CBETIOM NAMATH
TEHHAOMNA MOUCEEBWUYA LbIMTNMHA
[lpMHOWEHNE My3bIKAHTY-Neaarory

Yeasicaemble Konnezu, dopozue Opy3sbs!

3akoHuMJICS 3eMHOM Ny Th ['eHHagus MouiceeBuua LlbinyHa.

Ho c 3TuM neuaibHBIM COOBITHEM He 3aKaHUMBAeTCs 0b1ie-
HUe C 3aMeuaTe/bHBIM Ye/I0BEKOM, BbIJAIOLENCs JTUYHOCTHIO,
YUEHBIM, T1€/1ar0roM, My3bIKOBeJOM, 00I1[eCTBEHHBIM JlesiTesieM,
OCyI|eCTBUBLIMM MOLHBIN BKJaJ B pPa3BUTHe MYy3bIKaJbHOTO
obpa3oBaHUs He TOJBKO B Halllelf CTpaHe, HO M B KY/IBTYPHOM
IIPOCTPAHCTBeE 3apybesKbs.

Ha wmys3bikaneHOM (akynsreTe MOCKOBCKOTO TIefiaroruye-
CKOTO TOCYZapCTBEHHOTO yHHUBepcuTeTa ['eHHafguii MorceeBuu
pabotasn ¢ 1964 roga (torga MI'TIV vimenu B. U. JlenuHa). B 1967 rozy OH 3alyTum AuccepTa-
L{MII0 HA COMCKaHMe YUYEHOM CTereHH KaHW/aTa UCKyCCTBOBe/ieHHst « TBopUyecTBo (hpaHIy3CKOro
Kommo3uTopa M. PaBesisi», a B 1977 rofy AuccepTaLvio Ha COMCKAaHHUe YUEHOU CTeTIeHH I0KTOpa
Teflaroruyeckrux Hayk «[IpobseMa pa3BrBaroLiero o0yueHUs B TIperofilaBaHuK MY3bIKW», TIONO-
JKUBLIYIO OCHOBY /ISl POK/ieHUS1 Hay4yHOU IIKOo/bI 'eHHaaus MouceeBrnua Lpinuna «Pa3ssuTtre
OOILVX U CTieLMaIbHBIX (MY3bIKaTbHBIX) CIOCOOHOCTEH B Mporiecce 00yUeH st My3bIKe», KOTOpast
3HaMeHoBasia co00i Hauaso HOBOTO HarpaBJieHWs B TelarOrMKe My3bIKaJbHOTO 00pa30BaHus,
OTKPbIB IIyTh /|75l MPAaKTUUYECKOM U HCC/e/j0BaTeIbCKOM paboThl MHOIOUYHC/IEHHBIX 110C/Ie/|0Ba-
Tesiel ero uzie.

PaboTast Ha My3bIKa/lbHOM (aKynsTeTe, I'eHHaziui MonceeBHY y4acTBOBajI BMeCTe C IIpO-
teccopom O. A. AtipakcrHOM B co3ilaHuH B 70-X Tofiax MPOILIOro cTosieTusi [luccepTajioHHOIO
coBeTa Ha My3blKanbHOM Qakyasrere MITIM umenu B. U. JleHWHa U Ha TIPOTSKeHUU 23 €T
BO3MVIaB/IsiT JIUCCepTaljOHHBIN COBET T10 3alIUTe JJOKTOPCKUX AuccepTaniuii B MIIT'Y, 6bi1 use-
HOM 3KCIIePTHOTO COBeTa TI0 refiaroruke u ricuxosiorud BAK P®, pykoBogun kadeapoit My3bl-
Ka/IbHbIX NHCTPYMeHTOB B 1976-1981 n 1994-1996 rogax. I'enHazuii MonceeBuu viMen 3BaHue
3acny>keHHOTro paboTHHKA BhICIIeH 1IKO/bI Poccuiickoi ®enepaiiuu, 61 uieHom Coro3a KOM-
nosutopoB Poccuiickoit @efepariuy (My3blKaabHas KDUTHKA U MYy3bIKOBeIeHHE), Y/IeHOM MHOIMX
POCCHICKUX 1 MeXXAYHapOAHBIX aKa/ileMHUi, HeOJHOKpPaTHO MPUHUMaJ yJacTHe B KauecTBe Mpej-
cefiaTesisi TOCYJAPCTBEHHON aTTeCTal[IOHHON KOMUCCHU Ha BBIMTYCKHBIX 3K3aMeHax (opTernvaH-
Horo (axy/bTeTa (CreLransHoe GopTenuaHo) MOCKOBCKOM KOHCepBaTOpUY — cBoeit alma mater.

