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AnHotanus. B gekabpe 2022 roza xypHan «Mys3blkanibHOe UCKYCCTBO M 0Opa3oBa-
Hue / Musical Art and Education» oTMeTH/I CBOM [1eCITU/IETHUI F001/Iel. 3a 3TU rofbl
€ro CTaTyC KakK Hay4yHOTO W3/laHUsI 3HaUMTe/IbHO BBIPOC, CBU/IETE/ILCTBOM TOMY SIB/ISIET-
sl BKJIFOUEHHe B repeyeHb u3ziaHuii BAK, a 3ateM U B ME&KZyHapOAHY0 0a3y JaHHBIX
SCOPUS. IIpencrap/ieHHbIe B CTaThe Pa3MBbILLJIEHHs] OCHOBaHbI Ha HAaO/TFOeHHSIX aBTO-
pa Kak IJIaBHOIO pe/lakTopa JKypHasa 3a MpOL[eCCOM ero CO3/laHusl, YTBEP)KIEeHUS U
MOC/Ie/IYIOIEro Pa3sBUTHS; 3a HAayyHOW MpPOOIeMaTUKOHM, pacCMaTpUBaeMOW B MOCTY-
TMAOIMX B PeAKLIMI0 HAYYHbBIX CTaThsIX; 3@ pab0TOM pelakLIMOHHOM Kosieruu. Crieru-
anbHOe BHUMaHUe yZessieTCs HayuyHOMY MOTeHLaly U3/jaHus, KOTOPbIi [TOMOraeT UH-
TepecyIOIUMCs TIPo6eMaMu My 3bIKabHOTO UCKYCCTBa U 00pa30BaHust ObITh B LIEHTPe
Hay4HbIX W3bICKAaHUH, OCYIL|eCTB/IsIeMbIX OTeUeCTBEHHBIMU U 3apyOe)KHBIMU MY3bIKaH-

TaMU-TIeJaroraMu.

KiroueBble cyioBa: XypHan «My3blKajbHOe UCKYCCTBO M obpa3oBaHue / Musical Art

and Education», ucropusi co3gaHusi, OCHOBHbIE BEXU Pa3BUTHS, HAYUHBIN MMOTeHI[MAII.

BnarogapHoctu. CTarhsi MOCBALLAETCS NaMSATH MHULMATOpa CO3J,aHKsi HOBOT'O TIepUo-
[IUUeCKOTO JKypHaJia, OPUEHTUPOBAHHOIO Ha OCBEIl[eHHe HayuHbIX 1pobiem B cdepe
MYy3bIKaJIbHOTO, B TOM UKCJ/I€ MY3bIKaJbHO-TIe[JarOruueckoro 06pa3oBaHusi, JOKTOPY
nejlaroruyeckux Hayk, rpodeccopy Oayapay Bopucosuuy A6aynnuny. Croea riy6o-
KoM OJ1aroflapHOCTH TIPHHOIIY PYKOBOZCTBY MOCKOBCKOTO I1€/]arorMueckoro rocyzap-
CTBEHHOTO YHUBEPCUTETA KaK yupejuTe/Nt0 M M3/iaTe 0 JaHHOTO HayyHOro W3JaHus,
pellaKL[MOHHO-13/1aTe/TbCKOMY OTZe/y 3a MOCTOSHHYIO TOAIeP)KKY U LieHHble COBETHI
0 TIOJTOTOBKE MaTepHasoB K MyO/IMKaliy; BCEM ujieHaM peakI[MOHHOTO COBeTa W
PeKOJUIETHH 32 MHOTOJIETHUM CaMOOTBEep>KeHHBIN TPy, O1arofapst KOTOPOMY >KypHas

BOLIEN B niepeueHb uzganuii BAK v B MexxiyHapo/iHyto 6a3y laHHbIX Scopus.
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TO THE TENTH ANNIVERSARY OF THE JOURNAL CREATION
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Abstract. In December 2022, the scientific journal “Musical Art and Education”
celebrates its 10th anniversary. Over the years, its status as a scientific publication has
grown significantly, as evidenced by its inclusion in the list of publications of the Higher
Attestation Commission of the Russian Ministry of Education and Science, and then
in the international database Scopus. The reflections presented in the article are based
on the observations of the author, as the Editor-in-Chief of the Journal, on the process
of its creation, approval and subsequent development; on scientific issues considered
in incoming scientific articles; on the work of the editorial board. Special attention is
paid to the scientific potential of the publication, which helps those interested
in the problems of musical art and education to be at the center of scientific research
carried out by domestic and foreign musicians-teachers.
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Y HCTOKOB yupe)XfeHHs: Hay4HOro
)KypHaJIa C HalpaB/IeHHOCTHI0
Ha B3aMMOCBSI3b My3bIKa/IbHOTO
HCKYCCTBa ¥ 00pa3oBaHus

ITepuozyka xopolua Tem, 4To
B Hell HepeaKo (GUrypupyroT
HauboJsiee akTyasbHbIe
«OKUBOTDETeLIyLIHe» TeMbI —
Te, YTO HaXOAATCS ...

Ha Iepe/iHeM Kpae HayKH.

I'. M. LpinuH [1, c. 20]

C MHMIMATHBOM CO3/jaHUsI HOBOTO Hayy-
HOT'0 TePUOINUeCKOro 13anus Ha 6aze Moc-
KOBCKOTO TIe/JarOrMYecKoro rocy/japCTBeH-
HOTO YHUBEpPCHUTETA B 1Ie/IsIX paCCMOTPEeHUs
MY3bIKaJIbHO-TIe/JarOrnYeCKUX Mpod/ieM BbI-
crymmu B 2013 roay 3aBezyromuit Kadeapoit
METO/IOJIOTMA U METO/IUKHU TPernofiaBaHust
MY3bIKH, [JOKTOD TIeJarOrHuecKnx Hayk,
npodeccop Sayapg BopucoBuu AGy/UHH.
VImMnynbcoM i1t BBIABIDKEHUs] Takol nfen
cTaso BcE bosee IBHO Hab/THOIaeMOe TPOTH-
BOpeure MeX[y BBICOKUM YPOBHEM pa3BU-
THUSI TIe/JarOTUKKA MYy3bIKaJIbHOTO 00pa3oBa-
HUSI KaK HayKW BO BCeX e€ HarpaBIeHUsX U
OTCYTCTBHEM CIeL[MaIM3UPOBAHHOTO Hayy-
HOTO W3/laHWsl, B KOTOPOM TMOJyYM/Id Obl
OCBeIlleHUe pe3y/bTaThl MCCEI0BAHUN B
ctepe 00611ero, [OMOMHUTEBHOTO U IIPO-
(heccroHaIbHOTO MY3bIKA/TLHOTO 0Opa3oBa-
Husi. [71aBHBIM OT/IMUMEM OT APYTHX )KypHa-
JIOB CTasio NpUHsimue @ Kauecmee 0CHOGHOL
yeseeoli ycmaHoeKu opueHmayuu npu 6bi-
6ope u nybaukayuu cmameii Ha conps-
JHCEHHOCMb NPedCcMas/IeHHO20 8 HUX My3bl-
Ka/bHO20 U Nedazo2uyecKoz20 paKypcos.

Wpest yupex/eHWss HOBOTO HAy4YHOTO
)KypHasa, TMOJIyuYMBIIero Ha3BaHue «Becm-
Huk Kageopst FOHECKO Mys3biKaabHoe
UCKyccmeo u obpazogaHue», Oblia Mozep-
)KaHa PYKOBOJCTBOM YHUBEPCUTETa U BbI-
JAFOIIUMUCS IesTe/IsIMUA HayKU, UCKYCCTBA U
obpa3oBanust: EBrenuem IlaBnoBuuem Be-

JIMXOBbIM, Basiepuiem Abucanosuuem I'eprue-
BbIM, Buktopom Jleonngouuem Marpoco-
BbIM, Bopricom MuxaiinoBuuem HemeHckum,
Anexkcangpom CepreeBuueM (COKOJIOBBIM,
lennagvem MowuceeBnuem LlpimunbIM, Po-
JroHoMm KoHcrantrHOBUueM lllenpuHbM U
MHOTHIMH TIpe/ICTaBUTe/ISIMU Y4eOHBIX 3aBe-
JeHnit Poccum, ocyijecTBASIOIIMMU TTOATO-
TOBKY MY3bIKAQHTOB-TIeflaroroB. [Ipu 3ToM B
peJakLjMOHHOM COBeTe [ald Cornacue Mpu-
HUMarTh yJacTHe He TOJIbKO POCCHUICKHe, HO
Y 3apy0e)XHble MYy3bIKAaHTBI, UYbH [JOCTHIKe-
HUA B 00/1aCTU My3bIKa/JIbBHOTO MCKYCCTBA
1 00pa3oBaHMsl MONYYWIM MeKJyHapoziHOe
TIpU3HaHME, a K paboTe B pe/JaKL{IOHHON KOJI-
Jierny OBUTH TIpUIVIALEHB! BeJyILHe Mperio-
JlaBaTesi My3bIKaabHOTO dakyasTeta MIITY,
KOJITIETH Y COpaTHHKHM Jpyapza bopucosuya
AbmymivHa, paszessiione pa3paboTaHHYHO
VM KOHLIETILIUIO METOZO/IOTHUeCKOl TTOATO-
TOBKH MY3bIKaHTOB-TIe/[aroros [2].

OfHUM U3 IepBOCTeNeHHbIX BOIMPOCOB,
KOTODBIN TPEJCTOS/I0 PELIUTh, CTal BbIOOD
CTPYKTYpbI >KypHasna. [IpuHHMMasi BO BHUMa-
HUe KOHLIeNTya/bHble OCHOBAHUs I1e/jaroru-
KU My3bIKa/IbHOro oOpa3oBaHusi, OHa ObLla
BBICTPOEHA 8 CO0MEermcmeuu ¢ 0OCHO8HbIMU
cocmaensauwumMu npogheccuoHabHoOL Noo-
20Mo6Ku Oydyujux My3bIKaHINO8 Neoazo208:

o «MeTopmosorus eJaroruku
MY3bIKa/IbHOTO 00pa30BaHus»;

o  «My3bIKanbHast ICUXO0JIOT S,
TICUXOJIOTUSI MYy3bIKaIbHOI'O
0bpa3oBaHus»;

o  «My3bIKaabHOE UCTOPHKO-
TeopeTHueckoe 0Opa3oBaHue»;

o  «My3bIKaabHOE UCIIOHUTETbCTBO
1 obpa3oBaHue»;

o «lcropusi, Teopusi U MeTOAMKA
MY3bIKaJIbHOTO 00pa30BaHMUs».

HanHast pybpukaiusi ObLia TpuU3BaHa
criocobcTBOBaTh (HOPMHUPOBAHHIO CUCTEMHO-
ro Tpe/CTaB/ieHust uuTareseldl 00 akTyasb-
HBIX MPo0OJeMax My3bIKaJbHOrO 00pa3oBa-
HUSl ¥ TOTOBHOCTU K MX PacCMOTPEHHIO Ha
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dunocodckoM, 00IEHAYYHOM U YaCTHOHA-
YUHOM YpOBHsiX. EE 1iemecoobpa3HoCTb B
JanbHelieM Obula TOATBEPXKEHA BCei
MPaKTHUECKON /IeITeNbHOCTBIO PeIaKIMOH-
HOM KOJIJIETHH 110 aHa/Iu3y, CUCTeMaTH3alliK
TOJIyYaeMbIX MaTepHasoB U TIO[TOTOBKE MX
K Ieuaru.

