieil My3biku. Ha Mol B3rsy, camasi mosu-
THBHas TeHZEHLUs, KOTOpYI 51 Habmozaro
B PYKOBOZJUMBIX MHOIO paboTax, — 3aMeTHoe
CHIWKeHHe Kon4yecTBa (hOpMasbHBIX JUTI-
JIOMHBIX «MaTepHajioB I0 HeoOXOooUMOC-
TW», HallMCaHHBIX TI0 BCEM IpaBWIaM U CO-
OTBETCTBYIOIIMX BCEM CTaHZapTaM, HO He
MMEIOLIMX [JIABHOIO IOCTOWHCTBA — CBOEro
aBTOPCKOTO, TMYHOCTHOTO OTHOILIEHHUS K BbI-
OpaHHO! Teme. Bcé vairie cryzeHTam abco-
JIFOTHO He BCE paBHO, Ha KaKylo TeMy I1caThb
gursioM. OTyacTM chIrpajia CBOK  pOJb
cepbésHas rnposepka BKP B cucreme «aH-
THUI/IarMaT» ¥ KOHTPOJIb Kadepbl M HAYYHO-
rO PYKOBOJUTeISl Ha pasHbIX CTafusxX eé
HarucaHusl.

BTopoli no/oKUTenbHbI MOMEHT — BCE
Gonee o06o3HaueHHass OPHUEHTHPOBAHHOCTD
JUTUVIOMHBIX WUCC/Ie[0BaHUN Ha KOHKpDETHOe
MecTo CBoeii paboThl, BbIpaKarolascs He
TOJIBKO B BbIOOpE TeMbI, HO U OTTOYEHHOCTH
eé (opMy/IMPOBKY, BapUAHTHOM IOUCKE JIO-
KaJbHOTO CerMeHTa MHCC/le/j0BaTebCKOro
WHTepeca M0 H3y4yaeMol MpoOeMaTuke,
KOHCY/IbTAlLM B 9TOM KOHTEKCTe KaK CO CBO-
VM Hay4YHbIM PYKOBOJUTENEeM, TaK U, HallpH-
Mep, CTapLIMMH KOJJIeraMy 1o MecTy pabo-
Thl WIM TPakTHUKU. MOJIOAOM CreLuanicT
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(11 9TO 0COOEHHO 3aMeTHO B 3a0YHOM 00yue-
HUM) BCE Oosbllie ollyliaeT cebs 3Ha4M-
MBIM Cy0BEKTOM MY3bIKa/IbHO-00pa3oBa-
TeJIbHOM CpeJibl, CIIOCOOHBIM eé y/Iy4Iarh,
1peo0pa3oBbIBATh, B TOM YKC/IE BBISB/ISAA
U KOPPeKTHPyA cjia0ble, MpPo0GIeMHbIe
«y4acTKu» CBOed TmpodeCcCoHaTIBHOMN
JAesiTeJIbHOCTH. JTOT Te3UC Hallén oTpa-
)KeHWe B psiie paboT TMOCAeJHUX JIeT,
B uactHoctH, E. B. BbapanoBoit [1],
B. A. By3uHoii [2], M. B. Enuceesotii [3],
. B. Kyaunora [4]. OObIUHO 3TO YSI3BH-
Mble MecCTa, rJe «OyKcyeT» MeToAuvecKas,
KOMMYHUKaTUBHasl, aHalUTUUYecKas U Jpy-
rye npogeccruoHa bHbIe KOMIIETEHL[UN MO-
JIOZIOTO CIIeLa/INCTa, U OTPeAeNsIOTCS 3TH
JIAKYHbIl HMMEHHO SMIIMPUYECKUM IIyTEM,
B TOM uucie (M Haubosee WHTEHCUBHO!)
B repuoy paboThI HaZl, JUTJIOMOM.

[Hanee uiéT HACTPOKA TOYHOTO BEKTO-
pa u3yueHus BEIOpaHHOM TeMbl. Yaille Bcero
MOXXHO HaO/MaTh CTpeM/IEHHE CTYZEHTOB
«00bATH HEOOBATHOE». TIPUXOAUTCST CYKH-
BaTh, OTPAHUUKMBATh PAMKH UCC/IEI0BaTe b=
CKOrO aHajM3a, YTOUHATb YO/ BUJEHUS
npo6/ieMbl, pakypc eé IOCTaHOBKHU U pellle-
HUsl. OueHb MHOTOe 3aBHUCHUT OT IPOZyMaH-
Hoctu opmynupoBKky TeMbl BKP — mepBoe,
YTO YWTaeT peLieH3eHT W WieHbl rocyzap-
CTBEHHOW KOMHCCHH Ha 3aiuTe. Y 370 Brie-
yaT/ieHre MHOroe 3HauuT. Kpome Toro tou-
HOe U3/I0KeHHe TeMbl BO  MHOTOM
orpeiesisieT W [Ja/bHEHIITYI0 KPOTMOT/IUBYHO
paboTy Mo AUTIIOMY — HarpaB/IeHUe MOUCKa,
BO3MOXKHbIE HEOKUJ]AHHBIE «XOfbl», 00Opa-
IleHWe K TeM WM WHbIM Oubvorpadguue-
CKMM HCTOYHHKAM.