[II¥pokoil W3BECTHOCTBIO MOMB3YIOTCS TPyAbl ['eHHaaus MouceeBnya. Cpeji HUX MOHO-
rpaduy, yuebHUKY U yueOHbIe ocobust: «Pa3BuTHe yuarrerocsi-My3blKaHTa B mpoliecce obyde-
HUs Urpe Ha poprennano» (1975), «ObyueHue urpe Ha GoprenuaHo» (1984), «My3bIKaHT U ero
paboTta» (1988), «ITopTpeThl coBeTCKUX MUaHUCTOB» (1982), «McrnonHutens u TexHuka» (1999),
«My3bIKa/TBHO-UCTIOTHUTETECKOe UCKYCCTBO. Teopus u npaktuka» (2001), «[Icuxomorust My3bl-
KasbHOU gesiTesibHOCTH» (2003), «JluccepTaliioHHOe MCC/ie[ioBaHHe B 00/1aCTH MY3bIKaTbHOM
KyJBTYphI U Tiefaroruku» (2008), «Mys3bikanbHast MeJjaroruka W HCIOMHUTETbCTBO» (2011),
«CueHnueckoe BOJHeHHWEe U JIDyTHe acleKThbl NICUXOTOTMU WCTIOMHUTETbCKON [ieaTe/TbHOCTH»
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(2011). MoHnorpadwust «ITopTpeThl COBeTCKUX MMAHUCTOB» orny0OskoBaHa B fnonun B 1984 ropy,
3a py6e)xoM oryO/IMKOBaH Tak>Ke LieJibli psif cTaTeid: «O My3bIKalibHOM BOCTUTaHUW» (I'epMaHus,
1981); «Eprenuii CeeTnaHoB» 1 «Muxaun [Tnetnép» (SInonus, 1992); «IllomneH u pycckasi nva-
HUCTUUecKas Tpagurus» (CILA, 1995); «Cstocnas Puxtep» (WUramus, 1991, CIIIA, 1996) u zap.

YuebHoe nocobre eHnazsust Movceepnua LlpinunHa «[ICUX0MOrHsT My3bIKAaIbHON JESTEThb-
HOCTH: TIPOO/IeMBI, CY>K[EHUsI, MHEHHs1» ObLIIO yAOCTOEHO CIieLjUabHOM TIPeMHM Ha KOHKYPCe,
opraHu3oBaHHOM B 1993 ropy psjoM POCCUHCKMX W MEX/YHapOAHBIX OpraHW3al[uii B pam-
Kax mporpamMbl «OOHOB/IeHVe TyMaHUTapHOTO 0Opa3oBaHus B Poccun», a ero MoHorpadws
«My3bIKa/IbHO-UCTIOJTHUTE/ICKOe UCKYCCTBO. Teopus U pakTHKa» MoTy4yusia rpaHT Poccuiickoro
rymaHuTapHoro HayuHoro ¢oHza B 2001 rogy. B 2009 rogy aBTOPCKMM KOJJIEKTHBOM BO IJia-
Be ¢ [ M. LIpimuHbIM OBLT MOTyYeH IPaHT 3a CO3/jaHHe TIPOrpaMMBI /7Sl aCITPAaHTOB B PaMKax
Hanpae/ieHus1 «MeTo/[0/IorUsi My3bIKabHOTO 06pa3oBaHusi». Ha ocHOBe pa3paboTKu MarepHa-
JIOB 10 /JaHHOM nporpamme 'eHHagueM MouceeBrnueM ObLIM NIPOUMTAHBI [JOK/IA/bl 1 IIPOBEJie-
Hbl TBOpPYECKHe CeMHHapbl 110 MPaKTUUeCKOM IMeJarorvke W Hay4YHO-UCC/Ie/j0BaTelbCKOM Jiesl-
TEeJILHOCTH B psifie poccuiickux roposoB (Cankr-IletepOypr, Camapa, TamboB, Exatepunoypr,
Marnuroropck, benropox), a Takxe 3a pybexxom: B bonrapuu (IlnoBgus), PuHAAHAUM
(Xenbcunkn), FOrocnasuu (benrpaz), CHIA (Pouectep u Jloc-AHzsxkenec).

Iog HayuHbIM pyKoBOACTBOM ['eHHazusi MowceeBMYa 3alUTHIM AWUCCEPTAliUM U CTaad
KaH/I/laTaMHu ¥ JOKTOpaMH Ieflaroruueckux Hayk nopsigka 130 yesoBek — reAaroros, Hccie-
JioBatesieli, TIpHBepKeHLIEB Hleld CBOEro pyKOBOAWTES, er0 MUPOBO33peHUeCKHX TO3WLUH, —
CTaBIIUX MPOZAO/DKATeNIMU ero HayYHOU IUKO/bL ITpUuéM LIKO/BI, IOCTPOEHHON He CTOJIBKO
10 (opMasibHBIM TIPU3HAKAM, CKOJIBKO M0 KPUTEPUSIM aBTOPUTETA, MPUYACTHOCTH K 00IIeMy Jie-
JIy, TI0 «BCTPEYHOMY TeUEeHWIO» MBIC/IeM U UyBCTB eé eJMHOMBIIIJIEHHUKOB U MOC/Ie/ioBaTesel.
YCTaHOBKM 3TOM IIKOJIBI, MPOLIeALINe HeoJHOKPAaTHYI0 IPOBEPKY BpeMeHeM, J0Ka3aaud CBO
IIPUTATaTebHOCTD, JeHCTBEHHOCTh U 3((eKTUBHOCTh, 3aHSB JJOCTOHHOE MECTO B KY/IBTYPHOM
Y HayYHOM IPOCTPAHCTBe.