NcTopuueckue Bexyl pa3BUTUA KypHa/ia
KaK HOBOT'0 NepHou4ecKoro HayqyHoro
HU3/laHUA

Co BpeMeHHM BBIITyCKa MepBOro HOMepa
)KypHana «BectHuk kadezper HOHECKO
My3bIKanbHOe MCKYCCTBO U 0Opa3oBaHHe»
B 2013 rogy npouwio 10 netr. 3a 3TU rofpl
MOXKHO BBI/Ie/IUTh HECKOJbKO OCHOBHBIX
CyAbOOHOCHBIX BeX Ha €ro MCTOPHUYECKOM
MyTH, CBUZETEJbCTBYIOIIMX O BO3pacTaro-
IIleM BHUMaHWHU Hay4yHOTrO CO0OIecTBa My-
3bIKaHTOB-T1€/]arOr0B K /JaHHOMY H37IaHUIO U
TIOBBIILIEHUIO €ro CTaTyca.

Tak, ¢ 1 mekabpst 2015 roma >KypHasn
ObUT BKJIFOUEH @ nepeueHb 6e0ylWuX peyeH-
3upyemblX HAYUHbIX HCYPHA/108 U U30AHULL
Bbicweli ammecmayuoHHOU Komuccuu
(BAK) no mpém HanpagaeHusaM:

13.00.00. Iedazozuueckue HayKu
(13.00.01. OO6ras megaroryvka, UCTOPUs Tie-
Jarorvky U obpasosanusi, 13.00.02. Teopus
U MeTofuKa OOydeHHsI U BOCIUTAHUS
(mo obmactsiM W ypoBHSAM 00pa30BaHus),
13.00.08. Teopust u MeToAMKa Mpodeccro-
HaJIbHOTO 006pa3oBaHus);

19.00.00. Ilcuxonozuueckue HAyKu
(19.00.01. OO61jast MCUXOIOTHsI, ICUXOJIOTHS
JIMYHOCTH, UCTOPUSI TICUXOJIOTUH);

17.00.00. HckyccmeogedeHue
(17.00.02. My3bIKa/bHOE UCKYCCTBO).

B cBs3u ¢ nepenMeHOBaHWEM CIIeLU-
anpHOocTedd B 2021 roay B Ha3BaHUWs Ha-
nipaBJ/ieHnH OB BHECEHBI HEKOTOPBIe KOp-
PEKTHBBI:

5.8. ITedazoeuka. 5.8.1. Obmas nezparo-
I'MKa, UCTOPUS Me/JaroTMKK U 00pa3oBaHus;

5.8.2. Teopusi U MeToMKa 00yUYeHUsT U BOC-
nutanus; 5.8.7. MeTojosiorusi U TeXHOJI0-
rust IpoeCcCcoHaIbHOTO 00pa30BaHus;

5.3. Tlcuxonoeus. 5.3.1. O61ast MCUX0-
JIOTHS], TICUXOJIOTHSI JINUHOCTHU, WCTOPHS
TICUXOJIOT 1Y,

5.10. HckyccmeosedeHue u Kyabmypo-
noeus. 5.10.3. Mys3bIKa/lbHOE HCKYCCTBO.
(B HacTosijee BpeMs HaXOJWUTCSl Ha Iepe-
perucrparym).

B coorBeTCcTBUM €O BCE BO3pacTarOLUM
WHTEPeCOoM K >KypHasy 3apyOesKHbIX KoJuier
¢ 2019 roza >XypHas cTas BbIXOJUTH MOJ, Ha-
3BaHueM: «My3bIKa/bHOE UCKycCmeo u 00-
pazogarue / Musical Art and Education»,
¢ 20 aprycra 2020 roga oH ObLT BKJIFOUEH
B MeX/IyHapoJHyt 0a3y [JaHHBIX Scopus, a
¢ 23 utons 2022 ropa — B CIMCOK »KyPHAJIOB
Russian Science Citation Index (RSCI).

Bxox/]eHHI0 >KypHa/la B MeX/yHapoJ-
Hyt0 0a3y [JaHHBIX CII0COOCTBOBA/IU:

. COIJIaCcHMe Ha ydacTHe B paborte pe-
JIAKLMOHHOTO COBeTa He TOJIbKO POCCUMCKUX
YU€HBIX, HO U 3apy0exHbIX Koster: [unbi
Byoeopd — mokrtopa (unocoduu, aabIOHKT-
npodeccopa U JAUpeKTopa JernapTaMeHTa
My3bIKU BoCTOUuHO-BalvHITOHCKOTO YHU-
Bepcuteta (CIIA), uneHa Ilpesuanyma
Mex/yHapoAHOTrO 00ILecTBa MY3bIKaJbHO-
ro obpasosanusi (MCME); Howna [axcuma —
JIOKTOpa IelarornyeCKux Hayk, mpogdeccopa
(Mongoga), /l2euda Poppecma — fokKrtopa
¢unocopur, mnpodeccopa YHuBepcurera
Menb0ypHa (ABcTpanus);

o TIyOnuKarys crared Kak pOCCHHACKHUX
vccrefioBatenieli, Tak W Tpe/CTaBUTesel
JIpyTHX CTpaH Mupa: ABCTpanuu, AJDKUpa,
Benapycu, I'epmanuy, Kuras, JIutesl, Moi-
ZoBbl, MoHronuy, IlpugHectposbs, Cupuy,
CIIIA, Ykpaunsbl, Yexuu. [TokasaresbHbIM B
9TOM OTHOIIEHUW SIB/ISIETCS TO, YTO K Ha-
CTOSIIIIEMY BPEMEHM UMC/I0 CTaTel 3apyoex-
HbIX aBTOPOB JOCTUINIO 68, UTO CBUZETEe/b-
CTBYeT O BBICOKOM MeJKAyHapOJHOM CTaTyce
Hay4HOT0 U3/laHus;
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o TIOBBIIIEHWE TpPebOBaTeIbHOCTH K
CTaThsIM POCCUMCKUX UCC/IeloBaTeseii OTHO-
CUTeJILHO 11e/iecoobpa3HoCTH bosiee MOTHON
TIpe/ICTaB/IeHHOCTH B HHUX aHajau3a WHO-
SI3BIYHBIX MCTOUHUKOB;

o CyIIeCTBeHHOe pacIIMpeHHe Cofep-
)KaHusi U 00bEMa B MyO/IMKYeMbIX CTaThsiX
OTeUeCTBEHHBIX MY3bIKAaHTOB aHIJIOSI3bIU-
HBIX aHHOTALMH ¥ TIepevHs K/F0UeBbIX CJIOB
TI0 Mepe HaKOTUIeH!sI PeJaKLIMOHHOM KoJle-
THel OrbITa BBHIMYCKA TEePUOJNYEeCcKOro Ha-
YUHOTO JKypHasa;

o TIyOnMKaLMs CIlelrasbHO CO3aHHO-
ro komruiekta “Selected Articles about
the World of Music Arts and Education” u3
TpEX JKypHAjOB Ha aHIVIMMCKOM Si3bIKe,
BKJIFOUAIOIlero Haubosiee 3HAUMMbIe 3a
3TU TOJABlI NyOiuKanuu o0uIuM 00bEMOM
58,6 1. n. [3; 4; 5];

« TIpe/0CTaB/ieHre CBOOOJHOTO /I0CTY-
ra KO BCeM HOMepaM J>KypHania, HauWlHas
C TTepBOro HOMePa, MepBOoHavYaJTbLHO Ha T1/1aT-
dopme PUHI], a c 2019 roma u Ha caiite
)KypHana «My3bIKaJbHOe MCKYCCTBO U 00-
pasoBaHUe».

Ha aHInosi3bluHOM KOMILIEKTe >KypHa-
JIOB He0OXO/JUMO OCTaHOBUTHLCSI Oosee mof-
po6Ho, nockonbKy B 2016 rozy ero rpeseH-
Talus OblIa TIpe/iCTaB/IeHa Ha KOH(pepeHI[UK
NCME (MexayHapogHOro ooiectsa My-
3bIKaJIbHOTO OOpa3oBanust — International
Society for Music Education) B r. ['1asro
(Glasgow, Scotland: 32" World Conference
International Society for Music Education
24-29 July 2016), nmpu 3ToM OH ObLT TIepe-
JlaH B J]ap BeAYILUM Hay4YHBIM COODIIeCTBaM
Agctpanuu, Aurnuu, Wpnangun, CIIA,
I'epmanum, FOAP. Tem cambIM JaHHOe H3fa-
HUe TOC/IYKWIO CTUMYJIOM [/ paciivpe-
HUST MeXK/TyHapOAHBIX HAYYHbIX KOHTAKTOB U
UHTepeca 3apy0eXHBbIX MY3bIKAHTOB-TIe/[a-
TOTOB K WCCIe[OBaHUSM POCCUMCKUX Yué-
Hbix. CBU/IETE/ILCTBOM TOMY SIB/ISIIOTCS Osia-
rOJJAPHOCTHU 3apy0eXXHBIX KOJUIer: AH/KeJTb
Parrns, renepanbHOro cekperapst Mexay-

HapOZHOTO 001[ecTBa My3bIKalbHOTO 00pa-
3oBaHusg (MCME), Ilunsl Byznsopa, uieHa
IMpe3uauyma 3toro obmiectBa u [Kyau
Cénen, renepanbHoro cekperaps VCME
¢ 2001 o 2012 rr., ITouéTHOro npesujeHTa
PASMAE (BceadpukaHckoro obiecTBa
My3bIKaJbHOTO  0Opa3oBanust); Puuapza
ket Xannama, npefcenatesns HarpioHass-
HOUM CeKLMM T0 MY3bIKaJbHOMY 00pa3oBa-
Hui0 Benukobputanuu, [I3Buga doppecra,
OCYIIeCTB/ISIOLET0 PyKOBOACTBO Harwo-
HanbHOUM cekiueldr ICME B ABcrpanuu,
Kopenaiin Hukeprt, nipexncraButesnss Haimo-
HanbHOU cekiuu MUCME B FOxxHO-Adpu-
KaHCKoW Pecry0/iMKe 1 MHOTHX JIDYTHUX MYy-
3bIKAHTOB-I16/1arOT0B, MPOSIBUBIINX UHTEPeC
K UCCIeZIOBaHUSIM POCCHUHCKUX yUEHBIX.

HayuHbIii MOTeHI[HAJT XKypHajia
«My3BbIKa/IbHOE HCKYCCTBO
u obpa3osanue / Musical Art
and Education»

Korzia oku/ibIBaelis B3IisiioM Mpoki/ieH-
HBIW CO [JHS1 OCHOBaHMS JKypHasa IyTh, TO
TIpe)k/ie BCEr0 BCTAlOT BOIPOCHI O TOM, UTO
HOBOTO BHEC/IM TIpe/iCTaB/ieHHble B HEM
nyO/MKalUy B T€IarOrMKy MYy3bIKaJbHOTO
00pa3oBaHMsl KakK HayKy, KaKue OTKPBITHS
cieslaHbl aBTOpaMM, KaKue OpWUTMHAjbHbIe
WCCJIeIoBaTeIbCKe Wen TIPeIOKeHBbl U
000CHOBaHbI UMH.