Emé opuH acriext, 6e3ycnoBHO, MPOAYK-
THUBHBIN — [IMPOKast aMIUIUTYza pobieMary-
KU 3aluifaeMbiX OyAyLUM{A  YUUTeISIMH
My3bIKM pabOoT, UTO TIOATBEP)KAAET Te3HUC
0 TIPAKTHKO-OPHEHTHPOBaHHOM BEKTODE [IHII-
JIOMHBIX HMCCJIEIOBAHUN M OTPakaeT CIieLy-
(hMKy My3bIKabHO-TIe/JarOrMuecKoit rpodec-
CMU C HeoOblYaliHO OOIIMPHBIM CIEKTPOM

NIpUMeHeHHs! ClleljuaaiCTaMy CBOUX 3HaHUM
Y yMEeHU.

[lelicTBUTe/IBHO, OueBH/leH Ppa3HOCTO-
DOHHHUI TiepeueHb TpPOQeccuii, B KOTOPBIX
BOCTPeOOBaHbl BBIMTYCKHUKH MY3bIKa/IbHO-
nefarornyeckux axynasreTo. [Tommumo Tpéx
OCHOBHBIX Tpafialliii — yuWTeJb MY3bIKH
B 001jeo0pa3oBaTesibHBIX LIKO/IaX, TPero/a-
BaTe/lM pas3/MUHbIX (UTO TOXKEe HaJ0 HUMeTb
B BHZY) yueOHbIX aucuuruiiH B IMII u
[OIIN, my3blKanbHbIe PAOOTHUKU JIOIIKOJIb-
HBIX YUPEXIEHUH — 3TO MOTYT ObITh HUCIIOJ-
HUTe/MU (HarpuMep, XOPUCTBI B CBETCKUX U
LIePKOBHBIX XOpax, apTUCTbI OPKeCTPOB U aH-
cambrieli), COTPYZHUKM PasHOro pofa MoJio-
JEKHBIX YUYpeXX/|eHUH, IMOZPOCTKOBBIX KIIy-
608, /IOMOB IETCKOTO TBOpUYeCTBa U J[BOPLIOB
Ky/IBTYPBI, C/Iy)Kalljye [ernapTaMeHTOB KYJlb-
Typhbl 1 00pa3oBaHus U T.71. Kpome Toro Hazo
YUUTBIBATh BOKAIBHYK) U MHCTPYMEHTallb-
HYIO CIleljia/ii3alyy CTy/leHTOB B Byse. Bcé
9TO HAaXOJUT CBOE OTPa’keHHe B TeMaTHKe Bbl-
TMYCKHBIX KBaTM(PUKALMOHHBIX PaboT.

PacnpocTpaHéHHble He/J0CTaTKU
B CTyAAeHUYeCKHUX JUIIoMax

Cpenu HeZOCTaTKoB, Haubosee dacTo
BCTPEYAIOLMXCS B paboTax CTYZeHTOB, — Ka-
YeCTBO M3/I0)KeHUsl MaTepuasa. 37iecb CTUMb
HaIMCcaHusi BO MHOTOM KOPPe/IUPYeTCs C pas-
TOBOPHOW MaHepoi KOHKDEeTHOTO CTY/eHTa,
€r0 Ky/IBTypHO-00pa3oBaTe/lbHBIM YPOBHEM.
TpynHO faéTcsi BBITyCKHMKaM OBJIaJieHHe
npoeCCHOHAMBHBIM, /IOCTYITHBIM, HO He
00MXOHBIM M TeM Oosiee KBa3WHAYUYHBIM
s13bIKOM. MHOTO TIOBTOPOB, HET NOTPeOHOCTH
WCKaTh CMHOHUMBI 1 Gomee TouHble (opmy-
JIMPOBKY, OTCYTCTBHE 1|eJIOCTHOM, XOpPOILO
NIPOZIyMaHHOM, apXUTeKTOHNUeCKH BbIBepeH-
Ho¥i ctpykTypel BKP, uactoe mepeckakuiBa-
HMe C OfJHOTO Ha [Jpyroe M BO3BpalljeHHe
K TIepBOHAYa/IbHOMY Te3HCY.

OTMeueHHbIe HEJOCTaTKH CPaBHUTE/b-
HO JIeTKO WCTpaBisroTcs. [opasno TpypHee
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NIPUBUTH CTY[EHTY HaBbIKA METOZ0/I0ruue-
CKOTO aHajau3a, chopMHUpOBaTb METOZ0JI0-
I'MYecKyl0 Ky/JbTYPy KakK IpodecCHOHa/lb-
HO-JINUHOCTHOE KaueCTBO, KaK HeU3MeHHbIH
YU He3aMeHUMbIi MHCTPYMEHTapuil B ero
TOBCEJHEBHOW TTeZlarOTUUecKol JiesiTeb-
HOCTH.