B nuue I'enHaziust MouceeBrua yAUBHATEIBHBIM 00pa3oM CoUeTasICsl BLICOKUI rpodeccro-
Ha/IM3M KaK TeopeTHKa U MPaKTHKa My3blKa/JbHOTO HCIIOHUTENBCTBA U Nefaroruky. Hegapom
ero irobumbIMu (pazamu Obtu: «Teopus 6e3 npakmuku Mepmed, npakmuka 6e3 meopuu c/1ena»
U «Hem Huue2o npakmuuHee xopowleli meopuui».

OkoHurMB MOCKOBCKYI0 KOHCepBaToOpuio 1o kiaccy JI. H. O6oprHa — ofHOro u3 mobu-
MbIX yueHHKOB K. H. IrymMHOBa, KOTOpBIN CUMTal, UTO «I'0J/I0Ba MY3bIKaHTa [0/KHA TPYAUTh-
Cs1 He MeHbIIle, YeM PYKH», — OH B UCTIONTHUTEIBCTBE OBbUT TIPOJO/IKATE/IEM JIYUIINX TPaJULIAH
PYCCKOM MUAaHUCTHYECKOM MIKOJbL. B coBepiueHCTBe Brafiest MCKyCCTBOM WIPhl Ha QopTerua-
Ho, ['eHHauii MouceeBrY CBOOO/IHO WCITO/THST MHOTHE JIOCTAaTOYHO CJIO’KHBIE TIPOW3BeeHHSI.
OcobeHHo TpereTHO OH OTHOCHJICS K TBopuecTBy C. B. PaxmMannHOBa. Mor ¥ MMITPOBU3HUPOBATh
B cBODOZIHOM [y Xe, 0 UéM MHOI7}A ero IPOCUI Ha CBoMX ypokax JleB HukosaeBry ObopuH. B cBo-
WX 3aHATUSX C YUeHWKaMU OH Y7ie/isl/ BHUMaHVe XYy/I0)KeCTBeHHbIM U TeXHUYeCKUM acreKTam
paboThl Haj, pa3yurBaeMbIMU IIPOM3BEJEHUSIMH, COBEPIIEHCTBOBAHHMIO BHYTPEHHECTYXOBBIX
Tipe/icTaB/ieHuH, paboTe Haj GOpTENMaHHON KaHTUIIEHOMW, HaJl MY3bIKa/lbHOU (pa3oli U MHTOHA-
1Mel, KaK KBUHTICCeHIMel B My3blke. OcoOeHHO Ba)KHBIM OH CUMTa/l yMeHHe YUHTessl BeCTU
3BPUCTHYECKHUI IUANOT C YUeHHKOM, yOeiuTeIbHO M3/1arath CBOM COOOPa)keHHs 110 TIOBOAY TeX
W/ UHBIX ClieLUabHBIX 1pobsieM. OTBeprasi B CBOel IeJjaroruueckoil MpakTHKe KOMaH/HO-
yCTaHOBOUHBIE, IMPEKTHBHbIE METOAbI BO3ENCTBHS Ha yuaiiuxcs, ['enHauii MorceeBuy nipu-
JaBaj OoMbIIoe 3HaUeHHe OTBevarolleld TpeOOBaHUSIM COBPEMEHHOCTH METOZ0JIOTMH (hacHITUTa-
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LJUY, CTUMY/IMPYIOLLell TBOPUECKYIO AesTe/bHOCTb yuallerocs, ero MOMCKU CaMOCTOSITe/TbHBIX
HIOAXOZOB K pellieHHI0 TeX WX WHBIX 11pobseM. CBoel I71aBHOM 3ajaueil mejarora OH CuMTanl
Heo0X0AMMOCTb HAyUUTh yUeHHKA YUUTHCS, BUZIE/ B KXK/IOM yUeHHKe HHANBU/YaIbHOCTD H I10-
Morail eii pacKpbIBaThCSL.