CoBepIlIeHHO 0UeBU/HO, UTO KaXKJasi U3
OrnyO/MKOBaHHBIX 3a TEPBOE JAeCATU/IETHEe
cTareid, Oyayun 0j00peHHOl pelieH3eHTaMU
Y PEeKOMEH/IOBAaHHOM K I1euaTH, BHOCHUT He-
YTO HOBOE B IpeJCTaBeHHs] MY3blKalbHO-
Te/Jaroruyeckoro coobIecTBa 0 HOBEUIIUX
WCCIIe/IoBaHUsIX B cdepe Mefarorukd My3bl-
KajlbHOro 00pa3oBaHMsl, O T€X HOBBIX KOH-
LeNusiX, uiesx, 0COOEHHOCTSIX aBTOPCKUX
MOZIXOJI0B K UCC/IE[OBAHUIO BBIOPAHHBIX
umu 1pobiem. B cBoel COBOKYITHOCTH — UX
YKMC/IeHHOCTh paBHa 590 — OHU XapakTepH-
3yIOT Hay4HBIW TIOTEHIUAM )KypHasIa.
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[pensiaraemas fasnee KiaccupuKarys
cTaTeil Mo MacIITaOHOCTY HOBU3HBI BBIZIBU-
raeMblx aBTOpPaM{ KOHLIENTYa/IbHBIX T10JX0-
[OB K PaCCMOTPEHUIO MOJHUMAeMbIX B HUX
npo6sieM IpeflycMaTpUBaeT BhifieleHHe He-
CKOJIbKUX KaTeropuil. [TockonbKy oxapakre-
pU30BaTh B 3TOM paKypce BCe MyOMKaLuu
He TIPe/ICTaB/sIeTCs] BO3MOXKHBIM, OTPaHU-
YUMCSl TIPY WX PacCMOTPEHWH JIMILIb He-
CKOJIbKUMHU TIPUMepaMH.

[Mpexxne BCero HeoOXOAUMO BbIIETUTD
CTaThH, KOTOPbIe CBU/IETE/IbCTBYIOT O TIOSIB-
JIBHUM W Pa3BUTHH HOBbIX HAYYHBIX Ha-
npaeneHull  UCC/1e008aHull, UMeIUWUX
cmpamezuyeckoe 3HaueHue 0/151 pazeumusi
neodazozuku My3bIKa/bHO20 00pA308aHus
KAK HayKu. B CBSI3 C 3TUM YMeCTHO BCIIOM-
HUTH BbICKa3bIBaHHE BBIIAFOLLIEr0CsT POCCH-
CcKoro yuéHoro Baadumupa HeaHosuua
BepHadckozo: «HayuHast MBIC/Ib YUEHOTO
Halllero BpeMeHHW C HeObIBalbIM TIpeXx/e
YCIIEXOM U CHJION YIiy0O/sieTcsl B HOBbIe 00-
JIACTH OTPOMHOTO 3HaueHWsl, He CYIeCTBO-
BaBILIMe paHbIlle WX ObIBIIHE HCKI/IIOUH-
TeJIbHO yAenoM GUI0COpUU WU Peurum»
[6, c. 197].

Tak, 8 cmambsix dokmopa nedazozuye-
CKux Hayk, npogeccopa J1. A. Panaykotl Ha
OCHOBe BCE Dojiee MHOTOrpaHHOM pa3paboT-
KA Ky/bTYPOJIOTUUECKOTO, MYy3bIKOBe/ue-
CKOTO ¥ Ie/Jaroruueckoro TOAXOZOB 10
OTHOIIIEHUIO K PYCCKOM MY3bIKa/TIbHOM KYJTb-
Type pacKphIBaeTCs eé yXOBHO-HPaBCTBEH-
HBIN ToTeHMan. [locnenoBaresbHO TIPOBO-
JUTCST ujiest BOCCOeJMHEHUsT H0r0C/I0BCKOTO
Y MY3bIKOBe/[UeCKOTO 3HaHUs. BeliBUTaemast
aBTOPOM KOHLIEMIMsl [IyXOBHOTO aHau3a,
Oyzmyun Bbiciied (GUmocodckoi CTyIeHbIo
OCMBIC/IEHUsI KOHTMHYYMa MY3bIKaJbHOTO
WCKYCCTBa, II03BOJISIET pAacCMaTpvBaTh B
0003HaUEHHOM pakKypce KaX[oe TBOpeHHe
MY3bIKaJIbHOTO UCKYCCTBA BHE 3aBUCHMOCTH
OT ero TpeJHa3HauYeHWs1 WM CTeleH! peu-
TMO3HOCTH aBTOpa. TakoW aHanmm3 umeer
YHUBEpCalbHbIA XapaKTep W MOXeT ObITh

peanu3oBaH NPUMEHUTENBHO K XPaMOBOM,
HapOJHOU U CBETCKOW My3bIke. BriepBble aB-
TOpOM 000CHOBBIBAETCS TaKKe Liesiecoobpas-
HOCTb pa3paboTKy ¥ pUMeHeHUs LIUBHJIN3a-
LJMOHHOTO TIOAXOZA, CIOCOOHOrO B HOBOM
paKypce OXapaKTepHu30BaTh [YXOBHYHO CO-
CTaBISAOIIYI0 OTeUeCTBEHHOW MY3bIKaJbHOU
KY/IBETYpbl UM 00pa30BaHWsl OT MCTOKOB [0
COBPEMEHHOCTH, TIPOCJIeJUTh XapakTep eé
COTIPSDKeHMsI C WHOHALMOHA/ILHBIMU MY3bI-
Ka/IbHbIMU Ky/IbTypam# [7; 8; 9 u ip.].

HoBble TOPU30HTHI AJIsi MY3bIKAaHTOB-
WCIIOJIHUATe/Ie U MeJjlaroroB  OTKPbIBAKOT
cmambu  OOKMOpa nedazo2u4ecKux Hdayk,
npogeccopa A. B. MaauHKoBCKol, Harpas-
JIeHHble Ha BBISB/I€HMe W TPaKTHUeCKyo
peanu3aljl0  MeTO/0JIOTMUEeCcKOro T0TeH-
[jMajla MHTOHAIMOHHOMN MapaZiurMel 1O OT-
HOILEHHWI0 K TIpobremMaM My3BIKaJbHOTO
WCIIOTHUTE/TECTBA M 00pa30BaHUsl: UCTOPUH
Y TEOPUH, MHTEPIIPETOIOTHH, TTe/JaTOTUKH MY-
3bIKa/IbHOTO 00pa30BaHus, METOOWKU 00y-
YyeHHs1 UCMoMHUTenel-miaHucToB. Ocoboe
3HaueHHUe MPUJAETCS BBISBIEHUIO CJTyX0-WUH-
TOHAL|MOHHOM CrelUKN MBIIIJIEHUsT WH-
TeprpeTaTopa B TpOLieCcCe OCMBICJIEHUS] UM
aBTOPCKOTO 3aMblIC/la MY3bIKa/IbHOTO MTPOU3-
BesieHus. OOOCHOBBIBaeTCs 1iesiecoobpas-
HOCTb €r0 MCTOJIKOBaHUsl KaK JUHaMUYHOTO
Xy/I0’KeCTBEHHOT'O KOHIIENTa, MOrPY’KEHHOTO
B I]e/IOCTHOE TBOPUEeCKOe CO3HaHMe KOMITO3H-
TOpa, B «TEKCTBI KY/IBTYPbI», OTKPBITOTO WC-
TIO/THUTETbCKOMY U CITyIIIaTeTbCKOMY COTBOP-
YeCTBY B CBOEM HEINPePLIBHOM /IBHKEHHH
B UCTOPUYECKOM BpeMeHH. Takasi HarpaB/ieH-
HOCTb CMIOCOOCTBYET pacIIMPEHHIO TIPeIMeT-
HOr0 ¥ Npo6/IeMHOro MPOCTPAHCTBA TEOPUU
WICTIO/IHUTE/IbCTBA, 000ralljeHH o TpajUL{OH-
HOTO MCCJIeloBaTe/IbCKOr0 WHCTPyMeHTapusi
MY3bIKaHTOB-T1€/JarOr0B MyTEM I1pUB/IEYeHUs
pecypcoB GuIocohCKUX U TICUX0I0THYeCKHUX
MeTofoB aHamm3a [10; 11 u ap.].

B cmampbsix kaHOudama Kyabmyposnoauu,
doyenma FO. C. O8UUHHUKOBOU TIpeJiCTaBIe-
Ha aBTOPCKas KOHLENIWS WCC/Ie0BaHUs

MY3bIKAJIbHOE NCKYCCTBO M OBPA30OBAHME
2023.T.11.Ne 1

MUSICAL ART AND EDUCATION
2023,vol.11,n0.1



K 10-netuio xypHana "My3bikanbHoe MCKYCcCTBO M obpaszoBaHume / Musical Art and Education”

TPaZIULIMOHHON MY3bIKU B KY/ILTYpe HapO/ioB
MMpa BO B3aUMOCBSI3H C JIOKa/JbHBIM IIpH-
POJHBIM KOCMOCOM, 3BYKOBBIM JlaHAMIad-
TOM, KY/JBTYPHOM, $3bIKOBOM U 3BYKOBOM
KapTHHaMM MHpa, 00pa3oM >KU3HH, MH]O-
JIoOTHel, MeHTaJUTeTOM, 3THOUCTOpUed u
JIPYTHUMU SIBJIEHUsSIMH. B pe3ynbrate MHOTO-
JIETHUX KOMITapaTUBHBIX TIOJIEBBIX W Teope-
TUYECKUX WCC/IeIOBaHUN  TPa/UIMOHHBIX
MY3bIKaJIbHBIX KYJIBTYD BbISBJIEHbl MeXaHH3-
Mbl WX OBITOBaHHS, KOTODble Ha OCHOBe
MY3bIKa/IbHO-KY/IbTYPOJIOTMUeCKOTO, TICH-
XOJIOr0-aHTPOIIOIOTMUEeCKOro, JINUHOCTHO-
OPHEHTUPOBAHHOTO U CyOBEKTHO-Zes-
TEJILHOCTHOIO  IOZIXOZI0B  Tleflarorhuecku
uHTeprnpetrpoBanbl FO. C. OBUMHHUKOBOM
MPUMEHHTENBHO K COBPEMEHHOHM My3bIKaslb-
HO-oOpa3soBarenbHON npakTrke. Cpegul Ka-
TerOpUil My3bIKabHOM  3THOTIEJarOTHKH,
TIOMyUMBILUX Pa3BUTHe B aBTOPCKOW KOH-
LIeTILIMH, CJIelyeT Ha3BaTh OTHOIeHne «Ye-
JIOBEK — MUp»; «My3bIKaJlbHOE MHUDPOTBOP-
YecTBO» Kak OCOOBbIA BUJ TBOpYECTBA B
CO-MHTOHMPOBaHWU C MMpPOM; KOHTaKTHasi
KOMMYHUKaIIMS B TPAJULIMOHHBIX Ky/bTypax
U B COBpeMEHHOM 00pa30BaTelbHOM IIpO-
cTpaHcTBe u Ap. [12; 13 u ap.].

[IpyHIMNMANBEHO HOBBIM [JIS1  MY3bl-
KaJIbHO-TIeZlarornyecKoi pobieMaTHKy siB-
JSIOTCSA  Takke TyO/MMKalMd, B KOTOPBIX
paccmampueaemcsi nNoHsmue «HAy4yHas
WKo/1a» NpuMeHUMmMe/nAbHO K neodazo2uke
My3bIKA/IbHO20 00pa3oeaHusl.