B s3ToM TmiaHe ciieyeT OTMETHUTH BO
MHOrMX paboTax HeJOCTaTOYHBIH YPOBEHb
KPUTHUECKOTO aHa/IM3a UCTOUYHUKOB, HeyMe-
HUe BBISIB/ISITH Pa3Hble TOYKU 3PEeHMs, UCCIle-
JIOBaTh WX apryMeHTalyIo, C YeM-TO COTJia-
maThCs, a C 4eM-To HeT. JI106oil Te3uc,
TIOJIyYeHHBIH U3 MeuaTHbIX U3J,aHuH, HepeJ-
KO BOCIIPUHMMAeTCsl KaK MCTHWHA B TOC/Ie]-
Held nHCTaHUMK. ObpalljeHre K HCTOUHUKAM
uH(MOpPMaLMM YacTo OblBaeT ITOBEPXHOCT-
HBIM U OJHOCTOPOHHHM.

K panHHO# npobsieMe MpUMBIKAeT U Jpy-
ras — HeKauyeCTBEHHBIM BU3ya/bHBIM psif
MHOTHMX BBIMTYCKHBIX KBaJTU(QUKALIMOHHBIX
pabot. HebpexxHoe dopmaTtupoBaHue, He-
npaBUIbHOE O(OpPMIIEHHE CCBIIOK U OHO-
ymorpadun, Aaxe rpaMMaTHuUecKue OIIHMO-
KU, YBbl, BCTPeUaoLIecs JOBOJIBHO YacTo.
[TpuxoauTcs 06bACHATH, UTO 3TO BOIPOC THU-
rveHbl. HepsiiumBbI TEKCT — KaK OTCYT-
CTBUE IPUBBIUKU UHUCTUTH 3yOBbl, MBITh PYKH
u T.0. VU, KoHeuHo, oOpasel| HeyBa’KeHHs
K CBOEeMy IIOTEeHIMaJbHOMY UHTaTesIto,
B [JaHHOM C/lyyae K rejaroraM Kadeapbl
YyjieHaM aTTeCTaLHOHHON KOMHCCHU.

duHabHas CcTagusi paboThl CO CTY/eH-
TOM 3aKJIFOUaeTCsi B ero BepOasbHOW TpeHuU-
POBKe HETIOCPEe/ICTBEHHO Tiepe[| 3alljUTOH.
37eck ecTh MHOXKECTBO HIOAHCOB. Jlaneko He
BCer/a yAaéTcsi MOMyuYUTh MCUepIIbIBAOIIUA
OTBeT Ha I10CTaB/IeHHbIH BOIPOC I10 AUILIO-
My. CTyZleHTbl 4acTo CJ/IyHIaroT BOIIPOC He-
[OCTaTOYHO BHHMATe/NbHO M HepalMoHab-
HO, He TIbITasiCh TIOHSATD ero CyTb. OTCroza U
OTBeTHI — HeybeauTe/IbHble, HETOUHBIE, ITPH-
Gnu3sutesibHbIe. TPEHUPOBKU B 3TOM OTHO-
LIEHWH [JAlOT CBOW TOJIOKUTE/IbHBIE pe-
3y/IbTaThl. BBIMYCKHUK YYUTCS WMEHHO

3allWIIAaTh CBOIO MO3ULIMIO, YOeIuTenbHO eé
apryMeHTUPYsI 1 000CHOBBIBasL.

[Tone3Ho 1je/ieHarpaB/ieHHO YUUTh CBO-
WX CTY/I€HTOB YMEHHIO 3a/|aBaTh cebe U fipy-
TMM COJiep>KaTe/lbHble BOMPOCHI Pa3HOTo
ypPOBHSI — WH(OpPMAaTUBHbBIE, MPe/IoJiarar-
e KpPaTKWW MCUYepIbIBAlOIINN OTBET; BO-
TIPOCHI-Pa3MBIIIJIEHus], JAfolie TPOCTpPaH-
CTBO /I [AWCKYCCMHA M COTIOCTaBJ/IeHMs
pa3HBIX TOUEK 3peHHs; TaK Ha3bIBaeMble
«JeTCKHe» BOIIPOCHl Ha HeCTaH/[apTHOCThb
MBIIIIJIEHUs], Pa3BUTHe (haHTa3uM U accoliua-
LWif; puTOpUYeckre, oOO3HauaroLe Mpo-
6remMy U myThb €€ pelieHust U T.J1. CTylIeHTbI-
3a0YHMKH, Ha MOW B3IJIsifl, BBUY BO3pacTa,
JKU3HEHHOTO M Te/JarorMyeckoro OrbITa,
0011]eCTBEHHOTO CTaTyCca UMEOT OTpe/esiéH-
HbI€ [IPEUMYIL[eCTBA MePeJi CTYIE€HTOM /IHEB-
HOT'O OT/IeJIEHUs], UTO OTMEUAeT B YACTHOCTU
E. H. [llymunoga [5].