Ho n1o6st My3bIKy Kak «3Byualliee» UCKycCTBO, I'eHHa i MowvceeBUY JIFOOUT U CJIOBO O MY-
3bIKe, 4TO ObIJI0 BEIPAXKEHO UM B 3mUrpade ero KHUTU «My3bIKaTbHO-HCTIONTHHATETBCKOe HCKYC-
CTBO W TIe/JarorvKa», ajpecoBaHHON «Bcem meM, Kmo mobum He MoMbKO MY3blKY, HO U MbICAb
o Heli». Insa TeHHaguss MowceeBlYa HCKYCCTBOM ObIJIO HE TOJMBKO WCIIOMHSTH MY3BIKY,
HO Y TOBOPUTb, U MUCATh 0 Hell. OfIHUM U3 MepBBIX, KTO MOAJEpKas AesTelbHOCTh ['eHHaAUs
MoviceeBUYa Kak KPHTHKA, PELIEH3eHTa, MY3bIKaHTa, YMEOIEr0 PasMbILUISTh Haj Tpobiie-
MaMH, OTHOCSIIMMHUCS K MY3bIKaJbHOMY HCKYCCTBY, OBLI M3BeCTHBbIA MYy3bIKOBe[ I'puropuii
Muxaiinouu Koras. [Tepy 'eHHazusi MouceeBUYa IpHHA/IeKaT paboThl, B KOTOPLIX OH pas-
MBILIISET O TBOPUYECTBE BBIJAIOIMXCS MY3bIKAHTOB COBPEMEHHOCTH, NPUBOJUT YHUKAa/IbHbIN
(hakTONMOrNUeCKUil MaTepyaa pasroBOPOB U MHTEPBbIO C BBIJAOIIMMUCS My3blKaHTaMU COBpe-
MeHHocTu: C. T. Puxtepom, M. B. IlnetHéBbiM, E. @. CemiaHoBeiM, I. H. PoxzecTBeHCKUM,
E. B. O6pa3uoBoi, E. E. Hectepenko, B. T. CriuBakoBbiM, C. JI. [IoOpeHCKUM U MHOTUMH JIPYTUMHU
MY3bIKa/IbHBIMU JIeSITe/ISIMU.

Tennaziuii MouceeBnu obnazian Grectsimm ymoMm. Ero spyauius Obina GecripefiesibHa,
0 4éM, B YaCTHOCTH, CBU/IETETLCTBYIOT TEKCThI er0 KHUT, CTaTeld, U300 /Ty FOL¥e BbICKa3bIBaHUS-
MM U3BeCTHBIX (rnocodoB, micarernel, Xyj0KHUKOB, apTUCTOB, TICMXO0JI0TOB U, KOHEYHO, Te/ia-
roroB. [T03THKa ero s3blKa OYeHb BBIPA3UTENbHA, Oe3YKOPHU3HEHHO OTTOUeHa, OPMYITHPOBKH
SICHBIe Y Ype3BblYaliHO KOMIIaKTHbIe. B MaHepe ero nmiuceMa coueTaayuch HayUYHOCTh, KPACOUHOCTh
¥ JIOCTYITHOCTb U3/I0KeHUsT MbIcyieit. [locsiejoBaTe/TbHOCTE M3/1I0/KeHHsT MbICiel Oblia UéTKO Tpo-
JyMaHa, ero Cy>X/IeHUsl OT/IMYaIUCh 06CTOSTETLHOCTBIO U TyOHUHOW. Bugs cepalieBuHy Jit000i
nipo6siemel, I'eHHazni MouceeBuY Bceria MacTepCKY paccTaB/Isil CMBIC/IOBBIE aKIIEHTHI.

Tomy ke OH yun/I ¥ CBOMX acClMpPaHTOB, IOKTOPaHTOB. BepHee, BI/is BLICOUANIIIYIO KY/IETYPY
IMCbMa CBOETO YUUTeJIst, Mbl CTPEMUJIMCh XOTh KaK-TO TIPUOIM3UTHCS K 3aMedaTe/IbHbIM 00pas-
11aM ero peuu. I'eHHazuii MouceeBrd yMes BeCTH JWasIor, C1yllaTh, 3a/jaBaTh BOIIPOCHI, pearu-
poBaTh Ha BbICKa3bIBaHUs, [yMaTb BMeCTe C [IpyTUM UelloBeKOM, BXOAUTD B PyCJI0 MBIC/Iel CBoe-
ro cobeceJHAKA ¥ HaTPaBJIsITh UX B HY)KHOM HaripaB/jieHuH. OH UCKpeHHe paZioBasICs YauHbIM
njesiM, TBOPUECKMM HaXOZ[KaM, yCIiexaM CBOMX MOJoNeuHbIX. B ero kHure «JlucceprariuoHHOe
UCCTTeJoBaHUe B 00JIaCTH MY3bIKaJbHOW KY/IBTYPBI U NeJarordku» upe3BbYaiiHO EMKO U TOY-
HO OMHUCBIBAIOTCSI BCE 3Tarlbl PabOTHI HaZl JUCCEPTALel U «TIOABOJHbIE KAMHH» 3TOW PabOTHI,
a ero KpaTko U3/10KeHHbIN «HaBuraTop rno “Tpacce” Hay4yHOro UCC/Ie/JOBaHUS» PAaCKphIBaeT CO-
JiepXKaTe/IbHO-CTPYKTYPHbIe KOMITOHEHTHI U OCHOBHBIE MOAXO/IbI K paboTe, onpe/ieNiseT MapIpyT,
TI0 KOTOPOMY COMCKaTeJIb I0KeH 00s13aTeIbHO IOMTH I0 HaMeueHHOM HayYHOH LiefH.