Kak u3BecTHO, LIMPOKO YroTpebiise-
MBI B HAayUYHBIX MyOIUKALUSIX JaHHBIH Tep-
MHWH BIUIOTH /10 HACTOSIIEr0 BPEMeHH He
yuMeeT  OOILLENPUHATOrO0 IOHMMaHUS U
MOKeT TPaKTOBaTbCs I0-pasHOMY. B 3Tom
OTHOLLIEHUH 0CO0YI0 3HAUMMOCTD /711 My3bl-
KaHTOB-TIeJarOTOB UMEIT cmambu OOKMO-
po8 nedaeozuyeckux Hayk, npogeccopos
A. B. Manunkosckoii [14] u E. B. Hukonae-
gol [15] o HayuHoli mkose Dpyapnaa bo-
pucoBrya AOnynIMHa «MeTooNorHs Tie-
JArOrMKA  MY3bIKaJbHOTO  00pa30BaHMsI»,

T. I. Mapuynonbckoli O Hay4yHOW IIKOJIE
l'ennagusi MouceeBuua llpimuHa «Pa3Bu-
THe OOLIMX M CIeLUaabHbIX (My3bIKaslb-
HBIX) CrIocoOHOCTeH B mpolecce o0yueHus
Mmy3bike» [16], A. B. ManuHkoeckoli 0 Ha-
yuHOHW 1Kone AsekcaHzpa IMuTpueBnya
Anexceesa [17; 18].

dyHaMeHTanbHbBIe TPY[Bl CO37aTeneit
JJAaHHBIX HayUHBIX IIKOJI SIB/ISTFOTCS METOZ0-
JIOTUYeCKAM OCHOBAaHUEM [ijIi OCYII|ecCT-
BIIEHWSI WCC/Ie/I0BaTe/IbCKON JIeATeTbHOCTH
MY3bIKaHTOB-TIe[]arOrOB. [103TOMy B Ormy0-
JIMKOBaHHBIX B JKypHaje CTaTbsX [AaéTcs
coziep>kaTe/ibHasi U pa3BépHyTasl XapaKTepu-
CTHKa 5THX ILKOJ C OpHeHTaljleil Ha KOH-
LieNTya/bHble WJler UX co3zaTesell U OCHOB-
HbIX 3TallOB M HarpaB/eHUH pasBUTHS;
CriervasibHOe BHHUMaHUe yzensieTcs my0siu-
KalysiM, TTO03BOJISIOIIMM IIPOC/IEIUTh [a/lb-
Helllllee pa3BUTHE BBIABUHYTBIX B HHUX
OCHOBOIOJIArallluX Hjer B TpyAax Mpef-
CTaBUTeNeld >3THUX WIKOJA. TeM caMbIM CO3-
JaloTcsi  HeoOXoAWMBIE — YCJIOBUSL IS
¢opmupoBanusi Bcé Oosee  11€JI0OCTHOTO
TIpe/iCTaB/IeHNs] O KaK0M U3 HUX, O CIIeKTpe
paccMarpuBaeMbIX B MX paMKax Mpo0sem,
COBepIIIeHCTBOBAaHUM HAyUYHO-UCC/e[0Ba-
TeJ/IbCKOTO arrapara.

K 3701 ke Kareropuu myOiuKalyi oT-
HOCSITCSI CTaTbH, KOTOPbIe CBU/I€TEbCTBYIOT
0 BCé 6ojiee MHTEHCUBHO 3asiBJISTIOIIEM O Ce-
Oe mpoLiecce cmaHoe/eHUsl U pa3eumust as-
MOPCKUX HAYYHbIX WKOA, (popmupoeaHue
KOMOPBbIX NpPOUCXooun0 noo eaAussHuem
KOHYenmya/nbHbIX udeli 3. B. AGOyanuHa u
€noco6cmeosano poxcoeHul0 HOB8bIX Hayy-
HbIX HanpaeneHuill uccnedoeaHuii. Vime-
I0TCS B BHJY HayyHas IIKojla OOKmMopa
nedazoauyeckux U NCUXON02UHeCKUX Hayk,
npogeccopa A. B. Toponogoli «My3bIKajib-
HO-TICUXOJIOTHUecKasi aHTPOTIO/IOTHSL U T1CH-
XOJIOTHsI MY3bIKaJIbHOTO 0Opa3oBaHus» [19;
20 u #p.] 1 dokmopa nedazozauveckux HAyK
npogeccopa E. B. Hukonaegoli «/cropus
MYy3bIKa/JIbHOrO 00pa30BaHMsl KaK Hayka |
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Kak yueOHbIi npeameT» [21; 22 u ap.]. Kax-
Jasg U3 3TUX LIKOJA y)Ke Mojyuunaa obire-
CTBEHHOEe TIpU3HAHWe, O UEM CBU/ETellb-
CTByeT 00JIbLIOe KOJTMUeCTBO UCC/Ief0BaHHUH,
B OCHOBE KOTODBIX JIe)KaT Hay4Hble KOHLIel-
LJUM PYKOBOZUTeNel laHHbIX HarpaB/ieHNH.

[MpexcTaBnsieTcs 1esieco0bpa3HbIiM 06-
paTUTh BHUMaHKe Ha GO/bIION HayUHBIH MO~
TeHLMasl CTaTel, CBUZeTe/bCTBYIOIUX O NO-
c/n1edoeamenbHOM pacwiupeHuu cnekmpa
paccmompenusi npo6sieM, Komopble paHee
A6/151/IUCL NpeOMenoM u3yyeHusi 8 (PyH-
0amMeHMAa/AbHbIX MYy3bIKA/IbHO-Nedazo2uye-
CKUX UCC/1e008aHUSIX UAU UCCAe008aAHUSX
pOOCH8eHHBIX Nedazo2uke My3blIKA/IbHO20
obpasoeaHusi Hayk. B kauecTBe mpuMepa
MOTYT OBbITh TIPHBEZIEHbI cmambU 0OKMopa
nedaeozuveckux Hayk M. /I. KopHoyxoea,
oboratjaroriye rnpe/CTaB/ieHus 0 peHoMeHe
WICTIOJTHATE/IbCKOW HMHTeprpeTaud U ¢op-
MHPOBaHWM MHTEPNPETALIOHHONW KY/IbTyphl
Oyaywux yuntened My3siku [23; 24 u fp.],
dokmopa uckyccmeogeoeHusl, npogeccopa
E. B. I'epymaHa, TOCBSIIEHHBIE aHAIU3Y
BO33peHUii Ha My3blKa/lbHOe 00pa3oBaHue B
AQHTHYHBIX HCTOYHHMKAX, TEOPETHYeCKUM U
MEeTO/JUUeCKUM aclieKTaM OCBOEHHS JipeB-
HUX Ky/IBTYp IO MMCbMEHHBIM TTaMSTHUKaM
[25; 26], kaHOudama ¢punonozuueckux Hayk
T. B. IlapwiuHoli ¢ pe3y/ibTaTaMH HW3y4yeHust
6uorpa¢uu C. B. PaxmMaHHWHOBa U €ro po-
[TIOCJIOBHOM, KOTOpBIe CO BCell OUYeBUIHO-
CTBIO BBISIB/ISIFOT CyIIleCTBEHHbBIE TIOTPelTHO-
CTU B YTBEPIK/I€HUSIX, CUMTABILUXCS 0 CHUX
TIOp /{0CTOBEPHBIMM NCTOPHUUECKUMU CBH/Ie-
TenbCTBaMH [27; 28 u 1p.].

CrezyeT IofuepKHYyTh TaKKe T1elaroru-
YeCcKyl0 3HaUMMOCTh MyO/vKaluii ¢ xapak-
mepucmukoll omoe/bHbIX ACNEKIN08 neod-
202UKU MY3bIKA/IbHO20 00paszoeausi 6
KOHMeKcme no020moeku (hyHoameHma/ab-
HbIX HAYYHbIX UCC/1e008AHULI OOKIMOPCKO20
ypoeHsi. Ctatby [AHHOM KaTeropwu Mpej-
BapsitoT (OPMUPOBaHWe M TIOC/IeZ0BaTe b-
HOe YTBep)KJeHHe HOBBIX HarlpaBJeHHH,

KOTOpbIe TI0Ka elllé HaXofATCs B CTa/IUM pas-
pabotku. [Ipumepamy ToMy SIBSIIOTCS CTa-
TBU KGHOUOamos nedazo2uueckux Hayk, 0o-
yeumos b. P. Hoguca, TeopeTuueckd u
9KCIIEPUMEHTA/IbHO  [JOKa3bIBaIOILie I1ep-
CIEeKTUBHOCTh OCYIL|eCTB/IEHUs] HHTerPaTHB-
HOTO TIOXOJa K HCTOPUKO-TeOpeTHYeCKOH
TO/ITOTOBKe OyAYIIUX MY3bIKAHTOB-TIe/laro-
roB [29; 30 u ap.]; E. II. Kpacoeckoll, B KO-
TOPBIX TMOC/Ie/[0BaTe/bHO, BCE Gosiee TOHO
PACKpPBLIBAIOTCS CYIHOCTh W Teflarormue-
CKasl 1]esiecoo0pa3HOCTb peanv3aliy B BY-
30BCKOM  MY3bIKalbHO-UHCTPYMEHTaIbHOH
TIOZITOTOBKE IOIMKOHTEKCTYalbHOTO IOZXO0-
na [31; 32 u mp.]

B oTfenbHYI0 KaTeropuo MOTyT OBITh
BbIZle/eHbl MyO/MKaliK, B KOTOPBIX Ipef-
CTaB/IeHbl pe3y/bMmamsl /0KA/AbHbIX UCC/e-
0068aHUll € Xapakmepucmukou mex uau
UHBIX ACNeKINoe nedazozuKku My3blKa/bHO-
20 00pazoeaHus 8 KOHMeKcMe N0020MoeKu
KaHOUOancKux U Mazucmepckux ouccep-
mayuti. CTaTby C TaKOW HArpaBlIeHHOCTHIO
Hanbosiee MHOTOUMC/IEHHBI, U MX 3HaueHHe
BU/IUTCS IVIaBHBIM 00pa3oM B pacIIMpeHUU
npobseMaTUKd MYy3bIKa/bHO-TIefjaroruue-
CKUX MCCJIe[JOBaHUH, B HAXOKZE€HUH HOBOTO
HCTOPHYECKOTO, TEOPETUYECKOr0 HJIH MeTO-
[JMUYeCKOro pakypca M3y4yeHHsl aKTyaslbHBIX
npo0sieM ¥ BBIABI)KEHHS] HECKOBKUX KOH-
LIeNTya/bHBIX TIOJIOKeHUH Ha OCHOBe TIpO-
Be/JEHHOTO TeOPeTUUEeCKOTr0 U JKCIiepUMeH-
TaJIbHOTO WCCJIe/|OBaHMSI.

Ocobo cnenyeT MOAYEPKHYTh, UTO pas-
BUTHE Te/JarOTMKA MY3bIKaJbHOTO 00pa3o-
BaHUsI KaK HayKH HEBO3MOXXHO 03 CTOIKHO-
BEHUs] MHeHUii, 0e3 CIIOpoOB M [JUCKYCCHIL.
ITosToMy xapakTepu3ys HayuHbId I1OTeH-
LjMan >KypHasa, He/b3sl He YIOMSHYTb |
MIPUHSATYIO B HEM YCTAaHOBKY Ha 8K/I04eHUe
ny@aukayuti, omoe/nbHble NO/AONHCEHUS KO-
MopbIX 6bI3bl6alom 060liCImeeHHoe OMHO-
weHue. C OfHOW CTOPOHbI, OHM B TOHU
WIA WHOW Mepe OOOCHOBaHBI aBTOPOM,
C Jpyroi — TIOPOXKZAIOT COMHEHHsI B UX
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npaBoMepHocTH. Takue mnyOnMKanuu Ha-
CTPauBaOT MY3bIKAHTOB-TI€laroroB Ha IIO-
WCK{ TIPUYMH TI0SBIEHUs TIOL00OHOro poga
B033peHUi. [TucemeHHasi popma, B KOTOpOi
OHH TIpe/CTaB/ieHbl, OPHEHTUPYeT uHuTarTe-
Jieli Ha pa3MbILLJIeHVs], Ha OTpe/ie/ieHre CBO-
€ro OTHOLIEHHUS] OTHOCHTENIBHO yOenuTesb-
HOCTH aBTOPCKOM TO3WLMM, Ha MBIC/IEHHOE
COOTHECEHUe CBOero My3bIKaJlbHOIO W/IN
MY3bIKaJIbHO-TIeZIarOrYeCKOro OITbITa C TeM,
B KOHTEKCTe KOTOPOTO aBTOPBI MPUIIIIN K UX
YTBEPIK/IEHHUIO.