[Tpy HamvcaHWU JUTIZIOMA Takke HeMa-
JIOB)KHOE 3HaueHWe WMeeT obpaleHue
K 1J(POBBIM U AMCTAHLMOHHBIM 0Opa30Ba-
TeJIbHBIM pecypcaMm, 3HaHWe WX BO3MOXKHO-
cTe, KiaccudUKaiu, CUCTeM AoCTyma [6].
CrniocobHOCTH CTyzneHTa B 3TOM cdepe BO
MHOTOM OTIpe[IeJISIFOT CTerleHb CaMOCTOs-
TenbHOCTU Hammcanusi BKP. HayuHeiii py-
KOBOJIUTE/Ib [JOJDKEH CTaTb 3(PQeKTUBHBIM
OpraHW3aTopoM CaMOCTOSTE/IbHOUW 00pa3o-
BaTe/bHOMN [1esiTe/IbHOCTH BBIMTYCKHUKA [7],
BO3MOJKHO, BBICKa3bIBaTh KaKHe-TO MHTEepecC-
Hble ¥ HeOXKH/|aHHbIe H7leH, TIOMOTaTh B I10-
WCKe CTIpaBOYHOM JIUTePaTyphl, PEryiIvupo-
BaTh CTPYKTYPY AMIIOMHOMN paboThl.

Cocrapnenrie 6rOMoOrparuecKoro Crivic-
Ka 1 paboTa C NCTOYHMKAaMH — Ha CerofiHsILHUN
JleHb SIBHO HeJIOOLleHEHHAs! KOMITeTeHLMs
BBIITYCKHUKA MY3bIKaJIbHO-TIeJJarOruieCcKoro
By3a, 0 UéM nuiueT, B yactHocty, H. U. Ilec-
yaHcKas [8]. Te3ucel eé paboT ABaLIATHIIET-
Hell JABHOCTH He TOJIbKO He YTPATU/IM CBOIO
AKTya/IbHOCTb, HO U TIPUOOPE/IM HACTOSIIYIO
371000IHEBHOCTh. PaljiOHaNbHOCTE W TOU-
HOe B/laJileHHe MeTOJaMK 0TOopa HeHY>KHOM

MY3bIKAJTIbHOE NCKYCCTBO M OBPA30OBAHME
2021.T.9.N2 3

MUSICAL ART AND EDUCATION
2021,vol.9,n0.3

163



164

MUcTopus, Teopus M MeToamKa My3blKalbHOrO 06pa3oBaHus

U BTOPOCTeNeHHOW HH(OpMalu B Ceroj-
HsHeM Oe30pe)kHOM okeaHe HTepHeTa —
TIiepBOCTeleHHbIe KauecTBa 00yUaroIIerocs.
K coxanenuto, He Bcera CTyfeHUeCKUe
JUTUIOMHBIe paboThI Cofiep)KaT ZoCTaTou-
HYIO aHalIMTHYeCKYF0 KOHCTaHTY. B 3ToM Ha-
TIpaB/ieHUH B TeueHHe BCEro Iepyoza Hamu-
cannsi BKP wHTeHCMBHO dopmupyercs
MeTO/[0/IOTMYecKast Ky/lbTypa OyayIero re-
Jarora-my3bikaHTa. Heo6XoguMO MOMHUTB,
YTO  TMPUMEHEHHEe  MEeTO/O0JIOTUUEeCKOro
aHanM3a «HOCHT BCerja CyObeKTHUBHBIN Xa-
pakTep, IIOCKOJAbKY OH OCYLeCTB/ISeTCS
KOHKDETHbIM UeJIOBeKOM, eCTeCTBEHHO IIpo-
SIB/ISIOLLMM K TIPOLiecCy aHajau3a CBOE Jru-
HOCTHOE OTHOILIeHHe. BMecTe ¢ TeM /JaHHbIH
aHanM3 HOCUT W OOBEeKTHBHBINA Xapakrep,
TaK KaK B er0 OCHOBe JIe)KaT 3HaHUs W3 pas-
JIMUHBbIX 00/1acTell HAyK U UCKYCCTB, 00BheK-
THBHBbIE 3aKOHOMEDHOCTH MY3bIKa/lbHO-TIe-
JlarOTMUeCKOM JiesitelbHOCTH» [9, c. 258].
PellieHrie BbIILENEPEUUCIEHHBIX TPOOIEM,
6e3yc/ioBHO, TpeOyeT OT HAyYHOTO PYKOBO-
JUTesIsT ToMcKa 3 dEeKTUBHBIX MyTel mefa-
FOrMYeCKOro BO3JEeHCTBUS B yNpaB/eHUU
paboToii Haf, AWUTIOMOM, aKTyalu3aLuH Lie-
JIOTO KOMIUIeKCa KaK Mpo¢ecCHOHAbHbIX,
TaK Y JTMYHOCTHBIX KaUeCTB BBITYCKHHUKA.

CHHepreTHKa Kak Mojie/b yCIelHOoH
CcaMoOpraHu3anyuy 00yyarIerocs
U HeJIMHEeHHBIX IIPOLIeCCOB
B 00pa3oBaHUU

OJHUM U3 TIyTel TIOBBILIEHHsT KauecTBa
W pe3y/bTaToB TIporiecca IMOATOTOBKH BbI-
MyCKHUKaMH JWIVIOMHBIX paboT Ipecras-
JISIeTCS.  UCIIO/b30BaHUE CHHEPreTHUecKoro
MoZX0zja KaK MOoZe/d YCIIeIHOM camoopra-
HM3alMM O0yuvarollerocsi M HeNIUHeHHBIX
nporjeccoB B obpa3zoBaHuu. OfuH U3 OC-
HOBOTIOJIO)KHUKOB 3TOTO TIOZIXOZa, BbIZAr0-
LUICS PYCCKUM YUEHBIA U MBIC/TATEIb, JIay-
peat HobeneBckoii mpemuu Y. P. TIpuroxxux
e B cepeguHe XX Beka TOBOPWI