B Teuenue psizja jnet enHazuii MouceeBiu Obla1 3aBeAyOIUM KadeZpoil My3bIKa/IbHBIX
MHCTPyMeHTOB. He3abbIBaeM CTHJ/Ib TIPOBe/IEHUSI UM 3acefjaHui Kadepbl (Tak ke KakK U 3acefa-
HMI JluccepTalliOHHOTO COBeTa) — YETKUH, TaKOHWYHbIH, TI0-/1e/I0BOMY CTPOTHH U B TO JKe BpeMs
pa30aB/ieHHBIN yAUBUTE/IBHO TOHKHAM, UCKPSILLIUMCS YyBCTBOM toMopa. OH IpHIvalian Ha 3ace-
JaHus Kadezpel Befyumx ucronHutenedt u negaroros: C.JI. Joperckoro, H. JI. IlltapkmaHa,
H. JI. JIyraHckoro u Jp., — 3HAKOMHJI HaC C WHTepeCHeUIIUMH sIBIeHUSMU B 00/1aCTH MY3bl-
KaJIbHO-UCTIO/IHATE/IbCKOr0 UCKYCCTBA. Tak, Harprmep, Mbl BIepBble YCIIBbIIAIA UTPy ApKaAus
Bosnogocs. Boobiwe, 'erHaguii MouceeBrd ObLT LIEHTPOM Hallleid Kadepsl, TPUTATUBAIOIAM
K ceDe He TOMBKO BCEX €€ UJIeHOB, HO U BCeX TIperioflapaTesiel (hakyisTeTa CBOUM BBICOUAHIITAM
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npoecCHOHAIM3MOM, TTOTpsicatoLLiel pyULMelt U CTUIEM YeloBeueckoro obiieHus. OH cTaBul
OYeHb BBICOKYIO I/1aHKY B OTHOLLIEHUH KaueCTBa JiesdTe/IbHOCTH Kak Ie/jarora, Tak v ero CTyzleH-
TOB, HO BCer/la OTHOCWJ/ICS YBa)KUTE/IBHO K KaKJOMYy 4J/leHy IIperofiaBaTe/IbCKOro KOJUIeKTHBA.
Bcsikast BcTpeua ¢ HUM Oblia OrPOMHO# PaZjOCThIO 1 NOZAPKOM CyZbObI AJIs Hac.

OueHp 1MpOKa Obla TIPOCBETHUTENbCKAass W OOILeCTBeHHas JeATelnbHOCTh I'eHHazus
MouceeBnua. OH uMTas JIeKLUH, OKa3bIBal MeTOAWYECKYIO MOMOLIb TeflaroraM MHOTHX My-
3bIKaJIbHBIX (DaKy/bTeTOB BY30B cTpaHbl: TamOoBa, Benropoga, KpacHozapa, MarHuToropcka
U Jpyrux ropogos Poccry, — OCyIIeCTB/IS/ MOATOTOBKY BbICOKOKBATHU(ULIMPOBAHHBIX KaZpOB
IJIST 3THX YueOHBIX 3aBe/ieHUH.

[CapMOHWUYHBIMY U J06pOCepeUHBIMU OblTM OTHOLIEHUs ['eHHa ust MOMCeeBHYa C 4leHAMU
cBoell ceMbH: >xeHoM HuHoli CepreeBHol, cbiHOM BsiuecnaBom ['eHHa/ibeBUYEM — JOKTOPOM HC-
KYCCTBOBeZleHUs, ITpodeccopoM MOCKOBCKOI KOHCepBAaTOPHH, HeBeCTKOM Jlapucoii PobepToBHOM
IozbsaboHCKOM, Takke Aonroe Bpems rpopaboTasiieil Ha HaieM ¢akyssreTe, BHykoM Cartiefd,
IIpaBHyKaMH, CBOMMU POAHBIMHU ¥ 61M3KUMHU. OH FOpAKICS UX JOCTYKEHUSIMHU U yCIleXaMH, UC-
KpeHHe conepe)xuBarn ux npobdsemam. B fome I'erHaus MouceeBrya Mbl Beerfa 6b11u obstacka-
HbI, HAKOPMJIeHb], 060TPETHI AYILLIEBHBIM TEIIOM U BOCXHUILANUCH YUBUTEIbHOM Mpe/jaHHOCThI0
Hunebl CepreeBHbl U eé kejlaHHeM IIOMOYb He TOJIBKO CBOeMY CYTIPYTY, HO ¥ BCeM HaM — 4Jjle-
HaM KadeZpel U aKy/breTa, CTyAeHTaM, acripaHTaM. C JIF0ObIMU CIIOKHOCTSIMH, B TOM UHC-
JIe KacaroLUMHUCS JTMYHBbIX CHTYaLyd, MOXXHO Oblio moziennThes ¢ [eHHagvieM MouceeBrnueM
u HyHolt CepreeBHOM U BCerjja MojilyunTh LieHHbIE COBeTHI. IIpesienibHO 3arpy>keHHbIN JieaMu,
OH BCer/ia HaXO[ W/ BpeMsl BCTPETUTBCS CO CBOMMU [PY3bsIMU U COC/TY KMBLIAMH, U TOT/A MBI flei-
CTBUTE/BHO UCTIBITHIBA/IM BCIO POCKOLLb Ue/IOBEUECKOr0 ODLIEHHS.