Pe3tomupysi ckasaHHOe, eCTb OCHOBaHUS
T0J1araTh, YTo B HEOOBATHBIX NIPOCTOPAX MH-
(hopMarMoOHHOTO 1107151, B KOTOPOM HaXOZsTCS
MY3bIKaHTBI-TIeZIarork — UCC/Ief0BaTe/y, BCe
orny0/IMKOBaHHBIe B )KypHasie «My3bIKaabHOe
HCKYCCTBO M obpa3oBanue / Musical Art and
Education» cTaTbyt CTaHOBSITCS TEMM MasiKa-
MM, KOTOpbIe MaHsIT K cebe uuTaresieil HOBOK
TOCTaHOBKOM MPOOIeM U TOMCKOM BO3MOX-
HBIX TI0XO/IOB K UX PeLIeHHIO.

PeakTHpOBaHMe HayYHBIX CTATeH
KaK 0C00bIii BH/
TBOPUYECKOH e Te/TbHOCTH
MY3BbIKAHTOB-T1€Jaroros

HegocTaTtouHo UMETh SICHBIE U
WCTHHHBIE Hier. YTOObI COOOIIUTE
WX JIPYTUM, Ha/I0 ellé yMeTh
BBIPAXKaTh UX SICHO.

Knoo Adpuan T'enbeeyuli [6, c. 259]

XapakTepu3sysi MPOWAEHHBIN >KyPHAIOM
«My3bIKanmbHOe UCKYCCTBO U 0Opa3oBaHue /
Musical Art and Education» myThk cTaHOBJIe-
HUSI I €T0 pa3BUTHsI, HEBO3MOXKHO OOOMTH
BHUMaHHEM 02POMHYH0 pabomnty, npoeedéH-
HYI0 3a 5Mu 200bl peOaKYUOHHOLI Ko/l1e2u-
eli no ombopy, aHaiau3ly u pedakMupoea-
HUI0 cmameli, NPUHAMBIX K ny@AuKayuu.

He Oyzer mnpeyBeMyeHHEM YTBEPXK-
[aTh, UTO B HAYYHbBIX TIEPHOJUYECKUX U3Ia-
HUSX PpeJAKTHPOBAaHWE SIBISETCS 0COOBIM
BU7IoM TBOpuecTBa. OHO HampaejieHO Ha

no0y>K/leHre aBTOPOB K BOCCOe/ITMHEHUIO Ha-
YUHOTO CTWJISI W3/IOKEHUs] CBOUX WJed U
1|eJIOCTHBIX KOHLIETIIUH C UCKYCCTBOM Tiepe-
[JAYA UX CYIHOCTH, TEOPETHUECKOU U 3KC-
MepUMEHTAJIbHO TIO/TBEPXKAEHHONH 000CHO-
BaHHOCTHU B JIOTUUECKU BBICTPOEHHOM U
JIOCTYITHOM IIIMPOKOMY KPYTy MY3bIKaHTOB
C/I0BeCHOM BbIp@KeHMH. Kak cripaBejmBo
3aMeTH/1 U3BECTHBIN COBETCKUN (U3UK-TeO-
petuk Apkaauii BelinycoBuu Murgain, «Iny-
GOKast MBbIC/Tb TOJTBKO BBIUTPAET, eCJIH YIIPO-
cTuTh €€ BeIpakeHWe. K coxanenuio, B
HayKe, KaK U B MCKYCCTBe, UCTHHHasl TpO-
cToTa /IAaéTcsl TO/MBKO Mactepy. IIpocTora
Tpebyer OosnblIMX ycumuii» [6, c. 264].
VIMEHHO Ha [OCT)KeHUe TaKOro e/IMHCTBA,
MpPY KOTOPOM KOHIIEMNTYyasibHasi UJiest CTaTbu
OyzeT JoHeceHa /0 uuTaTesnell B Haubosee
COOTBETCTBYIOIL[eM el Bepba/sbHOM BH/IE,
HarpaB/ieHa /|esiTellbHOCTh Pe/JakTOpOB B UX
co-meopuecmaee C aBTOPaMH.

Kak wu3BecTHO, Hay4yHOe TBOpUECTBO
Hepe/IKoO CPaBHUBAIOT C TIOABLEMOM Ha BbI-
COTY, ¥ TIOILEMY 3TOMY HeT KOHIja. BoT Ta-
KOW TIOABEM B TIOJTOTOBKe CTaTbu K MyO-
JIMKALIUK  OCYIIEeCTBJISIETCS COBMECTHBIMU
YCUNUSIMU aBTOPOB U PeJaKTOPOB HAyUYHbIX
MaTepua’os.

Ecv mocMoTpeTh Ha TMOCTYMAawoLe B
Pe/IaKIIMI0 CTaTbU B UX TEPBO3/IaHHOM BHjle
Y CPAaBHUTb C yXKe OTPeJaKTUPOBAHHBIMHU,
0T(OPMaTHPOBAaHHBIMUA U OIyOJIMKOBAaHHBI-
MU BapHaHTaMHM, CTaHeT OueBHHbBIM, Kakasi
ype3BbIUAHO C/I0XKHAasi W MaclutabHas pa-
00Ta MPOBOAUTCS PeAAKIIMOHHOM KOJITerrei
B 3TOM HarpaBsieHnH. CoBepILeHHO OUeBH/I-
HO, YTO OHa 0coOeHHO HeobOxoauMa ZJIsi Ha-
YMHAKOLMX HUCcaenoBareseid. OfHAKO ecTb
HeKoTopble TpeOOBaHMsI K TyOnMKalusM B
[TAHHOM )KypHaJjie, KOTOpbIe 3aTpYAHSIOT /ia-
JKe HCcenoBaTesied, MMEIOIIUX OOoJIbIIoMi
OMBIT B HANMCAaHWU HayuHbIX crartedi. Ha
5TOM acreKTe peJjaKTUPOBaHKsl He0OX0AUMO
OCTaHOBUTBLCS Goslee TOAPOOHO, OCTaBHB 3a
npejeslaMi  HacTosiield  CTaTbu  Cyry0o
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TeXHUUeCKre 0COOEeHHOCTH I10[TOTOBKU
TEKCTOB K IyO/IHKaL{UH.

[Tpexxzie BCero B IepBOHAYalbHO TIpU-
CJIaHHBIX MaTepHajax KpaiHe pefko Ipo-
CJIEKMBAETCS] OpedHUUYecKkoe eOUHCMBO My-
3bIKA/ILHO20 U Nedazo2uyeckoz0 paxypcos
usnosceusi. Kaszanmoce Obl, [Jisi My3bIKaH-
TOB-TIE/JATOTOB TOfI00Hasi CBsSi3b OYEBH/HA.
Ho mpakTuka TOKasbiBaeT, uTo Jajieko He
BCeryla OHa HaXO[UTCS B L|eHTPe BHUMaHWs
aBTOpoB. Hambomee wacto uX He[oCTa-
TOUHAsi COMPSDKEHHOCTh Hab/IoaeTcst B
CTaTbsIX TICHUXOJIOTO-T1e/jaroruueckoid U My-
3bIKa/IbHO-UCTOPUUECKON HarpaBieHHOCTH,
aBTOPBI KOTOPBIX BCE BHUMaHHe COCPeZi0To-
YMBAIOT Ha TICUXOJIOTUUECKOM HJIH MY3BIKO-
BeJUeCKOM paKypcax HucciaefoBaHus. [Ipu
TMOZITOTOBKe TaKUX MaTepHasnoB K ITy0svKa-
LU OHM, CIIefysi TPeJyIoKeHUsIM PefjaKTo-
POB, TIPOZIYMBIBAIOT BOTIPOC O BO3MO’KHOCTH
U 11enecoobpa3HOCTH TIPUMEHEeHHUsT pe3yiib-
TaTOB CBOETO MCCJIe/I0BaHMS B MY3bIKa/IbHO-
TeJlarOrMYeCcKoM pakypce. DTO CrocoOCTBy-
€T MOBBILIEHUI0 MX HAyUYHOU 1 ITPaKTUUe CKOH
3HaYMMOCTH.

3arpyzHseT aBTOPOB TakKe IPUHSTHIN B
JKypHaJjie npuHYyun CmpyKmypupogaHus mex-
cmos. ITo cpaBHEHMIO C MPUCYLLeld MHOTUM
MepUoAMYecKUM  JKypHanam  CBOOGOLHOM
(hopMoil M3NIOKEHUsT UK KECTKO 0003Ha-
YeHHOW KOHCTDYKIWeld B BHJe BBeIEHUS,
L|eJI1 ¥ 3a7iau MCCIle/[0BaHMsl, UCTI0/Ib3yeMO-
rO WHCTPYMEHTapusi, TIOJlyYeHHBIX pe3yilb-
TaTOB M WX 0OCY)X/IEHWs, B JAHHOM TIepHO-
JIMUeCKOM M3JIaHWM BbIOpaHa apyrast Gpopma
OCBeIIIeHHsI COZIeP)KaHUsI U Pe3y/IbTaToB Ha-
YUYHO-MCC/Ie[J0BaTe/IbCKOH  /IesITe/IbHOCTH.
JT0 — 0bsi3aTenbHOE BblJeieHNe B HEM He-
CKOJIbKHX Da3sfiesioB, Kbl U3 KOTOPBIX
nipesiBapsieT I1073aro/I0BOK, HaIlpaB/IsIOIUMA
BHUMaHUe unTareseil Ha paCKpbiBaeMbIii [ja-
Jlee pakypc. B oTmune ot snuHeiHOro mo-
C/1e[JOBaTe/IbHOTO  U3/I0KeHHs] OCHOBHOTO
TekcTa 6e3 BbIfje/ieHUs] B HEM OCHOBHBIX
OTIOPHBIX BeX, TIpejjiaraemMas CTPYKTypa

o0peTaeT NPOCMPAHCMBEHHYIO NepcneKmusy
u obvémHocmb. Takasi opraHusalysi TeKkcTa
obecrieurBaeT YMTATeN0 BO3MOXKHOCTb IIPU-
MeHeHUs! TIPUHSATON B HayKe TEXHUKU UTEHUs
[1, c. 39-51]. B manHOM ciyuae oHa TpeAro-
JlaraeT IoC/iefjoBaTe/IbHbIA TIPOCMOTP 3arvia-
BUsI, aHHOTALIMHU, KJTFOUEBBIX CJIOB ¥ HA3BaHUH
Ka)K7I0TO U3 BBIJIEJIEHHOTO B TEKCTe PasziesioB
C TIOC/IYIOLM TIepexoZioM K TPOUTEeHHIO
BCell cTaTed. [Ipy TakoM MPOCMOTpe TiepBO-
HavaJbHO B 1|eHTpe BHUMaHHUSI OKa3bIBAeTCS
00IMIA CMBIC/T aBTOPCKOTO TI0/X0/]a K IOCTa-
HOBKe 1po0/ieMbl U K eé pelleHHI0. VIHbIMU
CJIOBaMHM, «CXBaTbIBAaeTCs» CyThb IIpejijiarae-
MO MO3ULMK U Ha 9TOW OCHOBE WAET ToCIe-
Jyioilee yrnyOnéHHOe —[eTasrM3MpOBaHHOe
TMPOUTEeHHe BCETO TeKCTa.

OfHMM W3 HampaBjeHWH COBMECTHOTO
TBOpPUECTBA aBTOpPa M pefakTopa B 3TOM OT-
HOILIEHWW CTAaHOBUTCS TIOUCK TaKUX (opMy-
JIMPOBOK HA3BaHWM BBI/Ie/IEHHBIX PYOpUK,
KOTOpbIe OT/IHYasu Obl TOYHOCTb M MaKCH-
MasibHasi B COJiepKaTellbHOM OTHOLIEHWH
€MKOCTb TIPM MMUHUMAbHO BO3MOKHOM KO-
JIMYeCTBe UCIO0/Ib3yeMbIX /I 9TOTO CJIOB.