0 (hOpMHUPOBaHUY COBPEMEHHOTO MHUPOBH/Ie-
HUSI B UHTEHTHOCTH BBbIUIEHEHUsI «IIOpsiiKa
u3 xaoca» [10]. B Hacrosiiee Bpems focTa-
TOUHO WHTEHCHBHO W/IEM CUHEPreTUKU
pa3pabarhiBatOTCs B Me/jaroruke oodijeryma-
HUTapHOro Tipodusisa. B My3bIKabHO-TIe/ja-
TOTUYEeCKOM HayKe 3TOT IMOIXOf el >KAET
CBOEr0 W3yY4eHHs] M  KOHTEKCTyalbHOU
aZlanTaryy.

KoHLenTyanbHO-MeTOZ0/I0THUeCKHe
TIPUHLWITBl  CHHEPTeTUYeCKOW TapajiurMbl
00yC/IOBMEeHBl  CITIOCOOHOCTBIO  Pa3/TUUHbBIX
CUCTEM K CaMOPa3BUTHIO 3a CUET UCIIO/Ib30-
BaHUsT WX BHYTPEHHUX BO3MOXXHOCTEH,
SBOJIIOL[MOHUPOBAHUS TI0 HeJMHEMHBbIM 3a-
koHaM. [laHHasi wjies B TIeJaroruke My-
3bIKaJIbHOTO ~ 00pa30BaHMsl  BBIPAXKAETCs
B MHOTOBapUAHTHOCTU METO/IOB (W/UJTH ajib-
TePHATMBHOCTU WX BbIOOpA), aKTyaslbHbIX
B Npo(eCCMOHATbHOM CTAHOB/IEHUN YUUTe-
JIsT My3bIKH. [leliCTBUTE/NBHO, TBOpUECKas
CyIIHOCTE TIpodheccru, 00yC/IoBIeHHas CIie-
U(UKON My3bIKaJBHOTO MCKYCCTBa, Tpedy-
eT OT CIeLMaInCTa AUaNeKTUIeCcKoro eluH-
cTBa 00/aZiaHUsi MHOTUMU KOMTIeTeHL[USIMU
Y 3HaHWsSMHU OCHOB CBOEro «pemecja» U
CMOCOOHOCTH K OTKAa3y OT yCTOSIBILIUXCS [TU-
[AKTUYECKUX 11a0JIOHOB, METOAMYeCKUX
CTEpPeOTUTIOB U YCTaHOBOK.

OOpairieHe K OCHOBHBIM TOCTY/IaTaM
CUHEPreTHUKU Kak Haubosiee 3Q(eKTUBHBIM
B PYKOBOJCTBE WCC/Ie/I0BaTe/bCKON Jiesi-
TEeJIBHOCTBI0 00YYarOIIerocsi CBsI3aHO C BO3-
MOXXHOCTBIO He [IeK/IapaTHBHOTO, a peasib-
HOTO OTHOIIEHWsT K BBIMYCKHUKY Kak
MJIaZillieMy KOJjlere, [J0OBEPUTENbHBIX CO-
TBOPYECKHX B3aUMOOTHOLIEHUH HayYyHOTO
DYKOBOJIUTENSI CO CTY[EHTOM, ZA0Ka3aBLINM
3a BpeMsi CBOero o0yueHusi B By3e MpaBo Ha
COOCTBEHHOe MHEHHe W TIPaBO Ha OLIUOKY.
Kaxxaast 9K3aMeHal[MoHHasi ceccusi — pyoex
npodeCCUOHAIBHOTO CTAHOBJIEHUS Oyyiiie-
O Te/larora-My3bIKaHTa, BbIPAXKAIOL[UI ero
HOBBIE WH/IUBH/ya/IbHbIE CMBIC/IBI U 3HAue-
HUsS U ellé Oosee OPUEHTUPOBAHHBIA Ha
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KOHKpeTHOe MecCTo paboTel. BrosHe ecre-
CTBEHHO, YTO TakOW anroputM obpa3oBa-
TeJIbHOTO TIpoljecca B CBOed (UHaIbHOM
cTaguu TpebyeT HOBBIX Mozesiell Iejjaroru-
YeCKOro BO3/IeHCTBUSI U COOTBETCTBEHHO,
aKTya/lbHbIX METOZOB U CPeZCTB 00yueHus..