3aHATHS MY3bIKOM, IPUUEM BO BCeX €8 MIIOCTacsX, — BCS JKMU3Hb ['eHHazusi MouceeBHua.
OH 6b171 yB/IEUEHHBIM, 00/1a/1afOIMM HEBEPOSITHO MO3UTHBHOM, CO3M/iaTelbHON SHepriei yeso-
BEKOM, HCIBITHIBAOLIMM MHTEpPeC K [03HAaHUI0 HOBOTO, KaKoH Obl 00/1aCTH JKU3HH 3TO HU Kaca-
70cb. OH IOCTOSHHO ObL B Kypce HayuHbIX, KY/JbTYPHBIX, My3bIKa/JbHbIX COOLITHH, Ionaras,
UTO «UCMUHA ecmb npoyecc». I'eHHazinii MoviceeBrd Obl1 TMYHOCTBIO OTPOMHOTIO MacliiTaba,
BKJIaJ] KOTOPOM B >KM3HB Halllero akysisTeTa, B pa3BUTHe NeJjar0rukyu My3bIKaIbHOr0 00pa3oBa-
HUS1 HeBO3MOJKHO TepeOLieHUTb.

st mens I'ennaguii MouceeBud Beerfia psoM. Korzia MHe HY)KHO peIlThb KaKre-TO CJI0XK-
HBIe BOIIPOCHI, BCerza MpeACTaBisio cebe, Kak Obl B 3TOH CHTyaLUH MOCTYIWI OH. ['eHHaaui
MowceeBrY filan MHE OPUEHTHPBI — MPo(decCroHaNnbHbIe, HayYHble, HDABCTBEHHBIE, )KU3HEHHEIE,
KOTOpbIe IOMOTAIOT HAWTH BBIXO/IBI M3 JIFOOBIX CUTYaLIUH.

TenHazuii MorceeBUY OCTaBHI HaM OOJIbILIOE KOJMYECTBO CBOMX TPYZOB U OUEHb MHOTO
YUEHHKOB U M0C/Ie/joBaTe el CBoel HayuHOU M UCTIOJTHUTE/TbCKOM LIKO/IBL. BpeMst /11 ocMBbIC/ie-
HUS BCETO, YTO OH MOZapy/l HaM B HAC/e/ICTBO, /ISl OCBEIL|eHUs BCeX TpaHel ero flesiTeNlbHOCTH
ewé Briepesu. Ho fICHO OfiHO: ero UMsl OCTaHeTCs HaBCerja B CepAlax TeX, KTO UMeJl CYacTbe
C HUM 0011iaThcs, U OyieT CBETUTh SIPKUM CBETOM /IS BCeX, KTO 3HAKOM W Oy/ieT 3HaKOMUTBCS
C €ro 3amMeyare/IbHbIMU TPyAaMU.

Tpocpeccop kagpedpni
MY3bIKA/bHO-UCNO/HUMENbCKO20 UCKYCCmed
Mockoeckozo nedazoauteckozo
20cy0apcmeeHHO20 yHugepcumemd,

T. I Mapuynoabckas
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TO BLESSED MEMORY OF GENNADY MOISEEVICH TSYPIN
Offering to the musician-teacher

Dear colleagues and friends!

The earthly path of Gennady Moiseyevich Tsypin has ended.

But this sad event does not end the communication with are markable person, an outstanding
personality, scientist, teacher, musicologist, public figure, who made a powerful contribution
to the development of music education not only in our country, but also in the cultural space
abroad.

Gennady Moiseyevich worked at the Music Department of the Moscow Pedagogical
State University since 1964 (then the Moscow Pedagogical State Institute named after
V.IL Lenin). In 1967, he defended his dissertation for the degree of PhD of Art History:
“The Work of the French Composer M. Ravel”, and in 1977, his dissertation for the degree
of Doctor of Pedagogical Sciences: “The Problem of Developing Learning in Music
Teaching”. The results of this dissertation determined the development of the Scientific
School by Gennady Moiseyevich Tsypin. The concept of this School became a breakthrough
in research on the methodology of music education and opened the way for practical and
research work of numerous followers of his ideas.

Working at the Faculty of Music, Gennady Moiseyevich participated in the creation
of the Dissertation Council at the Music Faculty of the Lenin Moscow Pedagogical State Institute
in the seventies of the last century, together with Professor Olga A. Apraksina. For twenty-
three years, he headed the Dissertation Doctoral Council at the Moscow Pedagogical State
University, was a member of the Expert Council on Pedagogy and Psychology of the Higher
Attestation Commission of the Russian Federation, headed the Department musical instruments
in 1976-1981 and 1994-1996. Gennady Moiseyevich held the title of Honored Worker
of Higher Education of the Russian Federation, was a member of the Union of Composers
of the Russian Federation (music criticism and musicology), a member of many Russian and
international academies, and repeatedly participated as chairman of the State Attestation
Commission in the final exams of the piano faculty (special piano) Moscow Conservatory —
his alma mater.