Kro X0Tb pa3 B cBoeil npodeccroHans-
HOM JledaTesIbHOCTH 00paTUiICs K pesjakTHpO-
BaHUIO HAyuYHBIX CTaTeld, 3HaeT, KaK Ba)KHA
coBMecTHast paboTa aBTOpa M pefakropa.
Haunbosnee mpofyKTHBHOW OHA CTaHOBHUTCS,
KOTZla OHM COJIMZJApHBI B TOM, KakOW [opa-
60Tk TpebyeT mpeCcTaB/eHHbI MaTepHar,
Y BUJIST, KaK OH TMOCTeNeHHO Mpeobpakaet-
Cs1 B pe3ynbTaTe COBMECTHBIX YCU/IUH, U T10-
sIBIsieTCs1 OO/IbIIasi OTTOUEHHOCTh TEKCTa U
HAyYHOTO CTUJISI N3/IO’KEHUST B LI€JIOM.

B penakiyoHHON Ko/ulernu J>KypHasa
«Mys3bIKajbHOEe UCKYCCTBO M obOpa3oBaHue /
Musical Art and Education» y kaxpgoro
pezakropa OOJBLION OIMBIT OCYLLeCTBIEHUS
cBoeli  COOCTBEHHOW  HCCJIe[j0BaTe/IbCKOM
JeATeNIbHOCTA W CBOM CTW/Ib OOLeHus C
aBTOpaMM ¥ HAYYHOIO pe/laKTHPOBAHUSI
TIPUC/IAHHBIX B €ro pa3fen crateid. Ho Bcex
OT/IMYaeT CaMOOTBePKeHHOCTb, NPe/JaHHOCTh

MY3bIKAJIbHOE NCKYCCTBO M OBPA30OBAHME
2023.T.11.Ne 1

MUSICAL ART AND EDUCATION
2023,vol.11,n0.1



K 10-netuio xypHana "My3bikanbHoe MCKYCcCTBO M obpaszoBaHume / Musical Art and Education”

BO3/I0KEHHbIM Ha HUX 00s3aTe/bCcTBaM, KO-
TOpbIe K TOMY JK€ BBINOJHSIFOTCS WCK/THOUU-
TeJIbHO Ha 001ljeCTBeHHbIX Havyasax.

st o6ierueHust NOTeHLMAIbHBIM aBTO-
pam JKypHajia MOJTOTOBKM Hay4HBIX CTaTei
JJIs1 TAHHOTO W3aHWsl OJHUM W3 TIepCIIeK-
TUBHBIX HarpaB/eHUH JaibHeliel paboTel
PeJaKLMOHHOM KOJIeTUH BUAUTCS TIPOBe/Ie-
HUe eé TIpeJCTaBUTENISIMH CEpUH MacTep-
K/accoB. B camom 0611ieM Buzie TpebOBaHUS
K TyO/IMKarysiM TIOMelLeHbl Ha caiire: http://
musart-edu.ru/avtoram/, HO TpaKTHUeCKUH
OIIBIT [1OKa3bIBAET, UTO B [10/yUaeMbIX MaTe-
prasax BCTPeUYarOTCs TUIMYHbIE OLIMOKH,
KOTOPBIX MOXKHO ObI7I0 Ob1 M36esKaTb.

3ak/IroueHue

[TogBops utoru 10-1eTHEro BhIlycKa Ha-
YUHOTO >KypHasia «My3bIKaJbHOE UCKYCCTBO
u obpasosanue / Musical Art and Education»,
€CTh BCE OCHOBaHHUSI YTBEPXK/[ATb, UTO OH
ctas HoBo# A1t Poccuu hopmoti 0600611eHust
W pacrpoCTPaHeHUsT MEXK/YHApOJHOTO OIbl-
Ta B chepe My3bIKaJbHOTO, B TOM 4HCJIe
MY3bIKaJIbHO-TIeZIarornyecKoro 06pa3oBaHusl.
[TpUHIMITABHO Ba)XKHBIM  SIBJISIETCS  TIPEI-
CTaBJIEHHOCTb B €ro rpo0JieMHOM T10J1e BCeX
OCHOBHBIX HarpaB/ieHUl MY3bIKaJbHOTO 006-
pa3oBaHMsl — HAPOJHOM, PeUTHO3HO-yX0OB-
HOU U CBETCKOW OpHeHTAIiH, KayKaoe U3 KO-
TOPbIX pAcCMaTpPUBAETCA HA BCEX TPEX
YPOBHSIX 00pa30oBaHMs: OOIIero, [OTOJIHU-
TEJILHOTO U MPO(}eCCHOHATBHOTO.

IToka3zarenbHO, UYTO aBTOpaMH CTarei
SIBJISIFOTCS TIPE/ICTaBUTETH Kak C(hepbl My3bl-
Ka/bHOrO 00pa3oBaHMsl, TaK U KYJIBTYDBL.
JT0 BeaylMe yuéHble B 00/1aCTy 1e/iaroru-
KU MY3bIKaJIbHOTO 00pa30BaHUsl, My3bIKa/lb-
HOU TCUXOJIOTHU, MY3bIKOBE/IEHHS], a TaKxKe
MOJIO/ble WCCJIe[IOBATe/N, KOTOPbIe Mpe/ia-
raloT HOBBIE TMO/JXO/IbI K PEIIeHUI0, Ka3a/l0Ch
ObI, TPaJULIMOHHBIX TIPOOIEM.

EcTh OCHOBaHUSI HA[eSATLCS, UTO [IJisi
BCEX, KTO HWHTepecyeTcs mpobieMamMu

My3bIKa/JIbHOIO HCKyCcCTBa U 00pa3oBaHus,
npouTeHHe crareld Oy#eT criocoOGCTBOBATH
pacLIMpeHHIO TIpe/iCTaB/IeHHI O BbIJBHUrae-
MBIX B Hay4HBIX HCC/I€/[OBaHUSX POCCHH-
CKHX ¥ 3apy0Oe>KHbIX MY3bIKaHTOB-TIe/[aroroB
HOBBIX KOHLIENTYaJbHBIX H/esIX, BO3MOX-
HBIX CMIOC00ax X 000CHOBaHUS U OCYILIECT-
B/IEHUSI  SKCIIePUMEHTalbHOW  TIPOBEPKH;
MPOCTEXXUBAHUIO TEHJEHIWH B DPa3BUTHH
MY3bIKaJIbHOTO UCKYCCTBa U 00pa3oBaHUs U
COOTHECEHHUI0 C HUMHU CBOEro TPAKTHUeCKO-
r0 OMbITA; POXKAEHUIO HOBBIX H/I€H B KOH-
TeKCTe COOCTBEHHOrO MCC/Ie/|0BaHuUs U TIPO-
THO3MPOBaHUSl JabHEeHIINX IepCleKTHB
CBOeH Hay4yHO-MCCIIe[J0BaTeNbCKON  JiesiTeTb-
HOCTH. JTO ITOMOXKET He TOJIBKO PacCIlIUpeHHI0
HAy4YHOTO Kpyro3opa M COBepIIEHCTBOBa-
HHIO HayuyHOrO arrapara My3blKaHTa-Tiefa-
rora, HO ¥ ero JIMYHOCTHOMY pOCTy Kak
ucciesoaresisi. «KTo sSICHO BUAWT Belyuue
YY>KOW MBIC/TH, — YTBEp)KJaeT (paHLly3CKUA
¢unocod Murrens e MOHTeHb, — TOT ¥ CaM
MOTHUMAETCS /0 TOTO >K€ YPOBHS U BO3HO-
CHT CBOIO MBIC/Ib Ha TY )K€ CaMyl0 BBICOTY»
[6, c. 123].

Kaxxzass HoBasi omyO/MKOBaHHasi CTa-
Thsl — 9TO HOBBIe Hjen. OfHN U3 HUX Haxo-
JATCS TIOKa ellfé TOJbKO B 3a4aTOYHOM CO-
CTOSIHUM, HO Y)Ke TIpUBIeKaloT K cebe
BHMMaHHe MY3bIKaHTOB-I1e/jaroroB. Jpyrue,
TMOJIyYMBIIE TEOPETHUECKOe U IKCIepH-
MeHTaJIbHOe TOATBEep)K/eHHe, OTUYETIMBO
3asIBIISTIOT O cebe W, TIO Mepe Zla/ibHENIIero
YTBEPXKAEHHUs], TIPUBEAYT K KaueCTBEHHOMY
MepecMOTpPY paHee BBIIBUHYTBIX TOTIOXKe-
HUH, C TOYKM 3pEeHUs] UX JaJbHEeHIero
NPOZIBVKEHUsT WM, Hao0OpOT, OTPHULIaHUS.
VIToroM MHOTOJIETHHUX HCC/Ie[JOBAaHUN CTa-
HOBSITCS CTaThH, PaCKpbIBAIOIL[He aBTOPCKUE
KOHLIENLIMM, B HeJpax KOTOPBIX HZET Ipo-
L|eCC POKZEHHUS], CTAHOBJIEHUS U YTBEpIKZe-
HUs HOBBIX HAyYHBIX HarpaB/leHUH W
HAayYHBIX IIKOM. B CBOell COBOKYMHOCTH
OHU OTPa)KalOT pa3sBUTHE TBOPYECKOH
MBICTH  HCCJIefioBaTeslel,  HalpaB/sIOT
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MY3bIKaHTOB-TIE[JATOTOB K TIOUCKY HOBBIX
pelleHnH CTOSAIMX Mepes, HayKoH 3ajad.

[TpencrapneHHbI B )KypHase Gorareii-
mMd Marepuan 00 OTeYeCTBEHHOW MY3bl-
KaJbHOM Ky/bType W MY3bIKaJbHOM KY/IbTY-
pe [pyrux CTpaH, B KOHTEKCTe KOTOPBIX
MIPOUCXOAUT HOPMHUPOBAHHE HALIMOHATBHBIX
TPaJMLMH 1 TIOSIBJIeHHe HOBaTOPCKUX MY3bl-
Ka/bHO-TIeJJarOrMyeCKUX ujel, MOXKeT ObITh
BOCTpeOOBaH He TO/MBKO MYy3bIKaHTaMU-Tie-
JlaroraMy, HO M CIel{HaluCcTaMHy, paboTaro-
IIMMH B Pa3/IMUHBIX 00/IacTAX HayKW U WC-
KyCcCcTBa: (uUnocoduy, 3CTETUKH, UCTOPUH,
KY/ILTYPOJIOTHH, MCKYCCTBO3HaHUs, oO1ei
TNeZlarOrMKY U TICHXOJIOTHU.

B 3aBepiueHve Kparkoro o63opa CTaHOB-
JIEHUs1, Pa3BUTHSI U pe3y/IbTaToB JleCITU/IeTHe-
IO BbIyCKa HayuHOro >KypHasa «My3bIKalb-
HOe MCKYCCTBO U obpasoBaHue / Musical Art
and Education» XoTesiock ObI BEIPa3UTh [1y00-
KYFO MCKPEeHHIOF0 6/1arojapHOCTb BCEM My3bl-
KaHTaM-TieflaroraM — aBTOpaM OITy0/IMKOBaH-
HBIX B )KypHajle cTaredl — cyioBamMM Bacumis
Makaposuua Hlykinza: «B >KusHU — € BO3-
pacToM — HauMHaelllb [IOHUMaThb CHJTy YesioBe-
Ka, TMOCTOSHHO [yMarolllero. JTO OrpoMHast
cna, TIOKopstroIjasi. Bcé THOHeT: MosozoCTb,
obasiHue, CTpacTy — BCé CcTapeeT U pa3pyllaeT-
¢s1. Mblc/ib He THOHET, U ITpeKpaceH YesloBeK,
KOTOpbII HECET eé yepes >Ku3Hb» [33].
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At the origins of the establishment
of a scientific journal
with a focus on the relationship
between musical arts and education

Periodicals are good because they
often feature the most relevant
“burning” topics — those, what are ...
at the forefront of science.