B uactHOCTH, eknapupyemasi B Hauase
CTaThH yCUMMBIIASICS MTPAKTUKO-OPUEHTHPO-
BaHHOCTb BKP pmaneko He Bcerga umeer
TIpsSIMOe OTHOIIeHHe K KOHKPeTHOMY MeCTy
paboThl BBLIMYCKHUKA. Mbl BUAUM Ooree
CJIOXKHYIO KODPeJISILIMI0 — 3/1eCh YUHUTHIBAeT-
Cs1 ¥ BOCTPeOOBaHHOCTh TeMbI, eé MOTeHLIU-
albHasg palMOHAalbHOCTb M IparMaTuu-
HOCTb, W 3HAHUE «a/IPECHOMN ayUTOPUM».
HakoHel1, IMuHble BKYCOBbIe ITPe/NOUTeHN s
Y UHTEepeChl CTY[eHTa, Apyrue 00beKTUBHbIe
U cyObekTHBHBIE (hakTOpbl. Tak, Harpumep,
BeCbMa TIOMYJISIPHOM Ha CEerofiHAIIHUN [1eHb
CTAHOBUTCS TeMa MY3bIKaJIbHOTO KpaeBeje-
Husi. Kak mpaBwio, oHa TipejcTaBieHa Ha
perMoHaJbHOM Marepuajie M uacTo Cofep-
JKUT MasIOM3BeCTHbIE U I|eHHbIe HCTOpHYe-
CKUWe, Ky/lbTyposoruueckue cBesieHust [11].
PaboTbl Takoro poga, 6e3yc0BHO, HMEIOT
U BOCIUTAaTe/bHO-NaTPUOTUUECKYI0 3Hauu-
MOCTb. Bimm3koe c 0003HaueHHOH Bblile
TeMOM My3bIKajbHOE IIPOCBETUTE/ILCTBO
CerofiHsi TaKXKe B KJIFOUEBOM TPeH/le Harpas-
JIeHU} My3bIKa/IbHO-Te/[Jarornueckoi HayKu.
[MosiBsAIOTCA KaHAMJATCKUE W JOKTOPCKHe
uccienoBanuss  (E. H. fkoeneBa [12],
C. A. Tloponoxk [13] u zip.), paccmarpuBaro-
Iye pa3NruyYHbIe acreKThl 3TOro (heHOMeHa.
Kak BecbMa MNOMy/IsSIpHYIO Ha30BEM Takxke
TeMaTHKYy, CBSI3aHHYI0 C KOHIIEPTHOM U KOH-
KyPCHOM [1eATe/IbHOCTBIO yUalljuXcsl, IPOsiB-
JleHeM IyOJMYHOTO  MCIIOHUTENbCKOTO
JIleTCKOTO0 TBOpYeCTBa U KOMMYHHKaTUBHbBIM
KOMIIOHEHTOM TIe[JlarOTMKU  MY3bIKa/JbHOIO
0bpa3oBaHusl.

715 yKasaHHOTO Kpyra TeM xapakTep-
HO CTpeMJIeHHe aBTOPOB BBIMTH «3a paMKU»
pabouero Mecra — IIKOJILHOTO Kjacca, My-
3bIKaJIbHOTO WHCTPYMEHTa, MeTOZAWYeCKHX

NpuémMoB. A 3HauUT TpebyeTcst HeUTO 6Ob-
1Iee, YeM TIPOCTO KaueCTBEeHHasi CTPYKTypa
U 1podeCcCcUOHaTbHO-AUJAKTUYECKOe CO-
Jep)kaHue QUryioMHoW pabotel. CuHepre-
THUUEeCKasl TMapajurMa TpeJrosiaraetT oTXop
OT HeompaB/laHHON CxeMaTh3aluu paboThbl
HaJl UTUIOMOM, WCIIO/Ib30BaHUs (opMarb-
HBIX TIAPAMETPOB OT/Ie/IbHBIX KOMITIOHEHTOB
obyueHuss U TeM 0Oojiee BCEro TMporecca.
B CBsSI3U C 3TUM TIpe[CTaB/ISIeTCs CTIpaBe/-
JUBbIM yTBepxzaeHue B. WM. Anppeesa
0 TOoM, uTO «(opmasu3alys MouTH BCeTza
CBsi3aHAa C YTPaTOM YacTHU COfep>KaHwus,
¢ obeHEHMEM HCCJIe[yeMbIX MPOLeCCOB U
siByieHUd. [103TOMy OHa OKa3bIBaeTcCsi To-
JIe3HOM J1J1s1 BBISIB/IEHUSI OT/eTbHBIX CBs3eH,
3aBUCUMOCTEH, HO OKa3bIBaeTCS HEIOCTa-
TOYHOM /IJ1s1 OOIIUX BBIBO/IOB 00 WX IpOTe-
KaHum» [14, c. 4]. HecomHeHHO, 3T0O CTaHO-
BUTCSI OCHOBOIIOJIAraroiuM B pabore Hap
BBIMTYCKHON KBanW(UKAL[MOHHOW paboToMH,
rZle yMeHue CTyzeHTa MpodeccrHoHaNIbHO
c(hopMy/TUPOBATh BBIBO/IbI 1 HAMETUTh I1€p-
CMEKTHUBY pa3pabOTOK 3asiBIEHHOW TEMBI
SIBJISIETCST KJTFOUEBBIM UH/JUKAaTOPOM 00I1[eT0
ypoBHs auruioma. [lofuepkHEM U Kade-
CTBEHHO /IDYrOM YpOBEeHb AMaIoruyecKux
B3aMMOOTHOILIEHUH PYKOBOAUTENSI U CTy-
JIeHTa B CHHEPreTMYecKOM MoJienu, rie
CaMOOPraHU3YHOIIAsiCs CYL[HOCTh Te/jaro-
TMUECKOH CHUCTEeMbI $IB/SIETCS JIOTUUHBIM
C/Ie[ICTBUEM OOBEKTUBHBIX YCIOBUM MOTH-
Bal[iM MpodeCCHOHANBHOTO CTaHOBJIEHHS
BBIMYCKHUKA.