The works of Gennady Moiseyevich are widely known. Among them are such monographs,
textbooks and manuals as “Development of a Student-Musician in the Process of Learning
to Play the Piano” (1975), “Learning to Play the Piano” (1984), “The Musician and His Work”
(1988), “Portraits of Soviet Pianists” (1982), “Performer and Teacher’s Technique” (1999),
“Musical and Performing Arts. Theory and Practice” (2001), “Psychology of Musical Activity”
(2003), “Dissertation Research in the Field of Musical Culture and Pedagogy” (2008), “Music
Pedagogy and Performance” (2011), “Stage Excitement and Other Aspects of the Psychology
of Performing Activity” (2011). The monograph “Portraits of Soviet Pianists” was published
in Japan in 1984, and a number of articles were published abroad: “On Musical Education”
(Germany, 1981); “Evgeny Svetlanov” and “Mikhail Pletnev” (Japan, 1992); “Chopin and
the Russian Piano Tradition” (USA, 1995); “Svyatoslav Richter” (Italy, 1991 and USA,
1996), etc. Gennady Moiseyevich Tsypin’s textbook “Psychology of Musical Activity:
Problems, Judgments, Opinions” was awarded a special prize at a competition organized
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in 1993 by a number of Russian and international organizations within the framework
of the program “Renewal of Humanitarian Education in Russia”, and his monograph “Musical
and Performing Arts. Theory and Practice” received a grant from the Russian Humanities
Research Foundation in 2001. In 2009, the author’s team headed by G. M. Tsypin received
a grant for creating a program for graduate students in the direction of “Methodology of Music
Education”. Based on the development of materials for this program, Gennady Moiseyevich
read reports and conducted creative seminars on practical pedagogy and research activities
in a number of Russian cities (St. Petersburg, Samara, Tambov, Yekaterinburg, Magnitogorsk,
Belgorod), as well as abroad: in Bulgaria (Plovdiv), Finland (Helsinki), Yugoslavia (Belgrade),
USA (Rochester and Los Angeles).

Under the scientific guidance of Gennady Moiseyevich, about one hundred and thirty
people defended their dissertations and became Candidates and Doctors of Pedagogical
Sciences. All of them — teachers, researchers — are adherents of the ideas of their leader, his
worldview positions. They became the successors of his Scientific School. The School is
built not con lyon formal grounds, but on the criteria of authority, in volvement in a common
cause, and the “counter flow” of thoughts and feeling sof like-minded people and followers.
The installations of this School, which has been repeatedly tested by time, have proved their
attractiveness, effectiveness and efficiency, taking a worthy place in the cultural and scientific
space.

In the person of Gennady Moiseyevich, the high professionalism of both a theorist and
a practitioner of musical performance and pedagogy was surprisingly combined. It is not
for nothing that Gennady Moiseyevich’s favorite phrases were: “Theory without practice
is dead, practice without theory is blind” and “There is nothing more practical than a good
theory”. Gennady Moiseyevich graduated the Moscow Conservatory in Leo Oborin’ class.
Perfectly proficient in the art of playing the piano, Gennady Moiseyevich freely played
many rather complex works in terms of performance. He was particularly sensitive to works
of S. Rachmaninoff, but he could also improvise in a free spirit, which Lev Nikolayevich
Oborin sometimes asked him to do in his lessons. In his classes with his students, he paid
attention to the artistic and technical aspects of working on the pieces, working on a piano
cantilena, on a musical phrase and intonation as the quintessence in music. He considered
the ability of teachers to conduct a heuristic dialogue with the student, to present their
thoughts on certain special problems convincingly, to be especially important. Rejecting
in his pedagogical practice command-oriented, directive methods of influencing students,
Gennady Moiseyevich attached great importance to the methodology of facilitation that meets
the requirements of modernity, based on the activation of creative activity of the student,
stimulating his search for independent approaches to solving certain problems. His main
task as a teacher, he considered the need to teach the student to learn, saw in each student
an individual and helped her to open up.

But loving music as a “sounding” art, Gennady Moiseyevich also loved the word about
music, which he expressed in the epigraph of his book “Musical and Performing Arts and
Pedagogy”, addressed “To all those who love not only music, but also the idea of it”. For Gennady
Moiseyevich, the art was not only to perform music, but also to talk and write about it. One
of the first people who supported the work of Gennady Moiseyevich as a critic, reviewer,
musician, able to reflect on problems related to the art of music, was the famous musicologist
Grigory Mikhailovich Kogan. Gennady Moiseyevich is the author of works in which he
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reflects on the work of outstanding musicians of our time, provides unique factual material
of conversations and interviews with outstanding musicians of our time — S. T. Richter,
M. V. Pletnev, E. F. Svetlanov, G. N. Rozhdestvensky, E. V. Obraztsova, E. E. Nesterenko,
V. T. Spivakov, S. L. Dorensky and many other musical figures.