Gennady M. Tsypin [1, p. 20]

The initiative to create a new scientific
periodical on the basis of the Moscow
Pedagogical State University in order
to consider musical and pedagogical
problems was made in 2013 by the head
of the Department of Methodology and
Methodology of Music Teaching, Doctor of
Pedagogical Sciences, Professor Eduard
Borisovich Abdullin. The impetus for putting
forward such an idea was the increasingly
obvious contradiction between the high level
of development of pedagogy of music
education as a science in all its directions
and the lack of a specialized scientific
publication in which the results of research
in the field of general, additional and
professional music education would be
covered. The main difference from other
journals was the adoption as the main target
of orientation in the selection and publication
of articles on the conjugacy of the musical
and pedagogical perspectives presented
in them.

The idea of creating a new scientific
journal, called the Bulletin of the UNESCO
chair “Musical Arts and Education”, was
supported by the university leadership and
outstanding figures of science, art and
education: Evgeny Pavlovich Velikhov,
Valery  Abisalovich  Gergiev, Viktor
Leonidovich Matrosov, Boris Mikhailovich
Nemensky, Alexander Sergeevich Sokolov,
Gennady Moiseevich Tsypin, Rodion
Konstantinovich Shchedrin and others,

by many representatives of educational
institutions in Russia that train musicians
and teachers. While on the editorial Board
gave consent to participate not only Russian

but also foreign musicians, whose
achievements in the field of musical art and
education has received international

recognition, and the work in the editorial
office was invited by the leading teachers
of the Faculty of Music of the Moscow
Pedagogical State University, colleagues
and associates of Edward B. Abdullin
separating developed the concept of
methodological training of musicians-
teachers [2].

One of the primary issues to be
solved was the choice of the Journal
structure. Taking into account the conceptual
foundations of the pedagogy of music
education, it was built in accordance with
the main components of the professional
training of future musicians and
teachers:

o “Methodology of pedagogics of

musical education”;

o “Music psychology, the psychology

of music education”;

o  “Musical historical and theoretical

education”;

o  “Musical performance and

education”;

.  “History, theory, and methodology

of music education”.

This heading was intended to contribute
to the formation of a systematic
understanding of readers about the current
problems of music education and readiness
for their consideration at the philosophical
(world outlook), general scientific and
musical pedagogical levels. Its expediency
was further confirmed by all the practical
activities of the editorial board on
the analysis, systematization of the received
materials and their preparation for
publication.
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Historical milestones in the development
of the Journal as a new periodical
scientific publication

Ten years have passed since the release
of the first issue of the Journal Bulletin of
the UNESCO chair “Musical Arts and
Education” in 2013. Over the years, it is
possible to identify several major fateful
milestones on its historical path, indicating
the increasing attention of the scientific
community of musicians and teachers to this
publication and the improvement of its
status.

So, since December 1, 2015, the Journal
has been included in the list of leading peer-
reviewed scientific journals and publications
of the Higher Attestation Commission in
three areas:

Pedagogical  sciences (13.00.01.
General Pedagogy, history of pedagogy and
education, 13.00.02. Theory and
methodology of teaching and upbringing (by
areas and levels of education), 13.00.08.
Theory and methodology of vocational
education);

Psychological sciences (19.00.01.
General psychology, personality psychology,
history of psychology);

Art history (17.00.02. Musical art).

In accordance with the increasing
interest of foreign colleagues in the Journal,
since 2019 the Journal has been published
under the name: “Musical Art and
Education”, since August 20, 2020 it has
been included in the international database
Scopus, and since June 23, 2022 — in the list
of the Journals Russian Science Citation
Index (RSCI).

The entry of the Journal into
the international database was facilitated by:

« consent to participate in the work of
the Editorial Board not only of Russian
scientists, but also of foreign colleagues:
Sheila Woodward - PhD, Associate

Professor and Director of the Department
of Music at Eastern Washington Univer-
sity (USA), member of the Presidium
of the International Society for Music
Education (ISME); Ion Gagim — Doctor
of Pedagogical Sciences, Professor
(Moldova), David Forrest — PhD, Professor
at the University of Melbourne (Australia);

o publication of articles by both
Russian researchers and representatives of
other countries of the world: Australia,
Algeria, Belarus, Germany, China, Lithuania,
Moldova, Mongolia, Transnistria, Syria,
USA, Ukraine, Czech Republic. It is
indicative in this regard that by now
the number of articles by foreign authors
has reached 68, which indicates the high
international status of the scientific
publication.;

o increasing the demands on
the articles of Russian researchers regarding
the expediency of a more complete
representation of the analysis of foreign-
language sources in them;

» asignificant expansion of the content
and volume of English-language annotations
and a list of keywords in the published
articles of Russian musicians as the Editorial
Board accumulates experience in publishing
a periodical scientific journal;

« publication of a specially created set
of “Selected Articles about the World of
Music Arts and Education” from three
Journals in English, including the most
significant publications by this year with
a total volume of 58, 6 pp. [3; 4; 5];

« providing free access to all issues of
the magazine, starting with the first issue,
initially on the RSCI platform, and from
2019 on the website of the journal “Musical
Art and Education”.

It is necessary to dwell on the English-
language set of journals in more detail, since
in 2016 its presentation was presented at
the ISME (International Society for Music
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Education) conference in Glasgow (Glasgow,
Scotland:  32nd  World  Conference
International Society for Music Education
24-29 July 2016), while it was donated
leading scientific communities in Australia,
England, Ireland, USA, Germany, South
Africa. Thus, this publication served as
an incentive for the expansion of international
scientific contacts and to increase interest
of foreign musicians and teachers in
the research of Russian scientists. This is
evidenced by the gratitude of foreign
colleagues: Angela Ruggles, Secretary
General of the International Society for
Music Education (ISME), Sheila Woodward,
a member of the Presidium of this society
and Judy Thonell, Secretary General of
ISME from 2001 to 2012, Honorary
President of PASMAE (Pan African Society
for Musical Arts Education); Richard J.
Hallam, Chairman of the National Section
for Music Education of Great Britain, David
Forrest, who directs the National Section of
ISME in Australia, Caroline van Niekerk,
representative of the Pan African Society for
Musical Arts Education and many other
musicians and teachers who have shown
interest in the research of Russian scientists.

Scientific potential of the Journal
“Musical Art and Education”

When you look at the path traversed
since the founding of the Journal, first of all,
questions arise about what new publications
presented in it have brought to the pedagogy
of music education as a science, what
discoveries have been made by the authors,
what original research ideas have been
proposed and justified by them.

It is quite obvious that each of the articles
published in the first decade, being approved
by reviewers and recommended for
publication, introduces something new to
the ideas of the music pedagogical

community about the latest research in
the field of music education pedagogy, about
those new concepts, ideas, features of
the author’s approaches to the study
of the problems they have chosen. In their
totality — their number is equal to 590 —
they characterize the scientific potential
of the Journal.

The following classification of articles
according to the scale of novelty of
the conceptual approaches put forward
by the authors to the consideration
of the problems raised in them provides for
the allocation of several categories. Since it
is not possible to characterize all publications
in this perspective, we will limit our
consideration to just a few examples.

First of all, it is necessary to highlight
articles that indicate the emergence and
development of new scientific research areas
that are of strategic importance for
the development of pedagogy of music
education as a science. In this regard, it is
appropriate to recall the statement by
the outstanding Russian scientist Vladimir
Ivanovich  Vernadsky: “The scientific
thought of a scientist of our time with
unprecedented success and strength is
delving into new areas of great importance
that did not exist before or were exclusively
the lot of philosophy or religion” [6, p. 197].

Thus, in the articles by
Ludmila A. Rapatskaya, Doctor of
Pedagogical Sciences, Professor, on the basis
of an increasingly multifaceted development
of cultural, musicological and pedagogical
approaches to Russian musical culture, its
spiritual and moral potential is revealed.
The idea of reuniting theological and
musicological knowledge is consistently
pursued. The concept of spiritual analysis
put forward by the author, being the highest
philosophical stage of understanding
the continuum of musical art, allows us to
consider every creation of musical art in
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the designated perspective, regardless of its
purpose or the degree of religiosity of
the author. Such an analysis has a universal
character and can be implemented in relation
to temple, folk and secular music. For
the first time, the author also substantiates
the expediency of developing and applying
a civilizational approach that can characterize
the spiritual component of Russian musical
culture and education from its origins to
the present, trace the nature of its conjugation
with foreign musical cultures, [7; 8; 9, etc.]
in a new perspective.

New horizons for performing musicians
and teachers are opened by the articles
by Augusta V. Malinkovskaya, Doctor
of Pedagogical Sciences, Professor, aimed
at identifying and practical realization
of the methodological potential of
the intonation paradigm in relation to
the problems of musical performance and
education: history and theory, interpretology,
pedagogy of music education, methods
of teaching piano performers. Particular
importance is attached to the identification
of  auditory-intonational  specifics  of
the interpreter’s thinking in the process
of comprehending the author’s idea of
a musical work. The expediency of its
interpretation as a dynamic artistic concept
immersed in the integral creative consciousness
of the composer, in the “texts of culture”,
open to performing and listening co-creation
in its continuous movement in historical
time is substantiated. This orientation
contributes to the expansion of the subject
and problem space of the theory of
performance, enriching the traditional
research  tools of musicians-teachers
by attracting the resources of philosophical
and psychological methods of analysis
[10; 11, etc. ].

The articles by Julia S. Ovchinnikova,
PhD of Cultural Studies, Associate Professor,
present the author’s concept of the study of

traditional music in the culture of the peoples
of the world in connection with the local
natural cosmos, soundscape, cultural,
linguistic and sound pictures of the world,
lifestyle, mythology, mentality, ethnohistory
and other phenomena. As a result
of long-term comparative field and theoretical
studies of traditional musical cultures,
the mechanisms of their existence have been
revealed, which are pedagogically interpreted
by Yu. S. Ovchinnikova in relation
to modern musical and educational practice
on the basis of musical and cultural,
psychological and anthropological, personality-
oriented and subject-activity approaches.
Among the categories of musical
ethnopedagogy that have been developed in
the author’s concept, one should name the
relationship “Man - World”; “musical
peacemaking” as a special kind of creativity
in co-intonation with the World; contact
communication in traditional cultures
and in the modern educational space, etc.
[12; 13, etc.].

Publications that deal with the concept
of “Scientific School” in relation to
the pedagogy of music education are also
fundamentally new for music and
pedagogical issues.

As is known, this term, widely used in
scientific publications, has not been generally
understood up to the present time and can
be interpreted in different ways. In this
regard, the articles of Doctors of
Pedagogical Sciences, Professors Augusta
V. Malinkovskaya and Elena V. Nikolaeva
about the Scientific School by Eduard
Borisovich  Abdullin  “Methodology  of
pedagogics of music education” [14; 15],
Tatiana G. Mariupol about the scientific
school of Gennady Moiseevich Tsypin
“Development of general and special
(musical) abilities are of particular
importance for musicians-teachers in the
process of learning music” [16], Augusta
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V. Malinkovskaya about the Scientific School
by Alexander Dmitrievich Alekseev [17; 18].

The fundamental works of the creators
of  these  Scientific  Schools  are
the methodological basis for the research
activities of musicians-teachers. Therefore,
the articles published in the Journal give
a meaningful and detailed description of
these schools with a focus on the conceptual
ideas of their creators and the main stages
and directions of development; special
attention is paid to publications that allow us
to trace the further development of
the fundamental ideas put forward in them in
the works of representatives of these schools.
This creates the necessary conditions for
the formation of an increasingly holistic
view of each of them, the range of problems
considered within their framework, and
the improvement of the research apparatus.