YTO KacaeTcs PYryx MPUHLUIIOB CUHEep-
TeTUKH, @ UMEHHO — MHOTOBAPUAHTHOCTH U
aJIBTEPHATUBHOCTH BHIOOPA, /1eK/IapUPYeMBbIX,
B yactHoctd, B. A. WrHaroBoi [15], To oHUM
W3HAYalbHO 3a/IKeHbl B T€/JATOTUKE MY3bl-
Ka/IbHOTO 00pa30BaHMsl Kak TeJarOrvKu UC-
KYCCTBa, [JIe He MOXET ObITh TOTOBBIX «peLier-
TOB», pa3 ¥ HaBCerna MPaBWIbHBIX PEIleHHH,
O/IHO3HAUHBIX OTBETOB HA TIOCTAB/IEHHbIE
BOMPOCHL. «OTKpbITas KHWUTA» CUHEPreTHUKU
TIOCTOSIHHO ~ W37lyyaeT  WH(OPMAIMOHHbIE
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WMILY/IbChl, TEM CaMbIM IOJJiep)KUBasi Ipo-
1]ecC HaMpspDKEHHOTO MasoruyecKoro B3au-
MozelicTBus. IloguepkHéM 00si3aTesibHOE
Ha/mMuyde OOpaTHOW CBsi3M, IMOCKOJBKY BbI-
MyCKHUKY TIpefoCTaB/ieHa BO3MOXXHOCTb
(v Jaxke HEOOXOAUMOCTh) HETOCPe/CT-
BEHHOM arpobaiiyu MojmKeHUH JUTIOMHOM
paboTel B KOHTaKTe Y)Ke C COOCTBEHHBIMH
YUalllUMKCST B CTeHax 001eobpa3oBarerb-
HOM IIKOJIbI WM YYPEXIEeHUW [OTOJHU-
TesIbHOTO 00pa3oBaHusl.

[Momo6HbIN MH(OPMAaIMOHHBIN 00MeH —
M3yueHHe aKTyaJbHOW Hay4yHO-MeToZAuYe-
CKOM JIUTepaTryphbl, 0CBOeHHe HOBUHOK yueo-
HOTO perepryapa WIM >ke TNpHOOIjeHue
K My3bIKa/JIbHbIM papuTeTaM, 3HaKOMCTBO
C MHTepeCHBIMH 00pa30BaTeNbHbIMHU TIPOeK-
TaMH, Pea3yeMbIMH 10 MeCTy paboTbI UK
TIPaKTHUKHU CTyAeHTa, 00CyK/eHne QUIaKTy-
YeCKHUX JIOKAJbHBIX, HO 3HAUMMBIX TIpPO-
6mem — 3 eKTHBEH TOIBKO TIPH aKTyaiu3a-
MM  CHHEepPreTUUeckoro MoAxoAa, TIpH
KOTOPOM /IMaJIOTUYeCKUEe OTHOLIEHUs WMe-
I0T peaslbHOe BOIUIOIIEHHe W TBOPUYECKYIO
Harpae/eHHOCTb.

Be3syc/ioBHO, M3MEHEHHIO MOA/IEKUT U
Cofiep>kaHHe HayuyHOro pYKOBOZCTBA BbI-
IyCKHBIMH KBa/IM(PUKALIOHHBIMI paboTamMu
C WCIIO/b30BaHWEM MeXaHH3MOB HesrHeH-
HOCTH, He3aZlaHHOCTH KaK CaMoro ydebHo-
BOCITUTaTe/IbHOTO TIpOLiecca, TakK U ero pe-
3y/IbTaTUBHOCTH. Beab B CHHepreTHyeCcKou
MO/Ie/IM pe3y/bTaT BCerja OT/IMUeH OT M3Ha-
YaJIbHBIX YCTaHOBOK YUaCTHUKOB 00Opa3oBa-
TeJILHOTO TIpOIiecca, TOCKOJBKY He TIpef-
CTaB/ISIETCST  BO3MOXHBIM B TOYHOCTH
NIPOTHO3MPOBaTh WTOrOBBIM YPOBEHb IIPO-
(heccroHanmbHOM KOMIIETEHTHOCTH BBINYCK-
HUKOB. B cBs3u ¢ 3TMM BriosiHe 060CHOBaHa
J1abUMBHOCTL ()OPM M KOPPEKTHPOBKA METO-
JI0B, 0becreumnBarolIuX Cofiep>kaHue yueo-
HOro miporjecca. B Takoli obpa3oBaTenbHOM
cHrCTeMe MHOTOBAapPHAHTHOCTD Kak COfiepKa-
TeJIbHBIA TIPUHLWIT CHHEPTeTHKU O3HadyaeT
co3flaHMe B yueOHOM TMpOLIeCCe YCIOBUM

BbIOOpAa U TPeJOCTaB/eHUe KaKAOMY CTy-
JIeHTy TIpaBa MHAWBU/YaJbHOTO JBVKEHUS
K TpoQeCcCHOHATLHOMY W TBOPYECKOMY
CTaHOBJIEHUIO, CTUMY/IMPOBaHNE CaMOCTOSI-
TeJILHOCTH BbIOOpA W TIPUHATHS OTBETCT-
BEHHOTO pellieHus, obecrieueHus BCel Tpa-
eKTODUM PAa3BUTHs aJbTEPHATUBHOTO U
HEe3aBUCHUMOTO TTyTH.