Gennady Moiseyevich had a brilliant mind. His erudition was boundless, as evidenced,
in particular, by the texts of his books, articles, replete with statements of famous philosophers,
writers, artists, painters, psychologists and, of course, teachers. The poetics of his language
are very expressive, immaculately honed, the wording is clear, precise and extremely
compact. The manner of his writing combined scientific, colorful and accessible presentation
of thoughts. The sequence of presentation of thoughts was carefully thought out, his judgments
were distinguished by thoroughness and depth. Seeing the core of any problem, Gennady
Moiseyevich always masterfully placed semantic accents.

He also taught his postgraduates and doctoral students the same thing. Rather, we, seeing
the highest culture of writing of our teacher, tried to somehow get closer to the wonderful
samples of his speech. Gennady Moiseyevich was able to conduct a dialogue, listen, ask
questions, respond to statements, think together with another person, enter into the channel
of thoughts of his interlocutor and direct them in the right direction. He was genuinely
happy with successful ideas, creative findings, and the success of his wards. In his book
“Dissertation Research in the Field of Musical Culture and Pedagogy”, all the stages of work
on the dissertation and the “pitfalls” of this work are extremely eloquently and accurately
described, and his briefly outlined “Navigator along the ‘route’ of scientific research”, which
reveals the content-structural components and main approaches to work, defines the route,
according to which the applicant must necessarily reach the intended scientific goal.

For a number of years, Gennady Moiseyevich was the head of the Department of Musical
Instruments. His style of conducting meetings of the department (as well as meetings
of the Dissertation Council) is unforgettable-clear, concise, without any long lines, strict
in a businesslike way and at the same time diluted with a surprisingly subtle, sparkling sense
of humor. He invited leading performers and teachers — S. L. Dorensky, N. L. Shtarkman,
N. L. Lugansky, etc. — to the meetings of the department, or introduced us to the most
interesting phenomena in the field of musical and performing arts. So, for example, we first
heard the game of Arkady Volodos. In general, Gennady Moiseyevich was the center of our
department, attracting all its members, and all faculty members, with his high professionalism,
amazing erudition and style of human communication. He set a very high bar both in terms
of the quality of the teacher’s activities and those of his students, but always treated each
member of the teaching staff with respect. Every meeting with him was a great joy and a gift
of fate for us.

Gennady Moiseyevich’s educational and social activities were very extensive. He gave
lectures, provided methodological assistance to teachers of many music faculties of higher
education institutions of the country — Tambov, Belgorod, Krasnodar, Magnitogorsk and other
cities of Russia, and trained highly qualified personnel for these educational institutions.

Gennady Moiseyevich’s relations with his family members were very harmonious and
kind — hearted: his wife Nina Sergeevna, his son Vyacheslav Gennadyevich — Doctor of Art
History, professor at the Moscow Conservatory, his daughter-in-law Larisa Robertovna
Podyabonskaya, who also worked at our faculty for a long time, his grandson Sasha, great-
grandchildren, and his relatives and friends. He was proud of their achievements and successes,
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and sincerely empathized with their problems. In the house of Gennady Moiseyevich,
and largely thanks to the care of Nina Sergeevna we were always caressed, fed, warmed
by the warmth. We admired Nina Sergeevna’s amazing devotion and her desire to help not
only Gennady Moiseyevich, but also all of us — members of the department and faculty,
students, postgraduates. Any difficulties, including those related to personal situations, could
be shared with Gennady Moiseyevich and Nina Sergeevna and always get valuable advice.
Extremely busy, he always found time to meet with his friends and colleagues, and then we
really experienced all the luxury of human communication.

Music lessons, writing in all its guises, are the whole life of Gennady Moiseyevich. He
was a passionate, incredibly positive, creative person with an interest in learning new things,
no matter what area of life it concerned. He was constantly aware of scientific, cultural, and
musical events, believing that “Truth is a process”. Gennady Moiseyevich was a person of great
importance, whose contribution to the life of our faculty, to the development of pedagogy
of music education cannot be overestimated.

For me, Gennady Moiseyevich is always there. When I need to solve some difficult
issues, I always imagine what Gennady Moiseyevich would do in this situation. He gave me
professional, scientific, moral, and life guidance that helps me find ways out of any situation.

Gennady Moiseyevich left us a large number of his works and a lot of students and
followers of his scientific and performing school. The time to reflect on all that he has given
us as a legacy, to pay tribute to his sincere gratitude for it, to highlight all the facets of his
work, is still ahead. But one thing is clear: his name will remain forever in the hearts of those
who had the good fortune to communicate with him, and will shine a bright light for all those
who are familiar or will become acquainted with his wonderful works.

Professor of the Department

of Music and Performing Arts

of the Moscow Pedagogical State University,
T. G. Mariupolskaya
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