The same category of publications
includes articles that testify to the increasingly
intensive  process of formation and
development of the author’s scientific
schools, the formation of which was
influenced by the conceptual ideas of Eduard
B. Abdullin and contributed to the birth of
new scientific research directions. This
refers to the Scientific School “Musical-
psychological anthropology and psychology
of music education” by Doctor of
Pedagogical and Psychological Sciences,
Professor Alla V. Toropova [19; 20, etc.] and
to the Scientific School “The history
of music education as a science and as
an academic subject” by Doctor of
Pedagogical Sciences, Professor Elena
V. Nikolaeva [21; 22, etc.]. Each of these
schools has already received public
recognition, as evidenced by a large number
of studies based on the scientific concepts of
the leaders of these areas.

It seems appropriate to pay attention to
the great scientific potential of the articles
indicating a consistent expansion of

the spectrum of consideration of problems
that were previously the subject of study in
fundamental music pedagogical research or
research related to the pedagogy of music
education sciences. As an example,
the articles by Michael D. Kornoukhov,
Doctor of Pedagogical Sciences, enriching
the ideas about the phenomenon of
performing interpretation and the formation
of the interpretive culture of future music
teachers can be cited. [23; 24 and others],
Doctor of Art History, Professor
Evgeniy V. Hertzman, devoted to
the analysis of views on music education in
ancient sources, theoretical and
methodological aspects of the development
of ancient cultures from written monuments,
[25; 26], PhD of Philological Sciences
Tatyana V. Parshina with the results of
studying the S. V. Rachmaninoff’ biography
and his pedigree, which are clearly they
reveal significant errors in statements that
have been considered reliable historical
evidence up to now, [27; 28, etc.].

It is also necessary to emphasize
the pedagogical significance of publications
describing certain aspects of the pedagogy
of music education in the context of
the preparation of fundamental scientific
research at the doctoral level. Articles in this
category precede the formation and consistent
approval of new directions that are still under
development. Examples of this are the articles
by PhD of Pedagogical Sciences, Associate
Professor Boris R. Iofis, theoretically and
experimentally  proving the prospects
of implementing an integrative approach
to the historical and theoretical training
of future musicians-teachers; [29; 30, etc.]; PhD
of Pedagogical Sciences, Associate Professor
Elena P. Krasovskaya, in which the essence
and pedagogical expediency of implementing
a poly-textual approach in university musical
and instrumental training are consistently and
more fully revealed; [31; 32, etc].
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Publications that present the results
of narrowly focused research with
the characteristics of certain aspects of
the pedagogy of music education in
the context of the preparation of candidate’s
and master’s theses can be allocated to
a separate category. Articles with such
a focus are the most numerous, and
their significance is seen mainly in
the expansion of the problems of musical
and pedagogical research, in finding a new
historical, theoretical or methodological
perspective for studying current problems
and putting forward several conceptual

positions based on theoretical and
experimental research.
It should be emphasized that

the development of pedagogy of music
education as a science is impossible without
a clash of opinions, without disputes and
discussions. Therefore, describing the
scientific potential of the Journal, it is
impossible not to mention the attitude
adopted in it to include publications, some
provisions of which cause ambivalence.
On the one hand, they are more or less
justified by the author, on the other hand,
they give rise to doubts about their
legitimacy. Such publications set up
musicians-teachers to search for the reasons
for the appearance of such views. The written
form in which they are presented orients
readers to reflect, to determine their attitude
regarding the credibility of the author’s
position, to mentally correlate their musical
or musical-pedagogical experience with
the one in the context of which the authors
came to their statement.

Summarizing what has been said, there
is reason to believe that in the vast expanses
of the information field in which musicians-
teachers — researchers are located, all articles
published in the Journal “Musical Art and
Education” become those beacons that
attract readers with a new formulation

of problems and the search for possible
approaches to solving them.

Editing of scientific articles
as a special kind of creative activity
of musicians-teachers

It is not enough to have clear and
true ideas. To communicate them
to others, you still need to be able
to express them clearly.

Claude Adrien Helvétius
[6, p. 259]

Describing the path of the Journal
“Musical Art and Education”, it is impossible
to ignore the enormous work carried out
over the years by the Editorial Board on
the selection, analysis and editing of articles
accepted for publication.

It would not be an exaggeration to say
that editing is a special kind of creativity
in scientific periodicals. It is aimed
at encouraging the authors to reunite
the scientific style of presenting their ideas
and holistic concepts with the art of
conveying their essence, theoretical and
experimentally  confirmed wvalidity in
a logically constructed and accessible to
a wide range of musicians verbal expression.
As the famous Soviet theoretical physicist
Arkady Beinusovich Migdal rightly noted,
“Deep thought will only benefit if its
expression is simplified. Unfortunately, in
science, as in art, true simplicity is given
only to the master. Simplicity requires a lot
of effort” [6, p. 264]. It is precisely to
achieve such unity, in which the conceptual
idea of the article will be conveyed to readers
in the most appropriate verbal form, that
the editors’ activities in their collaboration
with the authors are directed.

As you know, scientific creativity is
often compared to climbing to a height, and
there is no end to this rise. Such a rise in
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the preparation of an article for publication
is carried out by the joint efforts of
the authors and editors of scientific materials.

If you look at the articles coming to
the editorial office in their original form and
compare them with the already edited,
formatted and published versions, it becomes
obvious what an extremely complex and
large-scale work is being carried out by
the editorial board in this direction. It is
quite obvious that it is especially necessary
for novice researchers. However, there are
some requirements for publications in this
Journal that make it difficult even for
researchers with extensive experience in
writing scientific articles. It is necessary
to dwell on this aspect of editing in more
detail, leaving out of this article the purely
technical features of preparing texts for
publication.

First of all, in the materials originally sent,
the organic unity of the musical and
pedagogical perspectives of the presentation is
extremely rarely traced. It would seem that for
musicians-teachers such a connection is
obvious. But practice shows that it is not
always in the focus of the author’s attention.
Most often, their insufficient conjugation is
observed in articles of psychological-
pedagogical and musical-historical orientation,
the authors of which focus all their attention on
the  psychological or  musicological
perspectives of the study. When preparing
such materials for publication, they, following
the suggestions of the editors, consider
the question of the possibility and expediency
of applying the results of their research in
a musical and pedagogical perspective. This
helps to increase their scientific and practical
significance.

The authors are also hampered by
the principle of structuring texts adopted in
the Journal. In comparison with the free
form of presentation inherent in many
periodicals or a rigidly designated structure

in the form of an introduction, the goals and
objectives of the research, the tools used,
the results obtained and their discussion, this
periodical has chosen a different form
of coverage of the content and results of
research activities. This is a mandatory
selection of several sections in it, each of
which is preceded by a subtitle that directs
readers’ attention to the angle disclosed
below. In contrast to the linear sequential
presentation of the main text without
highlighting the main reference milestones
in it, the proposed structure acquires
a spatial perspective and volume. Such
an organization of the text provides
the reader with the opportunity to use
the reading technique accepted in science
[1, pp. 39-51]. In this case, it involves
a sequential review of the title, annotation,
keywords and titles of each of the sections
highlighted in the text, followed by
a transition to reading the entire article. With
such a viewing, the general meaning of the
author’s approach to the formulation of
the problem and its solution initially
becomes the focus of attention. In other
words, the essence of the proposed position
is “grasped” and on this basis there is
a subsequent in-depth detailed reading of the
entire text.

One of the directions of the joint
creativity of the author and the editor in this
regard is the search for such formulations of
the names of the selected headings that
would distinguish accuracy and maximum
capacity in terms of content with
the minimum possible number of words
used for this.

Anyone who has ever turned to editing
scientific articles in their professional
activity knows how important the joint work
of the author and the editor is. It becomes
the most productive when they agree on
what kind of refinement the presented
material requires and see how it is gradually
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transformed as a result of joint efforts and
a greater refinement of the text and
the scientific style of presentation as a whole
appears.

In the editorial board of the Journal
“Musical Art and Education”, each editor
has extensive experience in carrying out his
own research activities and his own style of
communication with authors and scientific
editing of articles sent to his section. But all
are distinguished by dedication, dedication
to the obligations imposed on them, which
are also carried out exclusively on
a voluntary basis.

In order to facilitate the preparation of
scientific articles for this publication by
potential authors of the Journal, one of
the promising areas of further work
of the editorial board is the holding of
a series of master classes by its
representatives. In the most general form,
the requirements for publications are placed
on the website: http://musart-edu.ru/
avtoram, but practical experience shows that
there are typical errors in the received
materials that could have been avoided.

Conclusion

Summing up the results of the 10-year
issue of the scientific Journal “Musical Art
and Education”, there is every reason to
assert that it has become a new form
of generalization and dissemination of
international experience in the field
of music, including music and pedagogical
education for Russia. Fundamentally
important is the representation in its problem
field of all the main directions of musical
education of folk, religious-spiritual and
secular orientation, each of which is
considered at all three levels of education:
general, additional and professional.

It is significant that the authors of the
articles are representatives of both the field

of music education and culture. These are
leading scientists in the field of music
education pedagogy, music psychology,
musicology, as well as young researchers
who offer new approaches to solving
seemingly traditional problems.

There is reason to hope that for everyone
who is interested in the problems of musical
art and education, reading the articles will
contribute to expanding ideas about new
conceptual ideas put forward in scientific
research by Russian and foreign musicians-
teachers, possible ways to substantiate them
and carry out experimental verification;
tracing trends in the development of musical
art and education and correlating their
practical experience; the birth of new ideas
in the context of their own research and
forecasting the future prospects of their
research activities. This will help not only
expand the scientific horizons and improve
the scientific apparatus of the musician-
teacher, but also his personal growth as
a Researcher. “Whoever clearly sees
the greatness of someone else’s thought”,
says the French philosopher Michel de
Montaigne, “he himself rises to the same
level and elevates his thought to the same
height” [6, p. 123].

Every new published article is a new
idea. Some of them are still only in their
infancy, but they are already attracting
the attention of musicians and teachers.
Others, which have received theoretical and
experimental confirmation, clearly declare
themselves and, as they are further approved,
will lead to a qualitative revision of
the previously put forward provisions, in
terms of their further promotion or,
conversely, denial. The result of many years
of research are articles that reveal
the author’s concepts, in the depths of which
the process of birth, formation and approval
of new scientific directions and scientific
schools takes place. In their entirety, they

MY3bIKAJIbHOE NCKYCCTBO M OBPA30OBAHME
2023.T.11.Ne 1

MUSICAL ART AND EDUCATION
2023,vol.11,n0.1



K 10-netuio xypHana "My3bikanbHoe MCKYCcCTBO M obpaszoBaHume / Musical Art and Education”

reflect the development of the creative
thought of researchers, direct musicians and
teachers to search for new solutions to
the problems facing science.

The rich material presented in
the Journal about the national musical
culture and the musical culture of other
countries, in the context of which national
traditions are being formed and innovative
musical and pedagogical ideas are emerging,
can be in demand not only by musicians-
teachers, but also by specialists working in
various fields of science and art: philosophy,
aesthetics, history, cultural studies, art
studies, general pedagogy and psychology.

At the end of a brief review of
the formation, development and results
of the ten-year issue of the Scientific Journal
“Musical Art and Education”, I would like to
express my deep sincere gratitude to all
musicians, teachers, authors of articles
published in the Journal — in the words by
Vasily Makarovich Shukshin: “In life — with
age — you begin to understand the power of
a person who constantly thinks. This is
a huge force, conquering. Everything
is dying: youth, charm, passion — everything
is aging and collapsing. Thought does
not perish, and the person who carries it
through life is beautiful” [33].
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