B pabore Ha/| JUM/IOMOM MMO/[00HBII BbI-
6op peanu3yeTcsi, B UaCTHOCTH, Yepe3 COOT-
BETCTBUE METO/I0IOTMYeCKOU 6a3bl LIesM U
3ajlauaM HMCC/Ie/[OBaHUs, Perpe3eHTaTUBHO-
My Koprycy 6ubimorpaduyeckux UCTOUHH-
KOB — TOT «KODHJOD BO3MO)KHOCTE¥»,
B KOTOPOM BBIMTYCKHUK TIPOSIB/ISIET CBOIO
WH/IUBU/Iya/IbHYI0 CYIHOCTb. JTO Cpeja
ero mnpogecCUOHATBLHO-TBOPYECKOTO «00U-
TaHWs», OMNpeeNSolas SPYAULIMIO, Xy-
[IO)KeCTBEHHBIM BKYC, JINUHOCTHbIE TIpe[-
nouteHusi. @DakTOp  aJBTEPHATUBHOCTH,
XapaKTePHBIA [IJI1 CUHEePreTHUeCKoro rMo/-
X0[1a, TIPOSIB/ISIETCSI B KPUTUUECKOM aHa/TU3e
paccMaTpUBaeMbIX Te3WCOB, B TTOTPeOHOCTH
(v HeobxomuMocCTH) BbIOOpa CBOEH COO-
CTBEHHOU MO3ULUH.

CuHepreTUUeCKU TIOAXOJ, [AET BO3-
MOXXHOCTb HAyYHOMY PYKOBOZAWTEJIO Olje-
HUTb,  CIPOTHO3UPOBATh  TIEPCIIEKTUBY
Pa3BUTHSI KaXKIOTO CTy/eHTa, BOBPEMsI /Ta-
THOCTHUPOBaTb METOJMYECKUe | MpouMe
JlakyHbl. Ha repBbIi 1/1aH BbIXOAUT aKTUB-
HO [iesiTe/ibHast JIMUHOCTh O0OyuYarolerocs
¢ eé mpaBoM BbIOOpa. Takast MOfie/b TI03BO-
JisieT 0CBOOOAUTLCST OT Upe3MepHOU peria-
MeHTalMu y4yeGHOTO Mpolecca B TIOIb3Y
6osiee  CBOOOJHOTO, WHIWUBHYaJbHOTO,
TBOPUECKOTO COJIep)KaHUs], a TAKKe MaKCH-
MaJIbHO TOYHO yUUTHIBaTh MPOdeCcCcHoHab-
HBIM KOHTEKCT.

3aK/IrueHne
KoneuHo, copepskaHWe HAyyHOTO PYy-

KOBO/[CTBA JWIVIOMHON paboToil cTyneHTa
He [JIO/DKHO  OTrpPaHMYMBATBCS  TOJBKO
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CUHEpreTHUeCKUMHU TpuUHLMNaMu. be3 co-
MHeHusl, Heo0X0/[MMa MHTerparysi U Compsi-
JKeHWe [Ipyrux TO/XOJ0B, B YaCTHOCTH,
CyOBEKTHOTO M KOHTEKCTHOTO, HCI0JIh30Ba-
HUe 3BPUCTUUECKUX METO/IOB U T.1. BmecTe
C TeM crielrdrKa UMEHHO 3TOTO CerMeHTa
Tejaroruyeckor JiesiTe/IbHOCTH  (BK/TIOUast
YPOBeHb MaruCTePCKUX U KaHAWJATCKUX WC-
Cle[loOBaHUM) ONTUMAaJbHO COOTBETCTBYET
W/lesiM CUHEepPreTUKY KaK MeXKIVCLUTIIMHAD-
HOTO [JUCKypca W Tipodeccud Tiefarora-
MY3bIKaHTa, «IepBOM Cpelu PaBHBIX»,

Melollel «IIMPOKUH TUara3oH TBOpPUYeCKHUX
BO3MO)KHOCTeli, COBEpIIEHHO YHUKaJIbHbIX
Kak B psAy TeJaroruueckyx CrelyanbHo-
cTell, TaK U B HOMEHK/IaTyDHOM IIepeuHe
npodeccuii B 1jesiom» [16, ¢. 26]. Bocnpu-
HSIB TAaKOW CMHEPreTUUYeCKUil «BUPYC», eCTb
BCe OCHOBAHHUS TI0/1araTth, YTO YPOBEHb U Ka-
YeCTBO HAyYHO-MCCJIeOBAaTeIbCKON TIOATO-
TOBKW CTY[IeHTOB CTaHeT Ba’KHBIM (PaKTOPOM
(hopMHUpOBaHKsT K/THOUEBLIX KOMITETEHIIUN U
CYLL[eCTBEHHBIM KOMIIOHEHTOM WX [ajbHei-
1Iel Tielaroruueckou esTebHOCTH.
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